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1 DIE AUSSTEUER DER PUPPE [The Dowry of the
Doll]. The toy, made of paper and card-board, consists of a base
(273x173 mm) and mannequin in its underwear (height 255
mm) with eight dresses and six (of eight) matching coiffures, all
engraved and in contemporary colouring. Loose in contemporary
marbled wrapper and slipcase with printed label (275x175 mm).
Slipcase and base slightly rubbed, wrapper with some defects,
the mannequin with small repairs at neck and foot. Wien, in der
Kunsthandlung des H. F. Miiller, am Kohlmarkt N° 1149, [ca.
1830]. cHrF 1950

A charming example of an early transformation toy by the famous
children’s book and paper toy editor Heinrich Friedrich Miller (1779-
1841), internationally known for the high quality of his products.
Mdiller, born in Hannover, settled in Vienna where he acquired
Hohenleithner’s shop in 1807 and traded under his own name as of
1811, first at Kohlmarkt n°® 1218 (until 1819) then at n° 1150 and as of
1825 at n® 1149 of the same street.

The base contains a slit where the mannequin is inserted and then
vested with the different attires, such as local festive dresses (Slovakian,
Moravian, Upper Austrian) and theme ball dresses for Carnival, summer
féte, etc.

RErFeErReNCEs: H. Kaut, Alt-Wiener Spielzeugschachtel: Wiener
Kinderspielzeug aus drei Jahrhunderten, p. 129; H. Ottomeyer/ U.
Laufer, Biedermeiers Gliick und Ende 4.2.3.52.

2 BACHOFEN, Johann Jakob (1815-1887). Das
Mutterrecht. Eine Untersuchung Uber die Gynaikokratie der
alten Welt nach ihrer religiosen und rechtlichen Natur. 4°

(261x200 mm). XL, 435, [1] pp. With 9 plates (three folding).
Modern boards. Stuttgart, Krais & Hoffmann, 1861. cHF 2650



First edition of a major contribution to the development of modern
sociological study and law.

... Bachofen is an important figure in the history of ethnology inasmuch
as he was the first to direct attention to matrilinear descent as a problem.
Furthermore, by connecting social structure with religious practice and
by studying classical culture in its entirety — including its crudities,
which classicists of his time preferred to overlook — he developed
general principles which have remained valid for investigating early
cultures. His obsevations on woman’s social position influenced
Marxist doctrine and helped eventually to lead to a complete change of
view in sociological study and law” (PMM).

REFERENCES: PMM 349; Hildebrandt 0036; Borst 2784; Volpi, Das
grosse Werklexikon der Philosophie, 130.

3 BALZAC, Honoré de (1799-1850). Un grand homme
de province a Paris. Scéne de la vie de province. 2 volumes 8°
(215x140 mm). 354 pp, one leaf of advertisement; 354 pp, one
leaf of advertisement. Red half-morocco of the second half of
the 19th century, original wrappers bound in, top edge gilt, else
untrimmed. Some foxing in places. Wrappers with some tears
(withiout any loss). Spine slightly sunned. Paris, (Béthune et
Plon pour) Hippolyte Souverain, 1839. cHF 1200

First edition. One of the rare copies with green wrappers.

Illusions perdues was first presented in the form of three novels:
Illusions perdues, published by Werdet in 1837, Un grand homme de
province a Paris, by Souverain in 1839 and Eve et David, added to
the Furne edition. It was therefore in 1843 that Balzac began to melt



his novels for volume VIII of the Comedie humaine (Scenes of the
life of Province) under the title we know, renaming the first part The
two Poets. This second part of the work traces the career of Lucien
de Rubempre in Paris and is an admirable description of the Parisian
milieu of journalism, theater and publishing; “Certains personnages ont
emprunté des traits a des contemporains, ainsi Dauriat sérait Ladvocat;
Doguereau, Pigoreau et Nathan, Léon Gozlan” (Exh. BNP). Carteret,
like Talvart, only report yellow wrapers.

REFERENCES: Carteret I, 74; George n° 41; Balzac, Exhibition cat., BNP
1950, n° 488.

4 BEAUVOIR, Simone de (1908-1986). La longue
marche, essai sur la Chine. 8° (205x140 mm) 484, [3]pp. Half
crimson morocco gilt by Pierre Lucien Martin, back with stripes
of onlaid red, pink and blush morocco, sparing a space for the
lettering, sides covered with glossy red paper; wrappers bound
in, top edge gilt, the others untrimmed. Original morocco tipped
slipcase. Paris, Gallimard, (April 9th) 1957. cHr 3500

First edition, printed in 56 copies on “vélin pur fil Lafuma Navarre”;
copy D of the six “hors commerce” lettered A-F.

In the fall of 1955 Simone de Beauvoir and Jean-Paul Sartre are
officially invited to spend six weeks in China. Intellectuals “engagés”,
they came to capture the transformations carried out by the government
of the young People’s Republic. Back in France, they react differently
to their Chinese experience: Sartre entrusts his article, La Chine que jai
vue (China, that I have seen), to a weekly magazine (1955), and Simone
de Beauvoir publishes this voluminous work, The Long March, Essay
on China, a mix of a political travelogue, sociological investigation and
a reportage.

A fine copy in a very elegant binding by Pierre Lucien Martin (1913-
1985) one of the great 20th century bookbinders.



5 BERTRAND DE MOLEVILLE, Antoine Frangois
(1744-1818). The Costume of the Hereditary States of the
House of Austria, displayed in fifty coloured engravings;
with descriptions, and an introduction. Translated by Robert
Charles Dallas. — Costumes des états héréditaires de la Maison
d’Autriche ... 4° (351x265 mm). [2], XXVIII, [51] leaves with
the descriptive text to the plates in English and French. 50 hand-
coloured aquatint plates by William Poole and William Ellis after
Vinzenz Georg Kininger. Contemporary English Russia, covers
with a gilt border of fillets and a chain roll, gilt lily-of-the-valley
corner pieces and coat of arms in the centre, spine divided by
bands into six panels, lettered in the second the rest gilt tooled,
cover edges and turn-ins gilt, marbled endpapers. Gilding
oxydised in places. Plate X with marginal stain, plate XV1I1 and
adjacent text leaves foxed.London, printed for William Miller
by William Bulmer and Co, 1804 [Wasserzeichen der Tafeln von
1796 resp. 1801]. CHF 4500

Duc de Berry’s copy of the first issue of the first edition.

King Louis XVI had appointed Bertrand de Moleville Secretary of the
Navy in October 1791, a post from which he had to resign six months
later only. He urged the King to flee Paris and was accused of being
one of the “Austrian Committee” the shadowy circle accused of all
sorts of anti-revolutionary plots. Bertrand de Moleville managed to
leave France on 19 October 1792 and went to England where he was
warmly received. He returned to France in 1814, but did not enjoy the
confidence of the new king. The present work is one of a number that
he contributed to during his exile.

The preface notes that the beautiful aquatints are after plates in “... a
collection lately published in Vienna ... We have to boast, however,



of the talents of much more skilful engravers: we have arranged our
plates in a better order, and enriched the descriptions of them with many
historical, geographical, topographical, and statistical remarks, not to
be found in the German work ...”. The paper is watermarked 1796, 1801
and 1802. The plates depict the costume of the Polish Jewry and various
parts of central and Eastern Europe, including Hungary, Bohemia,
Moravia, Bukovina, as well as the regions of what is now Austria.
Charles-Ferdinand de Bourbon, Duc de Berry was the youngest son of
Charles X of France. During the Revolution he served in the émigré
army of his cousin, Louis Joseph, Prince of Condé and lived in England
from 1806 to 1814. He was assassinated in 1820 by the Bonapartist
Louis Pierre Louvel. In June 1832, two years after the overthrow of his
father, Charles X, his widow, Marie-Caroline de Bourbon-Sicile, led a
royalist insurrection in the Vendée in a failed attempt to restore their
son, the Comte de Chambord, to the French throne.

PrOVENANCE: Charles-Ferdinand de Bourbon, Duc de Berry (1778-
1820), with his coat of arms on the binding. — Rodolphe Faucigny-
Lucinge (1898-1985), armorial bookplate.

REFERENCES: Abbey Travel, I, 71; Colas 2112; Hiler/Hiler 84;
Lipperheide 831; Tooley 333; Brunet I, 323; DBF VI, 288f.

6 BIDET, Nicolas (1702-1782). Traité sur la nature et
sur la culture de la vigne, sur le vin, la facon de le faire, et la
maniére de le bien gouverner. A 1’usage des différens vignobles
du royaume de France. Seconde édition, augmentée et corrigée.
2 volumes 12° (166x95 mm). XXIV, 534 pp., 1 1. (Approbation
and Privilege); [10], 304 pp. With 15 very large folding plates
engraved by Choffard after M.T. de Maugin, 1folding table.
Contemporary mottled calf, back divided by raised bands into



six panels, second and third with gilt lettering on red resp. vol.
numbers on citron morocco labels, the rest gilt tooled, red edges.
Corners slightly scuffed. Plates uncarefully folded, a few with
repaired tears or marginally dust soiled. Paris, Chez Savoye, rue
Saint Jacques, a I’Espérance, 1759. CHF 2400

Authoritative second edition of one of the most important tracts on the
production of wine in 18th century France.

The treatise first appeared in one volume of 102 pages in 1752. This
second edition is so much enlarged that it is almost entirely a new book.
It is one of the capital works of the 18th century on viticulture, done
under the supervision and with notes of Duhamel Du Monceau (c.f.
Gérard Oberlé).

Born in Reims, the capital of Champagne, Bidet served as an Officier
de la Chambre et des Ecuries du Roy, he became a member of the
Académie impériale d’agriculture in Florence and worked for some
time as queen Marie Antoinette’s sommelier.

The illustrations by Marguerite Thérese de Maugeins (1736-1783) were
etched by Pierre-Philippe Choffard (1731-1809) and depict grapevines,
wine barrels, awine press and other implements for the wine production.

REFERENCES: Oberlé, Bibliothéque bachique, 91; Vicaire 93; Simon
533; Schraemli 151; Higgs, Bibliography of Economics 1927.



7 BLUM, Hans (ca. 1520-1560). Von den fiinff Seiilen,
Grundtlicher bericht, vnnd deren eigentliche contrafeyung, nach
Symmetrischer auf3teilung der Architectur. Durch den erfarnen,
vnd der fiinff Seiilen wolberichten, M.Hans Blumen von Lor am
Mayn, fleyssig vl den antiquiteten gezogen, vnd tretiwlich, als
vor nie beschéhen, inn Truck abgefertiget. Zlrich, Christoph
Froschauer, 1579. — Bound with his:

Ein kunstrych Buch von allerley antiquiteten/ so zum
verstand der Fiinff Seulen der Architectur gehérend. Zlrich,
Christoph Froschauer, [ca. 1580]. 2 works in one vol. Folio
(380x240). A) [18] Il. Title with Froschauer’s device, 16 Il.
printed on one side only containing the woodcuts. — B) 22 Il. and
1 blank of two. Title within architectural border and 22 mostly
full-page woodcuts; with foldouts on 1. A3v, B3r, C4r, D2r, and
E4r&v. Eighteenth century boards, worn. Some worming and a
wormtrack in the lower part of the volume touching partly text
and woodcuts of the Saulenbuch. cHF 7800

Hans Blum was born in Lohr am Main in Lower Franconia towards
1520 and died towards 1560 in Zurich where we know he spent time
between 1549 and 1553. He probably practiced as an engraver there
and perhaps worked as an architect, but we don’t know of any examples
of architecture by him. Blum made his mark as a very influential
theoretician, particularly in facade architecture even outside German
speaking countries.

A) First published in 1550, in Latin (Quinque columnarum exacta
descriptio) and simultaneously in German(Von den fiinff' Siilen
Grundlicher bericht ), this book is one of the most interesting (but also
one of the least known) treatises on the orders published in the late
Renaissance. One of the originalities of Blum’s treatise was to present



not five but seven models of columns: one Tuscan, one Doric, two lonic,
two Corinthian and one composite. The book found wide distribution
as perhaps no other book on the architecture of the Renaissance. As
early as 1551 a French translation was published in Antwerp followed
by a long series of re-issues in German, French, Dutch and English; the
present being the seventh German edition. It was explicitly intended for
practitioners, not only builders but also sculptors, painters, goldsmiths
and engravers who needed to use the orders. With Direr, Vredeman
de Vries, Androuet du Cerceau and De 1’Orme, Blum was one of the
few non-Italian authors mentioned by Vincenzo Scamozzi in his Idea
dell’architettura universale (1615, 1, 1, p. 18).

B) Ein kunstrych Buch von allerley Antiquiteten is the natural
supplement to his book on columns. “Following the example of
Serlio, who, in the Regole generali (Quarto libro) of 1537 expands
the account on the five orders with gli essempi dell’antiquita, Hans
Blum felt the need to present parallels of antique examples and the
five theoretical models. The antique examples bring a whole range of
variants, as morphological as decorative, to the grammatical paradigms.
Reference to ruins is fully indicated by the landscape introduced in the
architecture on the title page: the image, signed with the monogram HB,
is obviously fundamentally inspired by the title page of Serlios Terzo
libro (1540), given its composition with ruins made popular by Léonard
Thérys engravings (and those of others), which Androuet du Cerceau
repeated in 1550 in his Duodecim fragmenta structurae veteris. A book
of antique structures, the kunstrych Buch was inspired by Serlio, but it
supplements the information with illustrations coming probably from
sketchbooks circulating in Germany” (Yves Pauwels; Centre détudes
supérieures de la Renaissance, Tours, 2012).

Vischer, Zircher Druckschriften (C 653 and 1050-1052) lists four
editions between c. 1560 and c. 1580 which are recognisable by the
following differences in the setting: 1) printed around 1560, with
kunstreych instead of kunstrych in the title, first line of imprint and



preface in Schwabacher type; 2) printed around 1560-1570 with first
line of imprint and text of preface in a German type of civilité; 3) printed
around 1580 first line of imprint in civilité, preface with in the second
line spelling heil, line 8/9 nachgetracht/ wie and line 9/10 werckmeister
vilerley / zu wissen etc.; 4) printed around 1580 ( our copy) first line
of imprint in civilité, second line of preface with spelling heyl, line 8/9
nachgetrach- / tet wie, line 9/10 Werckmeister etc.

Any 16th century editions of both books are very rarely found in the
trade.

PROVENANCE: Konigl. Haupt-Bibliothek zu K... (illegible), rubber
stamp on title-page of A.

REFERENCES: H. Giinther, Deutsche Architekturtheorie zwischen Gotik
und Renaissance, Darmstadt, 1988, pp. 140-145. — A) Vischer C 949;
VD16 B 5787, USTC 703210; BAL 311-313 (only later Dutch and
English editions). — B) VD16 B 5781; Vischer C 1052; USTC 644263,
Rudolphi, Froschauer 9.

8 BONAVENTURA, SANCTUS (Pseudo-). [Meditationes
vitae Christi]. Devotissime B. Bonaventure Cardinalis
meditationes. [including: Versiculi arboris vite christi, excerpts
of Lignum vitae, and John Peckham’s Canticum de sanctissimo
nomine Jesu Christi]. 8° (140x95 mm). [3], 62 (err. 90) leaves,
last blank. [A-G8, H10), double-column. With two woodcuts and
a four-line initial. Modern calf gilt, gilt edges. Few early ms. notes
on last blank leaf. Binding slightly rubbed. (Venezia, Manfredo de
Monteferrato, 14 Dicembre 1497). cHF 2800

Second illustrated edition. A fine Venetian incunable of one of the most
popular Franciscan devotional treatise on Christ’s Passion. Until the
late nineteenth century, it was traditionally ascribed to Bonaventure but

recently is thought to be the work of a Franciscan, written around 1300
by Jacobus de Sancto Geminiano. The woodcut on the title page (59x64
mm) shows the Lamentation and the full-page woodcut on the verso
(118x79 mm) the Crucifixion. The Venetian printer Manfredo Bonelli,
called Monteferrato, was active between 1491 and 1516. Bonelli’s
Meditationes is apparently based on the Pavia edition of 4 March 1490,
printed by Francesco Girardengo and Giovanni Antonio Birreta using
the same two woodcuts . The Gesamtverzeichnis der Wiegendrucke
(GW) records a variant of the colophon.

REFERENCES: GW 04758 (variant); Goff B 899; HC 3562%*; Polain(B)
4090; Essling 414; Sander 1187; IGI 1901; Voulliéme (B) 4380; BM V
505; BSB-Ink B-684; ISTC ib00899000.



Early follower of Grotius

9 BONBRA, Franz David (1577-1638). Ars belli et pacis,
sive de bello feliciter gerendo, et pace firmiter stabilienda.
Libri duo. Ad praesentem rom. imperii statum accomodati,
ex eiusdem recessibus & ordinationibus publicis, singulariter
vero ex nupera pragensi pacificatione, veterumq[ue] insuper
ac recentiorum sententiis & historiis illustrati ... 2 volumes in
one folio (304x194 mm). [8] 1I. (last blank), 290 pp.; title to the
second part, 159 pp. and [23] of index. Text within typographic
border. With an engraved frontispiece by Wilhelm Frommer.
Contemporary German panelled calf with borders of gilt ornate
rolls, panel with fan-shaped corner pieces and lozenge-shaped
medallion. Spine on five raised bands, the panels decorated with
ornate fillets and fleurons. Edges gilt. Small crack to front hinge.
Title to second part with torn out tab. Straubing, Simon Gallus
(Haan or Hahn), 1643. cHF 2800

Only edition of this treatise on international law by one of the first
recipients of Hugo Grotius.

“Overall, Bonbra’s Ars belli et pacis is predominantly a treatise on
international law, which has a certain affinity with to Hugo Grotius’
work De jure belli ac pacis, which Bonbra cites repeatedly. Like
Grotius, Bonbra starts initially from war and examines the common
topics of bellum iustum, ius ad bellum, and ius in bello. Bonbra also
discusses military strategies, tactics, services, war alliances, victories
and defeats in the first book. In the second part, De arte pacis, Bonbra,
however, in contrast to Grotius, focuses on a second theme, which is
peace (transl. from Volker Arnke, “Vom Frieden” im Dreissigjahrigen
Krieg, Berlin 2018, p. 61). Bonbra was a disciple of the eminent jurist
and political theorist, Christoph Besold, whose work Bonbra often refers

to, along with other eminent thinkers like Petrus Aerodius, Alberico
Gentili, Johannes Althusius, Justus Lipsius, Balthasar de Ayala, Petrus
Gregorius Tholosanus and Jean Bodin. Ars belli et pacis is dedicated
to Bonbra’s employer Ferdinand Maria prince-elector of Bavaria. The
beautiful frontispiece by Wilhelm Frommer shows an allegory of war
and peace (Hollstein IX, 18, 1).

A fine copy.

ProvENANCE: Fly leaf and paste down with ms. owner’s entries
(Wiirchinger, Hellmann, and Johann Christoph Tanner) and a
bibliographical note.

REFERENCES: Paisey B-1828; VD17 (Online Kat.) 23:230639S; Jéhns
1L, 970; Edgar Miiller, Hugo Grotius und der Dreifligjahrige Krieg —
Zur frithen Rezeption von De jure belli ac pacis, in: The Legal History
Bd. LXXVII (2009), S. 499f.; Asch, Wo der Soldat hinkdmbt, da ist
alles sein: Military Violence and Atrocities in the 30 Years War Re-
examined, in: German History XVIII (2008), 292.






10 BRADFORD, Rev. William, (1780-1857). Sketches of
the Country, Character, and Costume, in Portugal and Spain,
made during the campaign, and on the route of the British Army,
in 1808 and 1809 [Sketches of the Military Costume...intended
as a supplement ... ]. 2 parts in one volume. 4° (365x245 mm).
[3], 38 leaves of descriptive text to the plates, 8 pp. With 53
coloured aquatints by Bradford and H. Michel etched by J. Clark.
Contemporary English tree calf, covers with a gilt double fillet
border and flowers in the corners, royal arms in the centre, spine
divided by six raised bands into seven panels, the second with
gilt lettering on black label, the last with small label containing
the date, the other panels filled with giltt fillets, hatching and
trellis pattern, cover edges and turn-ins gilt, marbled endpapers
and edges. With some oxydation to the gilding. London, printed
for John Booth by William Savage, 1809-10. CHF 6800

Charles-Ferdinand de Bourbon, Duc de Berry’s copy of one of the first
eye-witness accounts of the the Peninsular War by the Chaplain of
Brigade to the Expedition.

It presents a series of topographical views, interspersed with plates
illustrating the costume of the local people. The supplement consists
of 13 plates showing Spanish and Portuguese military costumes. First
issue published in 24 parts between 1809 and 1810; this is one of
the copies bound from parts and, as Abbey states, do not contain the
frontispiece which was only included in the subsequent issues.
Charles-Ferdinand de Bourbon, Duc de Berry was the youngest son of
Charles X of France. During the Revolution he served in the émigré
army of his cousin, Louis Joseph, Prince of Condé and lived in England
from 1806 to 1814. He was assassinated in 1820 by the Bonapartist
Louis Pierre Louvel. In June 1832, two years after the overthrow of his
father, Charles X, his widow, Marie-Caroline de Bourbon-Sicile, led a



royalist insurrection in the Vendée in a failed attempt to restore their ~ REFERENCES: Abbey, Travel I, 135; Tooley 107; Palau 34386; Duarte
son, the Comte de Chambord, to the French throne. de Sousa II, 102 A; Foulché-Delbosc, Bibliographie des voyages en

] Espagne et en Portugal (1969), n° 238.
PROVENANCE: Charles-Ferdinand de Bourbon, Duc de Berry (1778-

1820), with his coat of arms on the binding.



11  [BREZE, Gioachino Bonaventura Argentero, Mar-
chese di, 1727-1796]. Essai sur les Haras ou examen méthodique
des moyens propres pour établir, diriger & faire prospérer les
Haras. Suivi de deux courts traités [de la connoissance exterieure
du cheval, avec un examen analytique de toutes les fourberies
... Traité de la mechanique du mors ou I’art d’emboucher les
chevaux ... Du gouvernement économique d’une écurie]. 8°
(205x130 mm). XX, 288 pp. With 4 folding plates engraved by
Pietro Peiroleri.Contemporary vellum, back gilt tooled. Slightly

scuffed, somewhat foxed. Torino,

Freres Reycends, 1769. cHr 380

First octavo edition enlarged by two
complementary texts. The marchese di
Brézé (originally Bersezio) was a major
general of the cavalry. The book was
very popular, was reedited several times
and translated into Italian in 1770. The
engravings depict a horse, molars of
younger and older horses, various bridels,
and a view of a stud farm.

ProVENANCE: Charles Cammell (1810-
1879), Sheffield industrialist with his
bookplate.

REFERENCES: Mennessier de la Lance
174; Barbier 1, 5737.

12 BURGUNDY - SEGUIN, Jean-Dominique. Carte
Particuliére du Duché de Bourgogne Levée Géométriquement
Par Ordre de M.M. les Elus Généraux de la Province, en
conséquence du Décret des Etats de 1751, divisée par Diocéses,
Bailliages et Subdélégations, Faisant partie de la Carte Générale
de la France, levée par Ordre du Roy et par les Ingénieurs
Géographes de Sa Majesté sous la direction de M.rs. Cassini,
Camus et de Montigny de I’ Académie R.le. des Sciences dressée
et exécutée par le Sr. Séguin, Ing.r Geog.phe du Roy en 1763. 10
double-page, and 5 full-page engraved maps in sheets, engraved
by Lattré, Chalmandrier and Bourgoign. Uncut sheet with full
margins, showing the plate mark. — A few marginal tears (two
mended), minimally foxed.Paris, C. Picquet, 1763.  cHr 4800

Magnificent large map of Burgundy measuring 294,5x251,5 cm, once
assembled. It shows all routes, waterways, cities, towns, villages,
forests and fields, and has a broad border with large acanthus leaves at
each corner and surmounted by a large sun and cloud burst containing
the arms of France, with three magnificent, detailed rococo allegorical
cartouches containing the legend, the title, and a vignette of the city of
Dijon, designed by Galey.

This map belongs to the series of general maps of the kingdom of
France better known as maps of Cassini. Louis XV entrusted the
ambitious mission to make an exact survey of the whole kingdom to
Cesar-Francois Cassini of Thury. However, the cost of carrying out
this expensive operation was quickly transferred to individuals and
provinces. The states of the province of Burgundy therefore financed
the realisation of this map and entrusted, with the consent of Cassini,
Joseph-Dominique Seguin with its execution. Surrounded by many
engineers and scientists, Seguin made extremely precise surveys of






distances between towns and villages, main roads, rivers, mills, forests
etc. All these data, necessary for a detailed knowledge of the territory,
were useful both for the royal administration (war, taxes) and for the
provincial administration (planning). The choice of a fine scale, the
indication of latitudes and longitudes in relation to the meridian of
Paris met the expectations of a scientific approach to ensure the exact
positioning of the places (cf. Jean-Claude Mallard, La carte particulicre
du duché de Bourgogne de Joseph-Dominique Seguin, in: Mémoires
de la Société d’histoire et d’archéologie de Chalon-sur-Saone, vol. 76,
2008, p. 99-112).

REererRENCES: Milsand, Bibliographie bourguignonne, 2.

13 CALVIN, Jean (1509-1564). Admonitio loannis Calvini
Adversus Astrologiam, quam iudiciarium vocant: Aliasq[ue]
praeterea curiositates nonnullas, quae hodie per universum feré
orbem grassantur. E gallico sermone in latinum conversa [per
Franciscum Vilierium = Frangois Hotman]. 4° (210x140 mm).
69, [3] pp. With printer’s device in woodcut on last leaf (Heitz
22). 19th century dark blue half morocco gilt. Binding slightly
chafed at head and foot. Genevae, per loannem Girardum,
1549. CHF 6500

First Latin edition of Calvin’s pamphlet against astrology.Admonitio
adversus Astrologiam written in the second half of 1548 is a pamphlet
addressed against an anonymous publication by the court poet of king
Francis I, Mellin de Saint-Gelais (Avertissement sur les jugemens
d’astrologie a une studieuse Damoyselle), and an unequivocal response
to the bulk of apocalyptic writings of the period. Calvin also ridicules
the alchemists, and discredits the ingenious speculations of Pseudo-
Dionysius on the Celestial Hierarchy, as “mere babbling”. The text

was transcribed by Calvin’s secretary and assistant Frangois Hotman
who also made the translation, added some specifications, completed
and slightly changed some passages of his Latin edition. The Latin
version was clearly addressed to an international audience, especially
in Wittenberg and Rome. According to the bibliographers the French
and Latin editions appeared simultaneously.

PrOVENANCE: Chatsworth House library of the dukes of Devonshire,
with booklabel.

REFERENCES: Peter/Gilmont 49.1; Index Aurel. 129.812; Adams C-265;
Brunet I, 1505; Millet, Ed. critique (1985); C. McCall Probes, Calvin on
Astrology, in: Westminster Theol. Journal XXXVII (1974/75), p. 244L.



14 CASSINI, Giovanni Maria (1745-ca.1824). Lo Stato
Ecclesiastico diviso nelle sue Provincie con le Regioni adiacenti
delineato sulle ultime Osservazioni. Folio (480x375 mm). Fifteen
engraved double-page maps in contemporary hand-colouring.
Contemporary half roan gilt, sides covered with decorative
paper. Binding slightly scuffed at edges. Maps slightly browned.
Roma, Calcografia Camerale, 1805. cHF 4500

Monumental wall-map of the Papal States as well as the adjacent
regions such as the Gulf of Venice and Istria. It is decorated with
ships, a large title cartouche, and another titled Geografia antica and a
table of longitudes and latitudes. Assembled, the map would measure

192,5x183 cm.



15 CHATIN, Adolphe (1813-1901). La Truffe. Botanique de
la truffe et des plantes truffieres, sol — climat — pays producteurs —
composition chimique — culture — récolte — commerce — fraudes
— qualités alimentaires — conserves — préparations culinaires.
8° XII, 370 pp. 15 chromolithographic plates by E. Boudier.
Contemporary purple half morocco, spine on 5 raised bands with
gilt fleurons. Paris, J.-B. Bailliere et fils, 1892. cHF 2400

First edition of this rare and remarkable work on all aspects of all sorts
of truffles, describing the soil, climate, producing countries, chemical
composition, cultivation, harvest, commerce, frauds, nutritional
qualities, conservation, and the culinary preparations of the tubercules,
and containing an important bibliography. The plates show all kinds of
truffles; spores, cross section, the aspect of the truffle etc.

Gaspard Adolphe Chatin was a French physician, mycologist and
botanist. He was a member of the Académie Nationale de Médecine
(1853) and the Académie des Sciences and was also member of the
Société Botanique de France, which he presided in 1862, 1878, 1886
and 1896. In 1878, he became an Officer of the Légion d’honneur.

PROVENANCE: A. F. de Vanteaux, Chateau St-Jean.

REFERENCES: Bitting 85; Not in Vicaire.
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16 CHILE - An album with mit 69 original albumen print
photographs with views in Chile including eight detailed views
of the earthquake-stricken city of Valparaiso.Oblong folio
(310x420 mm). 5 photographs of ca. 85-90x305 mm, 3 of ca.
85-90x292 mm, and 8 of ca. 130x180 mm. Contemporary dark-
red buckram. One hinge broken. (Chile, 1906). cHF 3200

Very interesting private aloum showing unusual panoramic views of
the Atacama Desert and on 8 photographs the devastations in the city of
Valparaiso caused by the earthquake on 16 August 1906. Some of them
are captioned in Spanish on the back.



17 CLAVIJERO ECHEGARAY, Francisco Javier (1731-
1787). Storia antica del Messico cavata da’ migliori storici
spagnuoli, e da’ manoscritti, e dalle pitture antiche degl’ Indiani;
divisa in dieci libri, e corredata di carte geografiche, e di varie
figure: e dissertazioni sulla terra, sugli animali, e sugli abitatori
del Messico. Four volumes in two 4° (260x180 mm). vij, 306;
276; 260; 331 pp. 2 folded maps, 20 plates (5 folded), and one
folded genealogical chart (Mexican kings). Contemporary Italian
binding of vellum over boards, spine with red morocco label gilt
and later library label, edges with paste paper decoration. Toned
in places, else a very clean copy. Cesena, Per Gregorio Biasini
all’ Insegna di Pallade, 1780-1781. cHF 7200

First edition of the first complete history of old Mexico, written in
Spanish but published in Italian at Cesena. Clavijero, a Mexican Jesuit
scholar, went to live in Italy after the expulsion of his order of the
Spanish colonies in 1767. This book, his main work, deals with the
Aztec people, its political and social organisation, its customs and its
culture, constituting a wealth of information on the archeology and
antiquities of Mexico, referencing many manuscripts, including Indian
pictograms (cf. Wilgus). It establishes for the first time the chronology
of the Indian peoples from the origins to the colonisation. Unlike most
of his contemporaries, Clavijero defended the idea that the indigenous
peoples were peaceful and good, and criticised vigourously the exactions
of the conquistadors, so that the Spanish authorities considered him to
be hispanophobic. — An impeccable copy.

REFERENCES: Hill, p. 54; Palau 55479; Sabin 13518; C. Wilgus, The
development of Hispanic America, 236-237; C. E. Ronan, Handbook of
Middle American Indians, 276-297.



18 COOK, James ( 1728-1779) — [Three voyages,
comprising]: HAWKESWORTH, John (c.1715-1773). Relation
des Voyages entrepris par Ordre de Sa Majesté Britannique,
cctuellement regnante, pour faire des Découvertes dans
I’Hémisphere Méridional, et successivement exécutés par le
Commodore Byron, le Capitaine Carteret, le Capitaine Wallis &
le Capitaine Cook, dans les Vaisseaux le Dauphin, le Swallow
& I’Endeavour. Rédigée d’apres les Journaux tenus par les
différens Commandans & les Papiers de M. Banks ... Traduite
de I’Anglais [par Jean Baptiste Antoine Suard]. Paris, Saillant
et Nyon, Panckoucke, 1774. 4 volumes.

COOK, James. Voyage dans I’Hémisphére austral et autour du
Monde, fait sur les Vaisseaux de roi, I’ Aventure & la Résolution,

en 1772, 1773, 1774 & 1775. Dans lequel on a inséré la Relation
du Capitaine Furneaux, & celle de MM. Forster. Traduit de
L’ Anglois [par Jean Baptiste Antoine Suard]. Ouvrage enrichi de
Plans, de Cartes, de Planches, de Portraits, & de Vues de Pays,
dessinés pendant I’expédition, par M. Hodges. Paris, Hotel de
Thou, Rue des Poitevins [Charles Joseph Panckoucke], 1778.
5 volumes.

COOK, James. Troisieme voyage de Cook, ou, Voyage a
I’Océan Pacifique, ordonné par le Roi d’Angleterre, pour faire
des Découvertes dans I’Hémisphere Nord pour déterminer
la Position & I’Etendue de la Cote Ouest de 1I’Amérique
Septentrionale, sa Distance de I’ Asie, & résoudre la Question du
Passage au Nord. Exécuté sous la direction des Capitaines Cook,



Clerke & Gore, sur les Vaisseaux la Résolution & la Découverte,
en 1776, 1777, 1778, 1779 & 1780. Traduit de I’Anglois par
M. D###*xkk [Jean Nicolas Demeunier]. Paris, Hotel De
Thou, Rue des Poitevins [Charles Joseph Panckoucke], 1785.
4 volumes.

KIPPIS, Andrew (1725-1795). Vie du Capitaine Cook. Traduit
de I’ Anglais [par Jen-Henri Castéra]. Paris, Rue des Poitevins,
Hotel de Thou, [Charles Joseph Panckoucke], 1789.

4 works in 14 volumes 4° (250x200 mm). With a portrait and
206 maps plans and views, many folding, and folding tables.
Contemporary French speckled calf, covers with a gilt border,
smooth back divided into seven panels, the second lettered in
gilt and with the number of the voyage on red morocco label,
third with number of tomes (except the last lettered “Vie”), the
others decorated with gilt fleurons (slightly different on the last
volume). Bindings somewhat rubbed and slightly scuffed, some
joints slightly split. Toned in places, vol. 5 of the Second Voyage
with last leaf (“Approbation”) torn with loss of text, vol. 4 of
Third Voyage with brown stain starting at p. 349 and becoming
larger towards the end. cHr 9800

First French edtion of the complete set of Cook’s three voyages and
Cook’s life by Kippis, uniformly bound.

James Cook made a very important contribution to the knowledge of
the Pacific thanks to its numerous hydrographic surveys, revealing the
existence of an oceanic hemisphere. During his first expedition, from
1768to 1771, he discovered the archipelago of the Society Islands, New
Zealand, the eastern coast of Australia, hitherto believed to be part of a
hypothetical southern continent. In 1772, during his second voyage, he

visited the Marquesas Islands, the New Hebrides and New Caledonia.
The last expedition, from 1776 to 1779, was intended to find a passage
between the Atlantic Ocean and the Pacific Ocean by the north of the
American continent (Northwest Passage). He managed to reach the
Bering Strait, but back in the Sandwich Islands (Hawaii) he was killed
by natives on 14 February 1779. He collected the most precise and
complete observations on the places he visited. The first book contains
the relation of the first four British circumnavigations by the explorers
John Byron (1723-1786), Samuel Wallis (1728-1795), Philip Carteret
(1733-1796) and James Cook. It was composed by the English writer
and editor John Hawkesworth, who had been commissioned to carry
out a synthesis of these relations. The last volume of the second voyage
contains an interesting vocabulary of the Society Islands, an excerpt
from the astronomical observations of Wales and Bayly, and finally a
discourse by Pringle on how to preserve the health of mariners. The
remarkable value of these publications is notably due to the famous



engraved illustrations which showmaps, fauna, flora, scenes of genre,
manners, ustensils, weapons, etc. These famous images have revealed
to the Western World, for the first time, the exoticism of a hitherto
uncharted part of the Earth.

REFERENCES: Chadenat, 38; O’Reilly, Tahiti, 368, 391, 436; Sabin,
16249, 16261.

19 DIDEROT, Denis (1713-1784). Principes de la
Philosophie Morale ou Essai de M.S*** sur le M¢rite et la
Vertu. Avec Réflexions. 2 parts in one volume. 8° (170x95 mm).
XXX, 297pp. [5]ll., two plates and 3 vignettes, all by Durand
and engraved by Fessard. Contemporary marbled calf, back
on 5 raised bands with gilt fleurons. Binding expertly restored.
Amsterdam, Chez Zacharie Chatelain, 1745. cHF 1200

First edition of Diderot’s first philosophical work, a free rendering of
Shaftesbury’s Inquiry Concerning Virtue and Merit (1699), with some
original notes of his own. “Yet it is a very important work, indeed, for the
growth and development of his thought. It was Diderot who furnished
the Réflexions in a preliminary discours and lengthy footnotes to which
students of Diderot now turn for precious indications of the unfolding
of his ideas ... It will be noticed that the French version is anonymous,
neither Shaftesbury’s name nor that of the translator was mentioned.
The reason was that there was some danger involved in presenting to
the French public a work that declared so boldly for the existence of
a natural morality independant of any particular religion or church”
(Arthur M. Wilson, Diderot, p. 50).

REFERENCES: Adams PY1; Cioranescu 24189; Cohen 305; Conlon 45;
Tchemerzine-Scheler, 11, 916.

20 (DUDLEY, Robert, Earl of Leicester, 1531-1588) —
Edictum, quo status generales provinciarum Belgiae adhuc
unitarum, summam gubernationem & Imperium illarum
provinciarum, illustrissimo principi & domino, D. Roberto
Dudleio, Lycestrize Comiti, Baroni Deinbighie ... tradiderunt :
die 6. Februarij. Anno M D XIVC. (dated at the end: Beverae, 17
Augusti, Anno 1585). 4° (198x154 mm). [4] pp. Blue wrappers.
(S.L, s.n., 1586). cHF 1800

Sole edition of the edict of 4 February 1586 in which Robert Dudley,
Earl of Leicester, is proclaimed Governor-General of the United
Provinces by the rebels against the rule of Philip I1.



After the fall of Antwerp on 17 August 1585 the rebels in the provinces
of the north, which were now a republic, turned to the Queen of
England in search of a powerful protector who could muster much
needed military leadership and foreign assistance. Elizabeth sent troups
under the command of her protegé Dudley. But English involvement
in the Netherlands was not really successful, and Dudley returned
in November 1587 home where he received a lot of criticism for his
actions and extravagant appearance there. Very rare. We could only
trace two copies in instituions (Den Haag, Koninklijke Bibliotheek and
Wolfenbiittel, Herzog-August-Bibliothek); the copy in Berlin is lost.

RErFERENCES: USTC 422472; not in Index Aureliensis, Glorieux/
de Beeck, Belgica typographica 1541-1600 or other bibliographies
consulted.

21 FISCHER, Johannes (active ca. 1540-1550). Arith-
meticae compendium, pro studiosis huius artis tyronibus
collectum. 8° (150x97 mm). A-D8 [32] 1I. Limp vellum. Slightly
browned throughought, with light dampstains in the margins.
Wittenberg, Georg Rhau, 1545. cHF 14500

Firstedition known in only two copies. Although we do not have detailed
biographical data of Johannes Fischer (lat. Piscator), we know that he
taught arithmetics at the University of Wittenberg in 1544 (cf. Silvia
Schéneburg, Zur mathematischen Lehrtétigkeit an der Universitat
Wittenberg im 16. und friithen 17. Jahrhundert... Dissertation, University
Halle-Wittenberg, 2007, p. 40). His compendium, “designed to serve as
an introduction to practical arithmetic” (Smith), contains on the verso
of the title a poem by the Wittenberg professor of Rhetorics and Poeta
Laureatus, Johann Stigel (1515-1562), and is dedicated to Heinrich von
Zelking from Austria, one of Fischer’s students.

Apparently the Arithmeticae Compendium was very popular, since it
was reprinted 14 times up to 1611. Smith considers the 1549 edition as
the the first edition and quotes a German

edition entitled Ein kurtz Rechenbiichlein,

published at Stettin in about 1565. All

editions are extremely scarce. The two

other copies of this first edition are kept at

the Austrian National Library in Vienna

(signature: 72.M.6) and in a Sammelband

at the Leopold-Sophien-Bibliothek in

Uberlingen (signature: Mb 77).

ProvEnaNcE: D M D d[e]d[it] | F,
contemporary presentation entry in ink
on title.



REFERENCES: Kistner, History of Mathematics since the Restoration of
the Sciences to the End of the Eighteenth Century, p.146; Smith, Rara
arithmetica, p. 247.

22 GIOFFREDO, Mario Gaetano (1718-1785). Dell’
architettura. Parte prima. Nella quale si tratta degli ordini
dell’architettura de” Greci, e degl’ Italiani; e si danno le regole
piu spedite per disegnarli. Folio (536x385 mm). [4], 28 pp. With
engraved title, initials, head and tail-piece by C. Nolli and 31
plates engraved by F. Giomignani. Contemporary limp paste-
paper boards. Binding worn. Napoli, Con Pubblica Autorita
[nella Regia Stamperia], 1768. cHF 4800

First edition of this rare and magnificently printed architectural treatise.
The copy of the famous Swiss medallist Johann Karl von Hedlinger.

Gioffredo, nicknamed the “Neapolitan Vitruvius”, was a pupil of
Giovanni Martino Buonocore and Giovanni Antonio Medrano. He
was among the first to visit and draw the temples of Paestum in 1746,
and certainly the study of the ancients was of extreme importance in
his formation, as is evidenced by the fact that in his library there were
texts such as the four books by Palladio and the Vitruvius by Daniele
Barbaro, from which he drew the idea for his treatise. “Gioffredo shows
to possess, in comparison to the coeval technical and professional class,
an uncommon sensibility towards the antiquity which reflects, in the
majority of cases, in a meditated and prudent approach to the problems
of architectural restauration” (V. Russo, Aesthetic research and ‘mixed’
techniques in the 18th-century restoration work of M. Gioffredo, in F.
Mazzolani, Prohitech 09 [2009], p. 1753). Among the most important
of his designs are those of the Villa Campolieto (1755), the churches of
Santa Caterina da Siena and of Spirito Santo (1774), and the palaces of

Gravina (1763) and D’ Avalos del Vasto. At the instigation of the prime
minister, the marchese Bernardo Tanucci, the printing was entrusted to
the Regia Stamperia and the illustration to the best Neapolitan engravers
Carlo Nolli and Francesco Giomignani who previously were the main
contributors of Le Antichita di Ercolano. There were two more volumes
planned, but never realised, most probably due to the excessive printing
costs.

PrOVENANCE: J. C. ab Hettlingen, the famous Swiss medallist Johann
Karl von Hedlinger (1691-1771) with his name signed in ink on leaf
azv.

REFERENCES: Cicognara 517; Brunet V, 210; Berlin Kat. 2637; J. Garms,
Der neapolitanische Architekt M. Gioffredo zwischen Spétbarock und
Friihklassizismus, in: Millon/Munshower, An Architectural Progress
(1992), vol. 11, p. 859fT.; Gravagnuolo, Architettura del Settecento a
Napoli (2010), p. 125-153; Gravagnuolo, Mario Gioffredo (2002), p.
18fF. cf. his introduction to the facsimile of 2002. Not in BAL, Millard
Collection etc.






23 GOETHE, Johann Wolfgang von (1749-1832). Versuch
die Metamorphose der Pflanzen zu erkléren. 8° (210x125 mm).
[6], 86 pp. (without the first and last blank). Contemporary
boards. Spine and label chipped (with loss at top of spine), first
end-leaf with cutout and ms. library code causing slight blotting
on title. Faint foxing. Gotha, bey Carl Wilhelm Ettinger, 1790.
cHF 1800

First edition of Goethe’s seminal scientific work, which has created the
foundations for many domains of modern plant biology.

Written after his return from his second Jounrey to Italy, Goethe’s chief
work in the field of natural history grew out of practical activity in his
own garden and in the Weimar forests and parks. Central to his research
was an attempt to discover a so-called “Urpflanze”, an archetypal plant,
back to which all forms of plant life can be traced and from which all
possible — though not neccessarly actual — plant forms can be projected.
Goethe applied to plants the same vision that Geoffroy Saint-Hilaire
and Owen would later put forward in an attempt to reduce the great
complexity and diversity of animal form to the single generating
pattern of an archetypal vertebra. For Goethe, the leaf represented an
archetypal form for all plant parts growing from the apical meristem,
from cotyledons, to stem leaves, to sepals, petals, pistils, stamens, and
carpels (and also the fruit). “In the historical introduction that Darwin
included in the third edition of the Origin of Species, he acknowledged
Goethe as ‘an extreme partisan’ of the transmutation view” (R. J.
Richards in: Marking Time: Romanticism and Evolution, Toronto,
2017, p. 219).

An apparently planned illustration of the text was abandoned, possibly
because the publisher Goeschen, to whom Goethe offered the text,
rejected it. Goeschen regretted his refusal in a letter of June 21, 1790,

where he attributed it to the misunderstandings that arose through the
intervention of intermediaries. Eventually Goethe’s friend Friedrich
Justus Bertuch put him in contact with the Gotha publisher Carl
Wilhelm Ettinger (1741-1804), who published the manuscript in the
hope of further, “henceforth more interesting” works, and paid Goethe
a fee of 15 thaler. In a letter of December 2 1789 Ettinger wrote to
Bertuch: “I’m glad that, as an expert of the book trade, you probably
realise that there is no profit to be made in this piece; I now count on
honour and the future”.

REFERENCES: Hagen 211; Goedeke 1V/3, 576, 17; Hirzel A 160;
Kippenberg I, 368; Walsh/Weber, Goethe, an Exhibition at the Houghton
Library (1982), n° 39; Sparrow, Milestones of Science, 30; cf. Goethes
Werke. Bd. XIII (1983): Naturwissenschaftliche Schriften 1, p. 578f.



24 HARTLIB, Samuel, ca. 1600-1662. A Discoverie for
Division or Setting out of Land, as to the best Form. Published
by Samuel Hartlib Esquire, for Direction and more Advantage
and Profit of the Adventurers and Planters in the Fens and
other Waste and undisposed Places in England and Ireland.
Whereunto are added some other Choice Secrets of Experiments
of Husbandry. With a philosophical Quere concerning the Cause
of Fruitfulness. And an essay to shew how all Lands may be
improved in a New Way to become the ground of the increase
of Trading and Revenue to this Common-wealth. 4° (180x140
mm). [6], 33 pp.1 (of 2) folding woodcut plates. Some damp-
staining, lightly browned, spotted. London, printed for Richard
Wodenothe in Leaden-hall, 1653. cHF 1800

First edition of this small treatise on agricultural economy. The German-
British polymath, Samuel Hartlib, was active in promoting useful
inventions and information, especially those related to agriculture and
medicine. He set up a correspondence network in Western and Central
Europe, known as the Hartlib or Comenian Circle, which Boyle called
the Invisible College. “His wide correspondence included Pell, Dury,
Hevelius, Winthrop, Starkey, Oldenburg, and Wren. He had many
young protégés, including Petty, Boyle, the two Boates, Dymock, and
Platte, who made up the ‘Invisible College’. He knew virtually all of
the men who organized the Royal Society in 1660, though he himself
was not a member” (The Galileo Project). An Essay upon Master W.
Potters Designe: Concerning a Bank of Lands to be erected throughout
this Commenwealth ... on pages 25-33 has a special title-page. William
Potter, (active 1650-1656) was author of several economic tracts.

REFERENCES: Fussell pp.40-50; Wing H985; ESTC R471114.

25 HEGETSCHWEILER, Johann (1789-1839) & Jonas
David LABRAM (1785-1852) Sammlung von Schweizer
Pflanzen, nach der Natur auf Stein gezeichnet von J[onas]
D[avid] Labram (1785-1852). 11 volumes8°® (200x130 mm).
With lithographed title, two leaves of announcement, 880 hand-
coloured lithographs and text leaves (without text to Hieracium
dubium, Lotus corniculatus, Agrimonia Eupatoria). Loose in
later red half roan portfolios, front cover lettred in gold and
manuscript ticket. Some scattered foxing. Head of vol. | and 1X
chipped. Ziirich, J. Essling [resp. Basel, H. Bienz, 1825-1847].

cHF 3800

A complete copy of a masterpiece of 19th century botanical illustration
in Switzerland. According to Senn, the first series of 480 plates were



published in 80 instalments (each containing 6 plates) between 1824
and 1835 and the new series of 400 plates between 1836 and 1847.
The drawings for the first series were partly lithographed and carefully
coloured by Labram himself with the help of his daughter Louise.
The plates for the new series were lithographed by Alexander Gysin,
accompanied by descriptions by K. F. Hagenbach.”... the plant pictures
reproduce the habitus and the characteristic details of the originals with
unsurpassable certainty and are in their own way masterpieces.” (Brun,
Schweizerisches Kiinstler-Lexikon). The loose leaves were classified
according to the Linnean system into 22 classes by the previous owner
who also added three manuscript indices (Latin and German) in folio
format.

Added are two copies of: Heer, Oswald. Ubersicht der von J.D. Labram
und J. Hegetschweiler herausgegebenen Schweizerpflanzen: nach den
Systemen Linné’s de Candolle’s und Bartling’s geordnet: zugleich als
Erlauterung der Abbildungen dienlich. Ziirich, Orell Fiissli, [1841]. —

[4], 73 pp.

REFERENCES: Nissen, BBI 838. Pritzel 3904. Burckhardt, J.D.Labram,
in: Verhandlungen der Naturforschenden Gesellschaft, Basel, XIX,
1907. Senn, Labram’s “Sammlung von Schweizerpflanzen”, in:
Verhandlungen der Naturforschenden Gesellschaft, Basel, L1/2, 1940.



26 HEINE, Heinrich (1797-1856). Neue Gedichte. 8°
(170x104 mm). Title, 421 pp. Contemporary green half-
morocco, smooth back gilt with rocaille decoration. Front
endleaf expertly replaced. Binding very slightly rubbed, faint
foxing. Hamburg, (H. G. Voigt’s Buchdruckerei fiir) Hoffmann
und Campe, [Anfang September] 1844. cHr 1800

First issue of the first edition, with the misprint on page 190 (VIII instead
of XII). Neue Gedichte gather pieces composed over a period of almost
twenty years, containing on pages 279-421 Heine’s most famed “poeme
engagé” Deutschland. Ein Winterméhrchen (Germany, a Winter’s Tale)
describing the thoughts of a journey from Paris to Hamburg the author
made in Winter 1843.

The collection is divided into five sections: Neuer Frihling (New
Spring), Verschiedene (Sundries), Der Tannhduser , Zeitgedichte
(Current Poems) and finally Deutschland, ein Wintermarchen in its
original version, before being subsequently

censored and expurgated. It is a ferocious

satire of the political situation of Germany,

after thirteen years of exile. In the same

vein, the poet lets his fury explode in his

famous Weavers of Silesia; the champion

of the revolt of the hungry is under the

influence of Karl Marx whom he was in

relationship with.

Right after the start of printing in July 1844,
the poet made more than a hundred changes
on site, so that the completion dragged
on until the beginning of September.
The Prussian authorities recognized

immediately the political brisance of the poem and commissioned the
interior minister count von Arnim with the confiscation of the book. On
the 25th of October, the publisher Campe reported in a letter to Heine:
“In Prussia the new poems are forbidden and as a result of the Prussian
requisition they were banned here [in Hamburg] on 16 October 2015.
In Hannover they are not forbidden for the Trade, however, for lending
libraries and reading clubs “. Shortly after a separate edition was printed
with passages that had to be changed or omitted due to censorship (see
next lot). — A fine copy.

REFERENCES: Wilhelm/Galley 436; Meyer 25; Borst 2120; Hohn,
Heine-Handbuch, 79ff.; B6hm, Heinrich Heine. Sékularausgabe Bd.
11/3 (1998), p. 171t.

27 HEINE, Heinrich (1797-1856). Deutschland. Ein
Wintermdhrchen. 8° (176x104 mm). XII, 143 S. Contemporary
gilt an blind-stmaped buckram Spine slightly sunned, somewhat
foxed and dampstained. Hamburg, (H. G. Voigt’s Buchdruckerei
for) Hoffmann und Campe, [end of September] 1844. cHF 450

First separate print of Heine’s most famed “poéme engagé” Deutschland.
Ein Winterm&hrchen (Germany, a Winter’s Tale) describing the thoughts
of a journey from Paris to Hamburg the author made in Winter 1843.
First published in his collection of poems, Neue Gedichte, a few weeks
earlier and sold out instantly, the editor decided to issue this separate
edition with a foreword and some changes provided by Heine.

REFERENCES: Wilhelm-Galley 1, 414; Goedeke VIII, 560, 74; Borst
2119; Meyer S. 76; Houben I, 415f.



Colour Photography

28 HERSCHEL, John Frederick William (1792-1871).
On the Action of the Rays of the Solar Spectrum on Vegetable
Colours, and on some new Photographic Processes. From the
Philosophical Transactions, part II. for 1842.4°pp. 181-214. With
an engraved folding plate. Half morocco gilt by Honnelaitre,
with the mute original paper covers, inscribed. London, J. E.
Taylor, 1842 cHF 7500

Presentation copy of a fundamental treatise on the then-embryonic
science of photography, having a profound and far-reaching effect on
its future, and describing Herschels attempts at colour photography and
his copying process with iron salts.

An exceptional copy bearing the author’s presentation to the outstanding
chemist and colour theoretician Eugéne Chevreul (1786-1889):

M. Chevreul with the authors [sic] respects.
and an address on the front cover by the same:
M. Chevreul Membre de I’Inst[itut] &c &c. Paris.

Chevreul’s De la loi du contraste simultané des couleurs, published in
1839, was one of the major scientific works of the nineteenth century,
and had a decisive influence on the applied arts and painting: his
principles on the decomposition of tones and the juxtaposition of colors
were studied and put into practice by the impressionists and, even more
systematically, by the neo-impressionists and the simultaneists Robert
and Sonia Delaunay.

REFERENCES: Boni, Photographic Literature, p. 91; Gernsheim, pp. 80-
84; Poggendorff I, 1090.



29 Historiae Romanae Epitomae Lucii lulii Flori, C. Vell.
Paterculi, Sex. Aur. Victoris, Sexti Rufi Festi, Messalae Corvini,
Eutropii, Paulli Diaconi, M. Aur. Cassiodori, lornandis, & lulii
Exuperantii. Accessit tractatus de mensuris et ponderibus. 16°
(110x58mm) 886 pp. (incl. engraved title). Manuscript leaf
inserted after page 620. Contemporary vellum. Small split in the
back. Amsterdam, Guiljel. Janss. Caesium, 1625. cHF 180

A summary of the roman history, from Romulus up to the era of
Augustus. With special references to the wars, conceived as a laudation
for the roman people, the populus princeps.

PROVENANCE: Johannes Jacobus Freiger? 1677.

Presentation Copy of a Beautiful Album on Russion Costumes

30 HOUBIGANT, Armand-Gustave (1790-1863). Moeurs
et costumes des Russes. Folio (426x280 mm). [2] Il., 20 pp. With
50 hand-coloured lithographed plates by C. de Lasterrie after
Houbigant, supplied lithographed frontispiece portrait of the
artist by Emilio Boggio dated 1820.Contemporary quarter calf,
tan boards, plain endpapers and edges. Minor dampstaining to
title and notice leaf, light foxing to plate 11, plate 45 browned,
frontispiece and title-page guarded.Paris, Ambroise Firmin
Didot, 1817. cHF 22500

Presentation copy of the first edition of this charming album on
Russian manners, customs, and amusements. The plates include lively
depictions of life in rural Russia, including costumes, fairground and
market scenes, fishing, dancing, a wedding, and a funeral. Houbigant
was the son of the perfumer Jean-Frangois Houbigant. In addition to






being an antiquarian and artist, he also was a perfumer who continued
the business after his father’s death. He took classes in the atelier of
David’s pupil A. C. Caraffa and was a close friend of the archaeologist
and collector Aubin-Louis Millin.

An exceptional copy containing a manuscript dedication to the artist’s
mother and an additional presentation on the supplied frontispiece to his
wife Céleste (née Hua) dated 6 May 1841. Houbigant’s mother Nicole
Adélaide was the daughter of the perfumer Deschamps. — Rare

PROVENANCE: Mme Houbigant and Céleste Hua (née Houbigant, 1797).

REFERENCES: Colas 1496. Lipperheide 1352 (second edition of 1821).
Hiller & Hiller 448 (give the printer’s name of Treuttel & Wurtz).

31 [JOACHIM OF FLORA (ca. 1132-1202). Vaticinia
pontificum]. Illustrated Italian manuscript in ink and pencil on
laid paper with watermark crown. 4° (234x170 mm). 75 of 76
unnumbered leaves (leaf [59] removed), of which eight blank.
Recent half vellum. Italy, second half of 16th century, not after
1590. cHF 8000

A very interesting manuscript containing an emblematic compilation
based on the famous Vaticinia pontificum, a prophetic work that has
been attributed to the mystic Calabrian abbot Gioachino da Fiore. It
is the most important apocalyptic work of its time and enjoyed great
popularity during the Middle Ages and the Renaissance.

Our manuscript is not a mere reproduction of the Vaticinia , but
a collection of emblematic scenes and symbols, drawn from the
Joachimite images with captions or legends in Italian. Every page is
illustrated with one, two or several drawings in pencil and most of
them traced in ink. As for the date, the verso of the last leaf contains

manuscript accounts of a Oratio Gentileschi, dated 29th of September
1590 and 25th of October of the same year.



32 JOHNSTON, Robert (1783-1839). Travels through
Part of the Russian Empire and the Country of Poland; Along
the Southern Shores of the Baltic. 4° (295x225 mm). VII,
[1], 460 pp. With 2 engraved maps (one shaved at gutter), 20
handcoloured engraved plates, 1 woodcut plate. Contemporary
straight-grained olive morocco, sides with quadruple fillet gilt,
an acanthus frieze in blind and gilt vine tools in the corners, back
on large bands, panels tooled with gilt thistles, turn-ins and all
edges gilt. Binding somewhat rubbed with small crack on front
hinge, back slightly sunned. Off-setting to some plates and text
leaves. London, J. J. Stockdale, 1815. CHF 1400

First edition of a travel account by the Scottish plantation owner
in Jamaica and entrepreneur in early railways. On his Grand Tour
he visited Moscow in 1812, after its burning. The plates by H.Daw,
C.J.Canton, F.C.Lewis, and others, after drawings by the author, include
views of Hamburg, Tilsit, Cronstadt boatmen, Casan Church and the
Hermitage in St. Petersburg, Igiora, Moscow, the Kremlin, Borodino,
Smolensk, Borisoff, etc.

Despite some wear to the binding, an attractive and spottless copy,
probably bound for John Stewart Richardson of Pitfour, secretary of
the Order of the Thistle, bearing the emblem of the order on the back
of the binding.

PROVENANCE: John Stewart Richardson of Pitfour, 13th baronet (1797-
1881), with his engraved armorial bookplate.

REFERENCES: Abbey, Travel, 15; Tooley 286.

33 JUSTINUS, Marcus Junianus (c. 2nd century AD) &
SextusAURELIUS VICTOR (c. 320-c. 390). Ex Trogi Pompeii
historiis externis libri XXXXII1I. His accessit ex Sexto Aurelio
Victore de vita et moribus Romanorum imperatorum epitome. 8°
313, [29] pp. (without the last blank). With printer’s devices on
title and last page. 19th century roan, sides with a blindstamped
single fillet border and fleurs de lys in the corners, gilt arms in
the centre, spine gilt. somewhat stained in places, edges frayed
ion places. The contemporary ms. marginalia slightly trimmed.
Lyon, apud Sébastien Gryphe, 1555. cHF 650

One of the Gryphe “pocket editions” printed in italics in imitation of
the Aldine of Latin classics. This copy contains profuse contemporary



annotations by a Joannes Depassiaco (Jean Depassier) who cluttered the
title and the two last pages with his name. The Depassier were a family
of notaries and advocates from Upper Savoy.

REFERENCES: USTC 151796; Baudrier VIII, 277.

Rare Atlas of Hungary

34 KORANBINSKY, Janos Matyas (1740-1811). Atlas
Regni Hungariae Portatilis : Neue und vollstindige Darstellung
des Konigreichs Ungarn auf LX Tafeln im Taschenformat ; ein
geographisches Noth- und Hulfsbichlein fiirs gemeine Leben.
Oblong 8° (223x150 mm). 60 numbered plates of which 56
coloured maps, all engraved by Johann Berken von Ottendorf,

Gottfried Prixner, and Samuel Czetter. Contemporary boards,
blue label with title and imprint mounted on front cover. Binding
worn, a few stains. Wien, Schaumburg, [1804]. CHF 2800

Very rare first pocket atlas of the Kingdom of Hungary.

“Its creator was a Slovak, Jan Matej Korabinsky, who was born in Presov
in 1740 and died in Bratislava in 1811. Korabinsky was a professor
at several academic institutions, who taught theology, philosophy,
and mathematics. The atlas contains copperplate maps of 58 counties,
including those that constitute part of present-day Slovakia. All maps
also contain the coats of arms of the counties. The scale is given in
miles. On each map are shown free royal cities, bishoprics, villages,
marketplaces, castles, ruins, estates, post offices, churches (Catholic,
Protestant, Reformed, and Greek Orthodox), and nationalities, which
are indicated with different markings. This was one of the first times
that such specific markings for different nationalities, including
Germans, Hungarians, Slovaks, Ruthenians, and Vlachs, were used
in a geographical work published in the Austrian Empire. The atlas is
in German, but where relevant, place-names are given in Hungarian,
Slovak, or other languages as well as German” (World Digital Library).
The last two plates contain a register of the place names and a key to the
geographic symbols used on the maps. Three maps show tiny views of
Neusohl (XIII), Ofen (XVII), Veszprem (XXVII), and Bicske.

An exceptional copy in which the lakes are coloured in blue and the
symbols for the places highlighted in red; quite unsually ways and
roads (probably post roads) which are not drawn on the map, are here
supplied in red ink.



34

35 KRAUSS, Johan Carl (1759-1826). Afbeeldingen
der fraaiste, meest uitheemsche boomen en heesters. Die tot
versiering van engelsche bosschen en tuinen, op onzen grond,
kunnen geplant en gekweekt worden [Titel auf den Original-
Umschldgen: Verzameling van Boomen en Heesters ter versiering
van engelsche bosschen en tuinen. No. 1-21]. 4° (305x235 mm).
VIII pp., [154] leaves of explanatory text. With 126 engraved
plates highlighted with gum Arabic.Blue half-morocco gilt by
G. Dubois d’Enghien in Brussels. Amsterdam, Johannes Allart,
[Dezember] 1802 [-Februar 1808]. cHF 8000

An exceptional copy of the first edition, untrimmed and with all original
wrappers preserved.

The art of gardening was developing rapidly at the end of the 18th
century, and art was expected to follow nature and to be as unobtrusive
as possible, contrary to the late 17th century when nature had to be
ruled entirely by art, and regularity, symmetry and clarity of structure.
Krauss in his preface wrote: “Everything has now taken on a wholly
new appearance ... a constantly shifting multiplicity of fresh-green
Jewels have now become the materials of which our English gardens
are composed; luxuriant flowering and fruit-bearing Trees and
Shrubs have replaced the somber green trees of the past”. Published
between December 1802 and February 1808 the botanical work of
the Wurttemberg born professor of medicine at Leiden J. C. Krauss
describes trees and shrubs and their planting and cultivation suitable
for adorning Dutch landscape gardens in the time of Romanticism. In
addition to European and Asian plants the book also describes many
American specimens. Krauss’ book was intended by the publisher
Johannes Allart as a companion publication to Gijsbert van Laar’s
Magazijn vanTuin-sieraaden or Storehouse of Garden Ornaments
of 1802 1802. Krauss acknowledged Van Laar as “a most deserving



garden architect”, who had contributed to changing the course of the
garden art in Holland so that Dutch designers were “now increasingly
following the footsteps of Nature”.

The greater part of the beautifully hand-coloured plates were etched
by Jan Christiaan Sepp (1739-1811) after Franz Schmidt’s Oesterreichs
alllgemeine Baumzucht. The small title vignette by Reinier Vinkeles
(1741-1816) depicts a charming scene with two gardeners.

REFERENCES: Nissen, BBI, 1102; Pritzel 4872; Great flower books
63; Stafleu/Cowan 3927; Landwehr 98; Johnston 675; V. Bezemer
Sellers, The Romantic Landscape Garden in Holland (online), p. 8f;;
J. Holwerda, Afbeeldingen der fraaiste, meest uitheemsche boomen en
heesters en J. C. Krauss, in: Cascade, Bulletin voor tuinhistorie, XIX
(2010), p. 49ft.



36 LENAU, Nicolaus (i.e. Nikolaus Franz Niembsch,
Edler von Strehlenau, 1802-1850). Gedichte. 8° (174x108
mm). VIII, 272 S. Gray-blue morocco profusely gilt and with
black morocco inlays by Visinand, silk paste-downs, marbled
endpapers, all edges gilt, original tipped slipcase. Stuttgart und
Tiibingen, J. G. Cotta, [Mai] 1832. cHF 1800

First edition of the poet’s first independent publication. One of 450
copies of the deluxe edition printed on velin paper. To avoid Austrian
censorship Lenau’s Poems were published by Cotta at Stuttgart. It
appeared shortly before Lenau left for his journey to America. — A fine
copy in a very nice binding by A. Visinand, active in Paris 1895-1930.

REFERENCES: Fischer 2193; Borst 1663; Brieger 1573; Wilpert/Giihring
1; Bibliothek Otto Deneke (1909), 1231.

37 LENGGENHAGER, Johann Georg (1805-1874). Die
Schlésser und Burgen in Baselland. Nachrichten tiber das Leben
und Treiben der Ritter und Burgherren auf denselben, nebst einer
Menge Volkssagen. VI, 336pp. with 7 plates. Contemporary
marbled boards. Binding worn, dampstains throughout. Corner
of page 78 torn. Liestal, J. W. Hoch, 1848. cHF 280

First edition. Stories about the castles in Baselland and its official
households. With 7 litographs including Schloss Farnsburg, Waldenburg,
Ramstein, Pfeffingen, Homburg, Birseck and Schloss Mdnchenstein
(Minchenstein).

ProveNaNcE: Wittwe Hofer; Louise Barth 24.04.[18]75.

REFERENCES: Barth 19699.

38 LUCAS, Pierre Hippolyte (1814-1899). Histoire
naturelle des 1épidoptéres d’Europe. 8° (235x140 mm). [4], 216
pp. With 82 hand-coloured steel engravings by Louis-Hippolyte-
Emile Pauquet after A. N. Noél. A supplementary plate by
A. Calais after P. Dumenil, mounted on the back of plate 26.
Contemporary half-roan gilt. Paris, (Imprimerie de Bacquenois
pour) Pauquet éditeurs, 1834. cHF 650

First edition. Pierre Hippolyte Lucas (1814-1899), a French
entomologist, worked as an assistant at the Museum National d’Histoire
Naturelle in Paris. This work on European butterflies is his earliest
published and the result of field research. The finely coloured plates
were engraved after drawings by the French painter Alexis-Nicolas
Noél (1792-1871), a pupil of Jacques-Louis David.



REFERENCES: Nissen, ZBI, 2580; Horn-Schenkling 13976; Hagen,
Bibliotheca entomologica Bd. I (1862), p. 498; R. B. Robertson, P. H.
Lucas, in: The Entomologist, vol. 53 (1920), p. 96; Jaussaud, Du jardin
au Muséum en 516 biographies (2004), p. 360f.

39 LUTZ, Markus (1772-1835). VolIstandige Beschreibung
des Schweizerlandes ... Zweite durchaus umgearbeitete und viel
vermehrte Ausgabe. 5 Bde. 8° (180x100 mm). Contemporary

half tree calf gilt, lettering gilt on purple labels. Corners slightly
scuffed. Somewhat foxed throughout. Aarau, H. R. Sauerlander,
1827-1835. cHF 450

Handsome copy of the second, revised and enlarged edition of the first
geographical dictionary of Switzerland. It is very detailed and was the
forerunner of the Geographische Lexikon der Schweiz (1902-1910).
Lutz was parson at Laufelfingen and a prolific author of local history.

PROVENANCE: J. J. Lentz, stamp on title leaves. — B. Forcart-Bachofen,
die stamp on free endleaves. — Aug. Stoeber, ms. entry on free endleaf
of first volume.

REFERENCES: Matt 41; Wéber 60; Engelmann 917; Barth 17450.



40 MAYER, Luigi (1755-1803). Views in Egypt, From
the Original Drawings in the Possession of Sir Robert Ainslie,
Taken during his Embassy to Constantinople by Luigi Mayer:
Engraved by and under the Direction of Thomas Milton: with
Historical Observations, and Incidental Illustrations of the
Manners and Customs of the Natives of that Country. Folio
(470x330 mm). [4], 102, [2] pp. With 48 hand-coloured aquatint
etchings printed in bistre by Milton after Mayer. Contemporary
long-grained red morocco, border of sides composed of fillets
and a large drawer-handle roll with quatrefoil flowers in the
corners. Spine on six double bands gilt with ornate fillets and
a sphinx tool on each panel. Cover edges and turn-ins gilt, all
edges gilt.Binding slightly scuffed at edges, rear cover with
a small ink blot. Very clean and practically devoid of foxing,
except for the tissue guards. Bookplate removed. London, Th.
Bensley for R. Bowyer, 1801. cHF 6500

A fine copy of the first edition in its contemporary “sphinx binding” of
red morocco.

Mayer, a pupil of Piranesi, was one of the earliest and most important
late 18th-century European painters of the Ottoman Empire. He
travelled extensively between 1776 and 1794, sketching and painting
panoramic landscapes of sites in the Balkans, Greek Islands, Turkey and
Egypt, particularly its ancient monuments, views of the Nile but also
picturesque details from everyday life, local costume, expressions of
social life etc. Most of his paintings and drawings were commissioned
by Sir Robert Ainslie, the British ambassador to the Ottoman Porte
between 1776 and 1792. — See also illustration on cover.

REFERENCES: Atabey 786; Blackmer 1097; Colas 2018; cf.Abbey,
Travel 369



40

41 MILLER, Philip (1691-1771). Dictionnaire des
jardiniers, contenant les méthodes les plus slres et les plus
modernes pour cultiver et améliorer les jardins potagers, a fruits,
a fleurs et les pépiniéres, ainsi que pour réformer les anciennes
pratiques d’agriculture ... Ouvrage traduit de 1’anglais, sur la
huitieme édition ... — And: Supplément au Dictionnare des
jardiniers par M. de Chazelles.10 volumes 4° (276x216 mm).
With an engraved frontispiece in the first volume of Supplement
and 30 (of 35) engraved plates (without the 5 plates in the second
supplement). Contemporary grey-blue wrappers, entirely uncut
and mostly unopened. Spines somewhat chafed. Paris, Guillot,
1785 et Metz, Claude Lamort, 1789-90. CHF 680

First French edition of the Gardener’s Dictionary, a very influential
work not only in the British Isles but throughout Europe and the British
Colonies in America.

Recommended by Hans Sloane, Miller served as curator of the Chelsea
Physic Garden of the Apothecaries’ Company in London from 1722
to 1779. “Besides producing the great dictionary, Miller increased
the stock of the Garden, where he was gardener from 1722 to 1770,
that it came to rival those of Paris and Leyden in its collection of
‘outlandish’ plants, especialliy those from North America. He became
a Fellow of the Royal Society, a Member of the Botanic Academy at
Florence and was also known by some as ‘Hortulanorum Princeps’ ...
the collection was said to number 10’000 American trees, mixed with
20’000 European and some Asian”. While the sceptic Miller preferred
the classification systems of Joseph Pitton de Tournefort and of John
Ray in the first English edition of 1731 he accepted finally Linné’s new
binomial nomenclature in his last edition of 1768, on which this French
translation is based. “An innovation, however, which has given that
edition its lasting importance” (H. Le Rougetel). The Dictionary was



translated by the French agronomist Laurent de Chazelles (1724-1808)
who added two supplement volumes; the frontispiece shows: Vue des
chateau, Serres, Orangeries et Parterres de Botanique de Lorry devant
le Pont pres Metz. — Some copies contain a portrait which however does
not show Philip Miller but the German born draughtsman John (Johann
Sebastian) Miller (1715-1790).

REFERENCES: Monglond, La France révolutionnaire et impériale.
Annales de bibliographie méthodique I (1930), col. 483f.; Stafleu/
Cowan I, 6051 (only 18 plates); Pritzel 6237; cf. Hunt 601; H. Le
Rougetel, The Chelsea Gardener Philipp Miller (1990), p. 9f.

42 [MONTESQUIEU, Charles-Louis de Secondat, baron
de La Bréde et de, 1689-1755]. Considérations sur les causes
de la grandeur des Romains et de leur décadence. Nouvelle
édition, revue, corrigée et augmentée par I’auteur. A laquelle
on a joint un Dialogue de Sylla et d’Eucrate. 8° (165x105mm)
XI1, [2], 356 pp. With an engraved frontispiece and a head-piece
engraved by Joubert after Delamonce. Contemporary speckled
calf gilt. Binding slightly rubbed, head of spine slightly worn.
Slight foxing throughout. Lausanne, Marc-Michel Bousquet et
Compagnie, 1750. cHr 200

One of Montesquieu’s best known works which was an inspiration to
Gibbon’s more extensive The History of the Decline and Fall of the
Roman Empire.

This work was first published anonymously by Jacques Desbordes
in Amsterdam, 1734. While not knowing the original publisher,
Montesquieu kept meticulous notes and corrections right after the
publication, which were used in an edition revised by Montesquieu
himself and published in France in 1748. This edition is a reprint of the
devinitive edition of 1748.

PROVENANCE: Francois Théodore Aeschlimann, Lotzwyl (Berne) 1874.

43 MORGHEN, Filippo (1730-ca. 1807). Le Antichita di
Pozzuoli, Baja, e Cuma. Incise in Rame e pubblicate. Oblong
folio (440x590 mm). [2] leaves of letterpress text (title and
dedication to the ‘Societa delle Belle Arti, Manifatture e
Commercio di Londra’). With 40 plates engraved by Filippo
Morghen. As very often without the portrait of Ferdinando IV,






but with three additional maps. Contemporary limp marbled-
paper-clad boards with (fragementary) label. Entirely uncut.
Binding somewhat worn, small defect in the lower margin of the
rear board. Some minor foxing in the margins of first plates, else
fine. Napoli, [nella Regia Stamperia], 1769. CHF 4950

First edition of this rare and splendid work entirely engraved by Filippo
Morghen after his own drawings between 1766 and 1769, containing
numerous fine views of the archeological ruins of the Neapolitan
region. The engravings, with figures of travelers incorporated into
most scenes, include Hadrian’s house, the ruins at the lake of Averno,
Jupiter’s temple in Cuma, the Campi Elisi, the port of Miseno etc. Each
plate is dedicated to a prominent patron, which include lord Baltimore,
William Hamilton and Lady Catherine Hamilton (plates n° 2 and 23),
Count Razumovskii, Count Orsini Rosenberg, etc.

This copy contains three additional maps engraved by Morghen: Pianta
Topografica della Citta di Napoli in Campagna Felice (after Niccolo
Carletti), Pianta litorale e sue adiacenze da’confini del Regno di Napoli
fin a Pesto, and Piano del Volcano di Napoli denominato il Vesuvio
colle vieppiu rimarchevoli eruzioni sequite in piu Tempi.

REFERENCES: Brunet 111, 1903; Graesse 1V, 608.

44 MURER, Heinrich (1588-1638). Helvetia Sancta, seu
Paradisus Sanctorum Helvetiae Florum: Das ist ein heiliger
lustiger Blumen-Gartten. Folio (320x200 mm). [8] II. (incl.
frontispiece), 432 pp., [3] Il. With a frontispiece, title vignette
and 43 text illustrations of which 39 full-page. Contemporary
blandstamped pigskin over wooden boards, with two clasps.
Binding somewhat rubbed and scuffed. Stained and slightly



browned in places, pp. 386/87 with inkstains touching an
illustartion, corner of leaf M3 torn off, with small loss in the
caption to the illustration, tear to leaf N6 mended (without any
loss). Some worming to the front endleaves and lower margins
of the first gathering. Luzern, David Hautt, 1648. cHrF 1200

Rare first edition of the famous illustrated work, considered to be
the “most sumptuous pubilcation printed throughout the entire Swiss
Confederation at the time of the Thirty Years” War” (M. Frih). Murer,
procurator of the Carthusians of Ittingen, worked a life long on
Helvetia Sancta, but died ten years before the publication of his oeuvre.
It describes in fifty-seven chapters and in chronological order the
biographies of saints mainly from Switzerland with vivid and dramatic
representations of their deeds and martyrs. The beautiful frontispiece
and full-page illustrations were devised by the Constance artist Hans
Kaspar Asper and etched by the Zurich engraver Rudolph Meyer,
except the first,showing the Virgin Mary, and the text engravings which
are by the publisher David Hautt. The unsigned title vignette shows
Saint Bruno of Cologne, founder of the Carthusian Order.

ProvENANCE: Discalced Carmelites of Vienna, with ms. owner’s entry
on the frontispiece.

REFERENCES: Barth 22515; Feller/Bonjour 382; Haller 111,1520;
Longchamp 2171; Wyss 261.

45 MURNER, Thomas (1475-1537). Caussa Helvetica
orthodoxae fidei. Disputatio Helvetiorum in Baden superiori,
coram duodecim cantonum oratoribus & nuntiis, pro sanctae
fidei catholicae veritate, & diuinarum literarum defensione,
habita contra Martini Lutheri, Ulrichi Zwinglii, & Oecolampadii



peruersa & famosa dogmata. 4° (208x152 mm). [192 11. (last
blank). Contemporary wooden boards, backed with blindstamped
pigskin. Some worming affecting text, lacking both straps,
boards slightly wormed, endleaves renewed at a later stage.
Luzern, Thomas Murner, 25 August 1528. cHF 1950

Murner’s Latin translation of the acts of the Baden Disputation,
intended for scholars. This edition is particularly important because of
the 48 theses by Murner and Ockolampad’s polemics comprised in the
appendix. It contains also a letter of Erasmus declining the invitation to
the disputation on account of sickness.

One of the rare imprints produced by Murner who ran the first permanent
printing shop in Lucerne from 1525 to 1529.

PrROVENANCE: Dominican convent of Schwabish Gmiind (dissolved
1802), inscription on title-page. — Georg Kloss (1787-1854), bookplate
and bibliographical notes on inside front cover. Kloss, a Frankfurt
physician, gathered a fine collection of early printed books, containing
many volumes which belonged to Melanchthon; not part of his sale at
Sotheby’s in 1835. — The Law Society, armorial bookplate.

REFERENCES: VD16 M 7034; USTC 620863; Liebenau, Luzern p. 19.

46 Neue Apothecker-Taxa der Stadt Basel. 4° (194x155
mm). 67 pp. incl. title with a woodcut showing the arms of
Basel. Basel, E. & J. G. Konig, 1701. CHF 450

List of prices for drugs, balms, candies, minerals, oils, spirits etc.
offered in Basel pharmacies.

47 OCHS, Peter (1752-1821). Geschichte der Stadt und
Landschaft Basel. 8 vols. 8°. With a genealogical table of the
Bernoulli family. Contemporary half-calf, back with gilt fillets
and label. Slightly scuffed. Berlin-Leipzig, Georg Jakob Decker
and (as of vol. II:) Schweighauser, Basel, 1786-1822. cnr 1200

First edition of Ochs’ History of Basle and its surroundings. Important
for Swiss historiography because it is the only source for an enormous
amount of historical information which has been lost since. — With an
extra portrait of Ochs drawn by Jean-Baptiste Fouquet (ca.1761-1799)
and engraved by Gilles-Louis Chrétien (1754-1811) with the aide of the
Physionotrace, an instrument of Chrétien’s own devising designed to



trace a person’s physiognomy, most specifically the profile. — Without
the often missing index volume by Markus Lutz published in 1832.

REFERENCES: Barth 19687; Feller/Bonjour II, 566f.; cf. Haller 1V, 771;
Kopp, Peter Ochs (1992), p. 57.

48 PARAGUAY - PAPELES VARIOS (MS title on
spine). Collection of 407 handwritten or printed leaves (twenty
are plain) from the 18th century. Contains in all 26 manuscript
texts and forty printed texts, written mostly in Spanish or a
few in Latin, and one in French. Seven MS refer to the Jesuit
Reductions of Paraguay and Buenos Aires (nos. 49-55). Among
the printed texts are decrees, forms, Papal bulls, etc. Many of
the texts at the beginning of the Sammelband bear references to
Colegio de Santa Maria de Jesus in Sevilla, founded in 1505 as
precursor of the University of Sevilla. Other texts are connected
with lyceums in Salamanca and Toledo. Small folio (320x215
mm). Together 407 leaves (20 blank). 18th century limp vellum,
with four ties. Various Places, 1517-1768. cHF 7800

An interesting Sammelband of manuscript or printed Spanish texts, of
which 7 concerning the Jesuits in Paraguay and many others the Colegio
de Santa Maria de Jesus in Sevilla. — List of content on request.

49 PESARO - Narrazione di quanto si rappresenta nella
macchina, sopra di cui processionalmente si conduce dalla
Venerabile Compagnia del SS. Sacramento di Pesaro. La Statua
del sacrosanto cadavere del redentore. Nella fera del Venerdi
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Santo del presente anno 1749. Aggiuntavi in fine la Cantata a
due voci [di Gianfrancesco Brusa e Giuseppe Castellini]. 4°
(310x215 mm). 8 pp. With a large plate engraved by Giuseppe
Gavelli after Camillo Scacciani. Contemporary plain wrappers.
Pesaro, nella stamperia [Niccolo] Gavelli, 1749. cHF 2800

Italian Fétebook of great rarity, published in comemoration of
the Corpus Domini procession on Good Friday, organised by the
Compagnia del Santissimo Sacramento di Pesaro. The striking folding
plate shows the float consisting of a large cloud populated with a
multitude of figures and scenes, including the personification of Death
in the form of a skeleton at the front, followed by the symbols of the
Evangelists, Corpus Christi, and the Devil at the end. The emblematic
program is due to the Marchese Carlo Mosca (1718-1790), a member of
the Compagnia, the artistic realisation to Camillo Scacciani of Pesaro,
called Carbone. At the end is a Cantata a due Voci set to music by
Antonio Maria Mazzoni (1717-1785) on a poem by the Conte Abbate
Terenzo Paoli from Pesaro. A particularly intriguing personality is the
Marchese Mosca; he was a philosopher and Jansenist theologian, ran
a printing press and was culturally involved in his hometown. One of
his famous acquaintances, Giacomo Casanova, is said to have stayed at
Caprile, his villa near Pesaro.

REFERENCES: Watanabe-O’Kelly 1383a; ICCU (online)
DE\98102708922; University of Oxford — Early Modern Festival
Books Database (online) ID: 321; Not in the Gourary Collection.

50 REINHART, Joseph (1749-1829). Collection de
Costumes Suisses des XXII Cantons. 4° (300x250 mm). Title,
[3] leaves (publisher’s notice and table of plates), [46] leaves
of descriptive text and 46 engraved costume plates, delicately



hand-colored in gouache and watercolor and heightened with
gum arabic. Each plate mounted on grey card with captions on
printed labels. Contemporary veined roan, sides with a border of
gilt vine tendrils and fillet, smooth spine divided into six panels
by decorated and plain fillets, gilt lettered blue label in second,
large fleuron in the other panels, turn-ins gilt, speckeled edges.
Some light foxing to the text, else a fine copy. Basel, Birmann &
Huber, 18109. cHF 18000

The most beautiful book on Swiss costumes, often imitated, never
surpassed.

Between 1789 and 1797 the Aarau silk ribbon manufacturer and later
president of the Helvetic Society, Johann Rudolf Meyer (1739-1813),
commissioned Reinhart to paint forty-six pictures with hundred and
thirty-two portraits of people in national costume, each representing a
group of two or three individuals on a background showing sometimes
a site of the country, sometimes the interior of a house, or the ordinary
occupation of the inhabitants of a canton. Meyer had the artist travel all
over Switzerland to systematically record the costumes. These pictures
were used in an edition of colour reproductions drawn by Franz Hegi
and published by Birmann & Huber in Basel in 1808, containing 44
plates; the 1819 edition was then suplemented with two additional
plates. “Elles se distinguent par la perfection de I’exécution et par
I’intérét que les artistes, dont les talents réunis y ont concouru, ont su
donner a ces planches” (Frédéric Schoell, Répertoire de Littérature
Ancienne,, Paris, 1808, vol. II, p. 562).

PrOVENANCE: Simon Stephenson F.L.S., ninteenth century bookplate.

REFERENCES: Colas 2528; Bobins II 497; Lonchamp 668 (stating
erronously 44 plates).



51 RUSSIAN SILVER BINDING — Evayyghov to I'epov,
kot N Amoyolynois loavvov ... [The Holy Gospels and the
Book of Revelations]. 12° (110x70 mm). 500 pp. Title in black
and red within woodcut border, four full-page woodcuts of
the Evangelists. Contemporary red morocco gilt, inserted in a
binding of gilt silver with niello, with clasps. Venice, Nicolaos
Glykos, n. d. [c. 1800]. cHr 9500

A beautiful Russian binding of gilt silver richly adorned with scenes
in niello on a punched background. The decoration consists of scenes
of the New Testament on the covers (Resurrection, Annunciation,
Epiphany, Crucifixion), Christian symbols on the spine, and an angel
on each clasp. The binding bears the engraved date of 12 March
1803 on the foredge and an inscription in Greek on the lower edges,
reading: Ktnpo ehoyoy Nuwcodepy Tpevkivof / Apylpov: tes atioo
Meo1dreyypoPrayiac (?). It weighs 310 grams and bears the hallmark
of Moscow (St. George on horseback, 1804).

52 SENECA, Lucius Anneus (4 BC-65 AD). En tibi
lector optime, Lucij Annaei Senecae sanctissimi philosophi
lucubrationes omnes, additis etiam nonnullis, Erasmi
Roterodami cura, si non ab omnibus, certe ab innumeris mendis
repurgatae. Folio (311x211 mm). 643 (recte 647, mispaginated
after p. 451), [23] pp. (index and colophon). Title and page 3
within elaborate woodcut border by Urs Graf, two-part woodcut
side border on verso of title and four-part border on page 609,
Froben’s devices on title (small black-ground) and Icolophon
(with circumscription in Latin Greek and Hebrew), and a number
of black-ground, four, eight or nine-line initials. Contemporary
pigskin over wooden boards, sides with blind tooling, two brass
clasps and catches. Some inobtrusive worming throughout, faint
dampstaining, tear to leaf R4. Binding with tiny wormholes and
a few stains, one corner slightly scuffed. Basel, Johann Froben,
July (in colophon August) 1515. cHF 2400

The beautifully produced first Erasmian edition of the complete works
of the Roman Stoic philosopher, statesman, dramatist, and rhetorician
of the Silver Age of Latin literature.

After 40 years of corrupt editions — the editio princeps was printed
at Naples in 1475 — Erasmus was the first to undertake a critical
edition based chiefly on two manuscripts discovered in Cambrdige,
distinguishing authentic from false and spurious texts, which were not
discarded but grouped apart at the end. As Erasmus went to England
in May 1515, the task of supervising the Lucubrationes was given
to Beatus Rhenanus and the corrector Wilhelm Nesen (1493-1525).
Erasmus’s letter of 7 March 1515 to the infuential Bishop of Durham,
Thomas Ruthall, serves as a preface, in which he draws attention to St.
Jerome’s very high opinion of Seneca, hence justifying the benefit to
Christian readers of studying Classical authors.






Although acclaimed by the scholarly world, the 1515 Seneca did not
satisfy Erasmus who, ten years later began to prepare a revised edition
that was to be printed in 1529, this time by Froben’s son Hieronymus.

ProveNaNcE: With manuscript initials EHC on title page and with his
neat annotations in brown and red ink. — Georg Kloss (1787-1854) with
his bookplate. Kloss, a Frankfurt physician, gathered a fine collection
of early printed books, containing many volumes which belonged to
Melanchthon; this is n°® 3298 of his sale at Sotheby’s in 1835.

REFERENCES: VD 16, S-5758; Vander Haeghen 49; Schweiger 11, 907,
Dibdin II, 395 (“Very excellent edition”); Liithi, Urs Graf (1928),
131, 50a; W. Trillitzsch, Erasmus und Seneca, in: Philologus, vol. 109
(1965), pp. 270-293; Weiland/Frijhoft, Erasmus of Rotterdam: The Man
and the Scholar: Proceedings of the Symposium ... (1988), 158f.; Vessey,
Erasmus’ Lucubrationes, Genesis of a Literary Oeuvre, in: Partridge/
Kwakkel, Author, Reader, Book (2012), 232ff.

53  SILVER BINDING - Perforated and engraved
silverwork on a gilt metal background, with clasps.12° (119x70
mm). Probably Germany, of the mid-18th century.  cnr 2800

A beautiful and delicately worked silver binding, as usual without any
hallmarks. Containing a prayer book inserted at a later stage.

54 SMITH, John ‘Warwick’ (1749-1831). Select Views
in Italy, with topographical and historical descriptions in
English and French. 2 volumes in one4® (378x266 mm). [115]
Il. Engraved dedication, map of Italy dated May 1799, and 72
plates by John Smith, engraved by William Byrne and others.
Contemporary English fawn Russia, the covers with a gilt border
of fillets and a frieze composed of cubes, coat of arms in the
centre, spine divided by double bands into six panels, the second
lettered, the rest gilt tooled, turn-ins and edges gilt. Some minor
foxing and light waterstains towards the end of the volume.
London, printed by T. Chapman for John Smith, William Byrne
and John Emes, 1792-96 (-1799). cHF 6800

Duc de Berry’s copy of “the most popular collections of topographical
engravings of the period” (Wilton / Bignamini).

After training with the animal painter Sawray Gilpin, and sponsored
by Hamilton’s nephew, Charles Greville, 2nd Earl of Warwick (1746-
1816), Smith went to Italy where he lived and worked among expatriate
English artists from 1776 to 1781, first in a house near the Porta Pia in
Rome and then in Naples and Vietri sul Mare where he spent the next
sixteen months, making frequent excursions to Portici, Pozzuoli and the
islands of Capri and Nisida etc. Smith continued to work up his Italian






material after his return to England and published them in parts between
1792 and 1799. He was regarded as one of the best practitioners of the
topographical tradition of his time.

Charles-Ferdinand de Bourbon, Duc de Berry was the youngest son of
Charles X of France. During the Revolution he served in the émigré
army of his cousin, Louis Joseph, Prince of Condé and lived in England
from 1806 to 1814. He was assassinated in 1820 by the Bonapartist
Louis Pierre Louvel. In June 1832, two years after the overthrow of his
father, Charles X, his widow, Marie-Caroline de Bourbon-Sicile, led a
royalist insurrection in the Vendée in a failed attempt to restore their
son, the Comte de Chambord, to the French throne.

ProVENANCE: Charles-Ferdinand de Bourbon, Duc de Berry (1778-
1820), with his coat of arms on the binding.

REFERENCES: Wilton/Bignamini, Grand Tour. The Lure of Italy in the
18th Century (1996), n°® 122; Ingamells 868; Lowndes III, 2425.

55 [SPORLEIN, Margareta (1800-1882)]. Oberrheinisches
Kochbuch oder Anweisung fiir junge Hausmiitter und Tochter die
inder Kunst zu Kochen und einzumachen einige Geschicklichkeit
erlangen wollen. Nebst einem Anhang von Speisen fiir Kranke.
— Guter Rath fur angehende Hauswirthinnen ... Anhang. Die
Bereitung mehrerer Speisen, nur fur gréssere Haushaltungen
bestimmt. 2 parts in one volume 8° (115x190mm). 400, [24]
pp-; 30, 168, [8] pp. With 6 folding plates. Contemporary
half roan. Back with a label, gilt with fillets. Binding slightly
rubbed, corners scuffed. Foxed throughout, mariganl dampstains
in the first 60 leafs. Plates creased with some marginal stains.
Miilhausen, J. Rissler & Kompagnie, 1819-1820. CcHF 650

Third edition of this classic of Alsatian and Upper-Rhine cuisine,
containing a broad list of distinctive recipes. “For the young housewives
and the daughters, the art of cookery and preservation for whom may
want to improve their skills...” with an addition of “dishes for the sick”
at the end. The book was also very popular in Switzerland and Southern
Germany. One of the very few German cookbooks which was translated
into French. It was so successful that it ran through 17 editions, until
1900. Anonymously published, the name of the author was revealed in
the fourth edition only. The plates show table settings.

REFERENCES: Weiss 3664.

56 TABERNAEMONTANUS,  Jacobus  Theodorus
(1522-1590). Neii vollkommen Krauter-Buch, Darinnen
Uber 3000. Krauter, mit schonen und kunstlichen Figuren,
auch deren Underscheid und Wirckung, samt ihren Namen
in mancherley Sprachen beschrieben ; Def3gleichen auch, wie
dieselbige in allerhand Kranckheiten, beyde der Menschen und
des Viehs, sollen angewendet und gebraucht werden, angezeigt
wird. Erstlichen durch Casparum Bauhinum ... gebesseret:
zum andern durch Hieronymum Bauhinum, ... vermehrt. Und
nun zum vierdten mahl aufs fleissigst iibersehen ... und ... zu
hochverlangter Vollkommenheit gebracht. 3 parts in 1 volume
Folio (380x235 mm). [6] 11., 663 pp.; [2] 1L., pp. 665-1529, and
[96] pp. of index. Title within an engraved border, letterpress
titel printed in black and red, separate title for the second and
third part printed in black only, with 2405 text woodcuts.
Contemporary blind-tooled pigskin, back on six raised bands,
second panel with fawn lettering piece gilt, edges decorated in






blue, block-printed endpapers. Edges of the binding slightly
rubbed. Basel, Johann Ludwig Kénig, 1731. cHr 5800

A beautifully preserved and spotless copy of the most popular and most
lavishly illustrated German herbal.

The German first edition of the first part was published in 1588 followed
by a Latin version in 1590; the second and third part were edited by
the Marburg physician Nicolaus Braun in 1591. The present printing
is the sixth, and withall the last edition, based on the fourth edition of
1664, revised and enlarged by the Swiss physician Hieronymus Bauhin,
grandson of the botanist Caspar Bauhin who was the editor of the
second German edition of 1613.

Nel vollkommen Kréuter-Buch records above all the European flora.
However, medicinal plants from America and Africa have already been
included, as far as they were used in Europe. The description of the
sexes of a genus or species is followed by the description indicating
the flowering time and the location. The names of plants in ancient
and modern European languages are followed by their medical and
pharmaceutical relevance, internal and external applications and
prescriptions. Marginalia with curative effects allow a quick orientation.
The extensive index contains the plant names in Greek, Latin, Arabic,
Italian, Spanish, French, English, Czech, German, Netherlandish,
“Barbarian languages”, and a list of the curative effects.

The woodcuts of the first edition had arrived in Basel, where they were
reused first in 1664. The blocks are partly improved recuts and trace
back to those of Fuchs and Mattioli. The title border is a reuse of the
Frankfurt Mattioli edition of 1598 and shows doctors feeling the pulse
and dictating recipes, as well as a view of a herb garden.

Jacob Diether, called Tabernaemontanus, which is the Latinised form of
the name of his birtplace Bergzabern in the Palatinate, was a physician
and pharmacist as well as professor of medicine and botany. After
schooling in Strasbourg he worked as a herbalist and apothecary in

Wissembourg (Alsace). In 1540 he began medical studies in Padua and
in Montpellier with Guillaume Rondelet. In the foreword to his herbal
he claims himself as a disciple of the pioneer of Renaissance botany,
Hieronymus Bock, whom he first met in 1549. He was in contact with
other contemporary botanists, such as Otto Brunfels, Adam Lonitzer
and Leonhart Fuchs and became friends with the German Neolatin poet
and physician Johannes Posthius and the English naturalist William
Turner. Tabernaemontanus’s career was supported in the usual manner
of his time by a series of places as court physician to German princes
and prelates, however his main claim to fame is that of being the author
of this herbal, the result of a lifetime’s botanising and medical practice
and regarded as the largest collection of recipes of the time.

REFERENCES: Heilmann 297; Nissen, BBI, 1931; Pritzel 9093; Graesse
VII, 4; Arber 76; cf. Cleveland Herbal Collection, 130.

57 [WEISSENBACH, Johann Caspar (1633-1678)].
EydgnoBsisches Contrafeth Auff-und Abnemmender Jungfrawen
Helvetiae. Von dem Edlen Ehrenvesten Vornehmen, Vorsichtigen
unnd Weisen Herren, Herren gesambter Burgerschafft Lobl.
Statt Zug, Durch offentliche Exhibition den 14. und 15. Sept.
Anno 1672 vorgestellt. 8° (155x90 mm). 316 pp. of which 6
II. of music. With a frontispiece and a folding plate engraved
by Conrad Meyer.Contemporary vellum with manuscript title
on spine. Binding slightly soiled, light toning due to poor paper
quality. Zug, Jacob Ammon, 1673. cHF 3200

Rare first edition of the most important catholic baroque drama of
Switzerland.

Weissenbach’s “most important work is a kind of Helvetic ‘Welttheater’,
a baroque ‘Gesamtkunstwerk’ with magnificent scenery, dances,



and music ... Despite its pronounced national character it is in close
relationship with the Jesuit drama and the German baroque poets
Friedrich von Spee, Jakob Balde, Laurentius von Schniiffis and others.
Essentially grown out of the indigenous theatrical culture established
by Johannes Mahler in the city of Zug, Weissenbach’s drama became
the mirror of Confederate history seen from a point of view of Catholic
Central Switzerland ... In addition, it reflects the history of the Swiss
usage of the German language since the poet deliberately makes use
of a mix of standard German and the vernacular according to the
character’s class affiliation ... With the intention of political education
the play shows in the first part the rise of the the XIII Cantons up to
the Burgundian wars and the Italian campaigns, and in the second
part the decline due to moral decay, falling off from God and the
confessional schism; Helvetia, admonished to see sense by the patron
saint of Switzerland, Nicholas of Fliie, is pardoned by Christ on Mary’s
intercession ...” (cf. Thomke).

Weissenbach received schooling at the conventual chancery in
Einsiedeln and the Jesuit College in Solothurn, entered the service of the
monastery of Einsiedeln and became bailiff of the convent’s bailiwick
of Gachnang in Thurgovia. In 1668 he settled in his hometown of Zug,
where, owing to his fortune, he could dedicate himself to poetry and
theatre.

The frontispiece and the beautiful folding plate are by Conrad Meyer,
one of the most important Zurich illustrators of his time. They show
William Tell shooting the apple and a stage setting.

PROVENANCE: Hans Berger of Zurich, with his engraved armorial
bookplate (Wegmann 482) and a printed label with his name and the
date 1669.

REereRENCES: Goedeke 111, 224,65a; Faber du Faur 457; H. Thomke,
Joh. C. Weissenbach: EydgnoBsisches Contrafeth, Schweizer Texte,
Neue Folge, vol.. XXIV (2007); Eberle, Der Zuger Dramatiker J.K.
Weissenbach, in: Zuger Neujahrsblétter 1928, p. 19ff.; Eberle, J.K.
Weissenbach und das schweizerische Barocktheater, in: Schweizerische
Monatshefte fiir Politik und Kultur IX (1929/1930), p. 130ff.

58  WESENDONCK, Mathilde (1828-1902) & Ernst
SCHWEINFURTH (1818-1877). 14 Original-Federzeichnungen
zum Kinderbuch von M. Wesendonck (title on binding). Folio
(490x375 mm). 14 original pen drawings in mounts of heavy
pasteboard.mounted on heavy card. Contemporary fawn
shagreen on bevelled boards, front cover with gilt border and
title, turn-ins and edges gilt, paste-downs and endleaves of
printed brocade paper. Binding somewhat spotted and rubbed.
[Rome, 1868/69). cHr 3000






The beautiful original pen drawings by Ernst Schweinfurth for a
children’s book by Mathilde Wesendonck.

Ernst Schweinfurth was a German landscape and genre painter from
Karlsruhe. Encouraged by the history painter and engraver Feodor
Ivanovich Kalmiick and sculptor Johann Christian Lotsch (1790-1873),
Schweinfurth began his apprenticeship in 1832 in the studio of Karl
Ludwig Frommel, where he learned to engrave, etch and draw. He
worked in Karlsruhe, then in Freiburg im Breisgau and later in Munich
where he belonged to the circle of friends of Count Adolf Friedrich von
Schack and became a member of the Munich Kunstverein in 1871. On
behalf of the Austrian Lloyd Schweinfurth traveled in 1852 Dalmatia,
Montenegro and Albania, then he settled in Rome, where he stayed for
life.

Mathilde Wesendonck (née Agnes Luckemeyer) was the wife of
Otto Wesendonck, a German merchant and patron of the arts, who
particularly promoted Richard Wagner during his period of residence
in Zurich. Mathilde was a talented poet, translator, and especially gifted
author of children’s literature, who early in her literary efforts was
encouraged by the composer and became his lover and muse. She is
best remembered for the “Wesendonck-Lieder” composed by Wagner
and dedicated to her. Mathilde met Schweinfurth in Rome where the
Wesendoncks spent the winter of 1859/1860.

In 1869 the book appeared in print under the title Deutsches Kinderbuch
in Wort und Bild with the illustrations reproduced in woodcuts by Louis
Ruff. It was dedicated to Mathildes seven-year-old son Hans and is her
first work bearing her full name. The album was bound for Mathilde
Wesendock and belonged to her estate.

PrROVENANCE: Mathilde Wesendonck.

REFERENCES: Lange/Walton, Minne, Muse und Maézen. Otto und
Mathilde Wesendonck und ihr Ziircher Kiinstlerzirkel (2002), p. 87 and
182.

59  WIED-NEUWIED, Maximilian, Prince (1782-1867).
Reise nach Brasilien in den Jahren 1815 bis 1817. 3 volumes: two
of text 4° (377x293) and atlas folio (542x420 mm). XXXIV, [2],
380, [5] pp.; XVIII, 345 pp. 19 engraved plates in text volumes
(chapter vignettes, printed on separate leaves), 22 engraved
plates, including 5 hand-colored, and 3 maps, including one
folding and two hand-colored in outline. Publisher’s printed
boards, entirely uncut. Somewhat worn, with paper flaw on the
back of first volume. Some foxing and browning. Frankfurt,
Heinrich Ludwig Brénner, 1820-1821. cHF 8500

First edition, rare in original boards. “The relation of this journey,
sumptously printed and accompanied by a beautiful album, is a classical






work, searched for especially in the original German edition, of which
there are several copies on Imperial paper with gouache plates.” (Borba
de Moraes).

Inspired and encouraged by Alexander von Humboldt, who had not
traveled to Brazil himself, the ethnologist, zoologist and naturalist
prince Wied-Neuwied reached Rio de Janeiro in July 1815. From
the then Brazilian capital he intended to travel the still unknown or
rather not yet described east coast up to the north of Sdo Salvador de
Bahia within two years; the expeditionary train made its way from the
estuaries to the interior of the coastal lowlands, which at that time was
still covered by rainforests.

ProVENANCE: Bethmann’sche Fidei-Commiss-Bibliothek, bookplate.

REFERENCES: Koppel 321; Borba de Moraes 11, p. 43; Sabin 47018.

60  WURSTISEN, Christian (1544-1588). BaRler-
Chronick, Darinn alles, Was sich in obern Teutschen Landen,
nicht nur in der Stadt und Bistume Basel, von ihrem Ursprung
her, nach Ordnung der Zeiten, in Kirchen- und Welthdndeln, bis in
das 1580. Jahr, gedenckwiirdiges zugetragen; Sondern auch der
EydgnoRschaft, Burgund, Elsal und Breilgow, als beyliegender
Landschaften , mit eingemischte historische Sachen (so viel
deren in menschlicher Wissenheit verblieben) wahrhaftige
beschrieben: Sammt Vieler Herrschaften und Geschlechtern
Wapen und Stammbéaumen. Two volumes folio (315x205 mm).
Title wit engraved arms of Basel [4] 1I. 444 pp.; title, pp.445-
707, [7] 1. of index, 12, 70, [4] pp. of index, [2] II. (incl. title
with vignette engraved by Hiibner after Holzach), 178 pp. With
numerous woodcuts. Lacking the engraved frontispiece. Early

19th century half-roan, spine gilt with decorative rolls, dark-blue
lettering-piece, initials P. W. at foot of spine. Somewhat scuffed,
joints starting. A clean and crisp copy. Basel, E.Thurneysen,
1765-1779. cHF 850

Second edition published by Daniel Bruckner and containing the
continuations of 1580 to 1620. A continuation up to the year 1680,
announced on the title page, has never been published. The woodcuts
show coat of arms, portraits, coins etc.

REFERENCES: Haller 1V, 744; Barth 19685; Lonchamp 3315.





