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1	 AMMAN, Jost (1539-1591) & Philipp LONITZER (+1599). 
Insignia sacrae caesareae maiestatis, principum electorum, ac aliquot 
illustrissimarum, illustrium, nobilium, & aliarum familiarum, formis 
artificiosissimis expressa: Addito cuiq; peculiari symbolo, & carmine 
octastico, quibus cum ipsum Insigne, tum symbolum, ingeniosè, ac sine 
ulla arrogantia vel mordacitate, liberaliter explicantur ... 4° (198x147 
mm). [118 of 120] ll. lacking ll. [82 and 83]. 19th century half Russia 
leather gilt. Top and bottom of spine slightly scuffed. Frankfurt am 
Main, (Georg Corvinus for Siegmund Feyerabend, August), 1579.	
		  CHF 2500

Jost Amman’s famous book of coat-of-arms in its rare first edition, 
published before its German translation (Stam- und Wapenbuch).
The illustrations are generally family arms on the versos, and allegories, 
mythological figures, social types, etc., on the rectos. The allegorical 
interpretations of both are by the historian Philipp Lonitzer (-1599), 
a brother of the physician and botanist Adam Lonitzer. The last 14 p. 
before the colophon have blank shields, four to a page. The preceding 
40 p. mostly have full-page blank shields with figures, alternating with 
allegorical figures, both without text. The woodcuts are by Jost Amman 
(some signed IA) and other artists represented by the initials MF, LF, 
MB, MT(?), CS.

Provenance: Damiano Muoni (1820-1894), Italian historian and 
bookdealer (stamp on ll. 2, 4, 26, 50 and last leaf). – Leon S. Olschki 
(1861-1940), famous Italian antiquarian bookdealer and publisher.

References: Becker 24; VD 16 (Online Kat.) L-2468; Lipperheide 
638; Hiler/Hiler 25; Stirling Maxwell Emblem Catalogue SM-647; 
Adams L 1458.



2	 ANACREON (ca. 582-485 BC). Odes d’Anacréon traduites 
en françois, avec le texte grec, la version latine, des notes critiques, 
et deux dissertations. Par le citoyen Gail. 4° (265x210mm). XVI, 
204 pp. Engraved frontispiece portrait by Le Barbier after Gaucher, 
engraved plate by Le Petit and Boichot, and 17 pp. of engraved music. 
Contemporary marbled calf, leafy roll around the covers. Smooth back 
gilt “à la grotesque”, red label. Marbled endpapers. Minimally rubbed. 
Slightly toned. Paris, Didot l’ainée, An VII (1799).	 CHF 520

The Greek lyric poet of love and wine. Text in Greek, with Latin and 
French translations by the French Hellenic scholar, Jean Baptiste Gail 
(1755-1829). Containing some odes set to music by Gossec, Méhul, Le 
Sueur, and Cherubini, a discourse on Greek music, and a bibliography 
of editions of Anacreon at the end.

References: Brunet I, 254; Cohen 81. 



3	 ARNDT, Johann (1555-1621). Sechs Bücher vom Wahren 
Christenthum, handelnd von Heilsamer Busse, herzlicher Reu und Leid 
über die Sünde und wahrem Glauben, ... Nicht allein mit beygefügten 
Gebetern, Anmerkungen, Lebenslauf des Auctoris ... sondern auch 
mit ganz neuen und an einander hangenden acccuraten Summarien 
jedes Capitels, ... Nebst dem Paradiesgärtlein ... mit einer historischen 
Vorrede Herrn D. Johann Jacob Rambachs. 2 Teile in 1 Bd. 4° (242x188 
mm). 1136, [44]; 16, 269, [13] pp. With title printed in black and red 
and 62 plates engraved by Georg Paul Busch. Contemporary red 
morocco, sides with a gilt dentelle border and an inner frame with 
corner pieces and a crown in the center, back on raised bands, lavishly 
gilt, green silk pastedowns, marbled endpapers. Züllichau, Waisenhaus 
and Frommannische Buchhandlung, 1768.	  CHF 1800

A beautiful copy of the most succesful German protestant devotional 
book of its time. Inspired by the mystical writings of Thomas a Kempis 
and Joahnnes Tauler the first edition was published 1605 and a illustrated 
edition was first printed at Riga in 1679.
This Züllichau edition appeared first in 1734 and is remarkable for its 
sixty-two emblematic engravings by the Berlin artist Georg Paul Busch 
(+1756). Unlike traditional emblems, they are set in square ornate 
baroque frames with rocaille-cartouches containing the captions; printed 
on the verso are the explanation, a Bible citation and its interpretation 
in verses. 

Provenance: Heinrich Petzold, a clergyman, with his owner’s entry 
dated 1866.

References: Vgl. Landwehr 72 und 87; FdF 111; Goedeke III, 29, 
7; Praz 261; D. Peil, Zur Illustrationsgeschichte von J. Arndts ‹Vom 
wahren Christentum›, in: AGB XVIII (1977), S. 994f.



4	 AUGUSTINUS, Aurelius (354-430). De civitate dei cum 
commento. Folio (318x217 mm). [268] ll. Gothic type, 54 lines and 
headline, two columns with scholia in narrow separate columns 
or around the text. Initials and capitals in red and blue, rubricated 
throughout. With a full page woodcut on the back of the title page. 19th 
century calf with blind and gold tooling, back with green labels for 
the title and the imprint, marbled endpapers, speckled edges. Binding 
slightly rubbed. Some insignificant worming towards the end of the 
volume. Basel, Johannes Amerbach, 13 February 1489.	  CHF 9800

First illustrated Basle edition and second with the scholia by Trivet and 
Waleys, here printed around the text or in the narrow outer columns. 
The caption to the woodcut is by Sebastian Brandt, which leads to the 
conclusion, that he presumably was in charge of the edition.
The woodcut shows in the upper half Saint Augustine writing at his 
desk and in the lower part the city of God populated by angels and 
with Abel standing outside the walls and on opposite the earthly city 
with Cain and infernal creatures. Of interest for the local history 
is the representation of one of the medieval landmarks of Basle, the 
Spalentor, granting the access to the heavenly city. This woodcut is the 
first tangible and at the same time a significant piece of the Master of 
the Haintz Narr. The archetype may well have been Italian, deriving 
probably from the woodcut of the Venetian edition of 18th February 
1489; though the opposition between Italian Renaissance and German 
late Gothic in the architectural representation appears here quite clearly.

Provenance: P. K. Suchtelen (1751-1836), with his bookplate on the 
front pastedown. Russian nobleman, diplomat, and ambassador to 
Stockholm who amassed a collection of approximately 27,000 volumes. 
– Crowned red stamp on title wiith initials IB (Cyrillic). – Shelf ticket 
on front pastedown (Cyrillic).

References: GW 2887; HC 2064; Goff A-1243; Pellechet 1559; BSB-



Ink A-861; Polain (B) 365; IGI 978. IBE 98; IBP 633; Voullième (B) 
447; Ohly-Sack 304; Hubay, (Eichstätt), 105; Madsen 401; Schreiber 
3393; Schramm XXI, S. 26; BMC III, 751; Walsh 1171; Wilhelmi, 
Brant-Bibliographie, 39; Wilhelmi, Sebastian Brant (2002), 23f.; Van 
der Haegen, Amerbach n° 38; Hiernoymus, Oberrhein. Buchillustration 
I, 82.

5	 BIBLE IN FRENCH – La Sainte Bible. Contenant l’Ancien et 
le Nouveau Testament, traduite en français sur la Vulgate, par M. Le 
Maistre de Saci.12 vols. 8° (225x150 mm). With 300 plates by Clément-
Pierre Marillier (250) and Nicolas-André Monsiau (50) and a folding 
map of the Holy Land by Tardieu, engarved by Dambrun, De Launay 
Hubert, Le Beau, Petit, Vapin, Vignet, etc. Contemporary French red 
morocco gilt, back with two labels for title and vol. numbers in green 
morocco, triple fillets on sides, all edges gilt. Binding minimally rubbed 

on edges, one corner of vol. XII slightly bumped. Some light foxing 
throughout. Paris, Defer de Maisonneuve (vol. 1-4), Bastien, Gay, 
Ponce, Belin & Gide (vol. 5-12), 1789-An XII (1804).	  CHF 4500

The most lavishly illustrated French Bible.
Louis-Isaac Lemaistre de Sacy’s (1613-1684) translation of the most 
widespread French Bible in the 18th century, also known as the Bible 
de Port-Royal.
Famous edition with the engarvings by Pierre-Clémént Marillier (1740-
1808), “among the most accomplished” illustrators of the century 
(Ray). Beginning with volume IV, Marillier was assisted by Nicolas-
André Monsiau (1754-1837).
The book, published by subscription, experienced great difficulties to 
be completed, in particular because of the revolutionary period.
Fine copy, rarely found in uniform contemporary morocco bindings.
References: Cohen 935-936; Sander 145; Brunet I,887; Ray 47.



6	 BIBLE IN GERMAN – MERIAN, Matthäus (1593-1650). Alten 
und Neuen Testaments, verteutscht durch D. Martin Luther. Jetzo 
abermal nach dem letzten im Jahr 1545. noch bey desselben Lehzeiten 
ausgegangenem, ... Zumalen mit Matthäi Merians sel. schönen lebhaften 
Original-Kupffer-Stücken gezieret ... Folio (375x226 mm). (24) ll., 675, 
264, 182, 328 pp. (incl. 3 engraved titles), with 232 engravings in the 
text by Matthäus Merian. Contemporary blindstamped pigskin over 
wooden boards, with 10 brass-fittings and two clasps, marbled edges. 
A trifle toned and foxed, else a rexcellent copy. Frankfurt am Main, 
Johann Philipp Andreae for the heirs of Matthaeus Merian, 1704.	  	
		  CHF 7800

A beautiful copy of the “the only genuine Merian Bible” (L. H. 
Wüthrich). 
It was first published by Lazarus Zetzner at Strasburg as a set of 
illustrations entitled Icones Biblicae in 1625 and then as a full Bible 
in 1630. The plates were never used again untill the engraver’s family 
bought them back and published them in their Bible at the address of 
Merian’s heirs, hence called the “true Merian Bible”. There are 123 
illustrations for the Old Testament, 17 for the Prophets, 15 for the 
Apocryphs, and 77 for the New Testament. For unknown reasons only 
one plate depicting Abraham and Melchizedek was omitted. Merian’s 
plates were so popular that they were extensively copied and circulated 
all over Europe either in Protestant or Catholic Bibles. The 1704 edition 
gained currency most notably in Merian’s native town Basel, the Alsace 
region and in Southern Germany.

References: Wüthrich III, S. 18-19: Bibelsammlung Stuttgart E 1042; 
Schmidt S. 304 ff.; Ausstellungskat. Merian (1993), Nr. 199 und S. 12-
13 sowie 256ff.; vgl. Eule, Zwei Jahrtausende Bibelbuch (1960), 146.



7	 BODONI – MONTI, Vincenzo (1754-1828). Il Bardo della Selva 
nera Poema epico-lirico. Parte prima [all published]. Folio (440x280 
mm). [3] ll. (the first blank), X, 134 pp., [1] l. With 7 head-pieces and 
7 initials, all engraved. Contemporary Italian straight-grained green 
morocco, sides with a border composed of a braid and garlands, back 
on five double raised bands, each panel with different decoration, 
second with red label and fifth lettered, edges with double fillets turn-
ins with gilt with a waveband, marbled endpapers, all edges gilt. Hardly 
scratched, lower rear hinge with short wormtrack, else a flawless copy.
Parma, Co’ Tipi Bodoniani, 1806.	  CHF 3800

«È fra i più bei libri stampati da Bodoni» (Brooks). 
First edition on large paper and first Bodoni printing of Monti’s poem 
on Napoleon. During Napoleon’s coronation at Naples in 1805 Monti 
was officially appointed historiographer and poet to the court. In all four 
editions were printed by Bodoni, this first in folio, the second in quarto 
and another two in octavo. The folio edition is the only one adorned 
and was printed on hand-made paper (our copy) and on vellum paper 
and was given away as present to the princes and nobility and was not 
for sale. The head-pieces and the first initial are signed by Evangelista 
Ferrari and engraved by Patrini and two of the other initials by Benigno 
Bossi.

References: De Lama 170; Brooks 997; Gamba 2622



8	 BODONI – Oratio Dominica in 155. linguas versa et exoticis 
characteribus plerumque expressa. Title, [2] ll., XIX pp., [2] ll., XIX 
pp., [2] ll., 20 pp., [1] l., CCXLVIII pp., [1] l.,ithout the first and 
last blanks. Contemporary speckled calf, the sides tooled with a gilt 
border of a flower and ribbon roll, smooth back divided by a metope-
pentaglyphe-roll into 6 panels, the second with a red morocco label, the 
others alternatingly decorated with a gilt zigzag pattern resp. a starbust, 
gilt edges and turn-ins, marbled endpapers, all edges gilt.Parma, Typis 
Bodonianis, 1806.	  CHF 6000

One of the most beautiful and famous productions of the Italian printer 
and typographer Giambattista Bodoni (1740-1813). 
The latter has succeeded the tour de force of printing the Our Father 
in 155 languages or Dialects, using typographical characters that he 
designed himself. In the preface in which he gives the making of this 
edition, he explains, as if to justify the difficulty of such an undertaking, 
that “to complete and perfect a Latin character, nearly 400 matrices are 
required; 756 for the Arab; 1132 for Malabar; 550 for the Ethiopian, 
etc. -furthermore, in the greater part of my Greek characters, accents 
and diacritics are not added, as practiced in even the most celebrated 
printing houses, but they are cast all in one, so that of the same vowel 
up to twenty-four matrices had to be punched. This process makes the 
composition more regular and elegant.” This book is, therefore, the only 
one that offers so many different languages and alphabets printed in 
movable types in one volume, totaling 97 different specimens. 
It is divided into four parts: the first comprising the languages of Asia, 
the second the languages of Europe, the third the African languages 
and the last the languages of America. The book, published in a small 
number of copies, is dedicated to the viceroy and vice-queen of Italy, 
respectively Eugene de Beauharnais and Augusta-Amelia of Bavaria. 
The edition was not put on the market, but bought in full by the Italian 
government to be subsequently offered. The dedication and the preface 



are in French, Italian and Latin. The text is printed inside a double 
frame of two black fillets. Brunet regarded this work as one of the many 
“masterpieces” that the nineteenth century produced.
Printed on beautiful laid paper and preserved in a fine contemporary 
binding.

Provenance: Bookplate of Henry Labouchere, 1st Baron Taunton 
(1798-1869), a prominent British Whig and Liberal Party politician.

References: Brooks 1003; De Lama II, 171f. (“Questo libro 
preziosissimo, che fa epoca nella Tipografia”). 

9	 BODONI – ROSSI, Giovanni Bernardo de (1742-1831). Della 
lingua propria di Cristo e degli Ebrei nazionali della Palestina da’ tempi 
de’ Maccabei. Parma, dalla Stamperia Reale (Giambattista Bodoni), 
1772. – Bound with his:

	 Della vana aspettazione degli ebrei del loro re messia dal 
comprimento di tutte le epoche. Parma, dalla Stamperia Reale 
(Giambattista Bodoni), 1773. 2 works in 1 vol. 8° (208x140 mm). [8], 
XVI, 244 pp. With an engraved effigy of Christ on titlepage. Some 
passages printed in Hebrew, Arabic and Greek. Contemporary straight-
grained red morocco backed boards, spine on 5 raised bands, panels gilt 
with fleurons and monogram AS within an aureole, two green morocco 
labels, marbled endpapers, yellow edges. Second part of vol. slightly 
foxed. 	  CHF 5500

Albert of Saxony-Teschen’s copy of two early printings by Bodoni.
First editions of two treatises by the well-known Hebrew scholar and 
pioneer bibliographer of Hebrew incunables G. B. de Rossi. 
1) In Della lingua propria di Cristo Rossi examines the question of 
the language spoken in the Holy Land in the time of Jesus and argues 

against the hypothesis developed by a “recente 
scrittore italiano” (i.e. Domenico Diodati) that 
Jesuss language was Greek. The book is dedicated 
to the Spanish Infant and duke of Parma Ferdinand I.
2) Important work on the faith of the Jews on the 
return of the Messiah, dedicated to Vittorio Amadeo 
III, king of Sardinia.
A virtually identical binding for Albert of Saxony-
Teschen signed by Georg Friedrich Krauss (B. H. 
Breslasuer’s catalogue 110, nr. 167) shows the 
same tooling as the present one and can therefore be 
attributed to that great Viennese master bookbinder.

Provenance: Albert Casimir August of Saxony, 
Duke of Teschen (1738-1822), with his monogram 
on the back of the binding and his distinctive shelf 
ticket on front pastedown.

References: 1) Brooks 26; Brunet IV, 1407. – 2) 
Brooks 41. Brunet IV, 1407. 



10	 BODONI – THEOPHRASTUS ERESIUS (ca. 371-287 BC). 
Characterum ethicorum capita duo hactenus anecdota quae ex. cod. 
ms. Vaticano saeculi XI Graece edidit Latine vertit praefatione et 
adnotationibus illustravit Joh. Chr. Amadutius.4°.4 ll., 128 pp., 5 ll. With 
engr. portrait frontispiece and small engr. title vignette.Contemporary 
dark blue straight grained morocco, gilt one-line panel and lozenge 
on the covers with semi-circles at the intersections and one line outer 
border. Back on 6 raised bands with gilt fillets and single fleurons, the 
top compartment containing a crest showing a griffin’s head. All edges 
gilt. Fine, clean and untrimmed print on wide-margined laid paper. 
Parma, “Ex Regio Typographeo” (Bodoni), 1786.	  CHF 980

One of 6 copies in carta di Francia.. “A very splendid edition, exhibiting 
only two chapters (cap. 29 and 30) of this work, from a Vatican Ms. 
of the eleventh century. It is mentioned, in order that the student may 
consult the very learned prolegomena which it contains” (Dibdin).
The book is dedicated to the Polish writer, literary and theater critic, 
linguist, traveller and statesman, Prince Adam Kazimierz Czartoryski 
(1734-1823).
A pencil note on the front flyleaf says that the binding is by the famous 
Roger Payne. However an almost identical design is shown on a binding 
by Henry Walther in Maggs’ catalogue 1075, II, p. 99. 

Provenance: Crest with griffin’s head on spine of binding. – Bookplate 
with mongram CN (or NC) and motto “Stulte hac nocte repetunt 
anima[m] tuam & quae parasti cuius erunt” engraved by Allen Wyon 
(1843-1907). 

References: Brooks 315; Giani II, 29; Dibdin II, 503; Schweiger p. 
321. 



11	 BOILEAU DÉSPREAUX, Nicolas (1636-1711). Oeuvres. 
Imprimé par ordre du Roi pour leducation de Monseigneur le Dauphin. 
2 vols. 4° (325x240mm) XXXI, 447 pp. [2] ll. 440 pp. Contemporary 
red morocco, covers with a border of three fillets, back on double bands 
with an inlay in green morocco, panels gilt with urns. All edges gilt. 
Corners slightly bumped, minimal scratches on the covers. Occasional 
foxing. Paris, Didot L’Ainé, 1789.	  CHF 600

Deluxe edition printed in 250 copies on fine vellum paper. The book 
appeared in the Collection des auteurs classiques françois et latins, 
intended for the education of the Dauphin, Louis XVII (1785-1795).

References: Brunet I, 1060.

12	 BREMER PRESSE – Biblia. Das ist: Die Gantze Heilige Schrifft 
Deudsch. D. Martin Luther. 5 vols. Folio. Original boards with label 
on spine. Original slipcase for each vol. Entirely untrimmed. Spine and 
slipcases sunned. (München, Bremer Presse, 1926-1928).	  CHF 1200

Number 230 of an edition of 365 copies printed on laid paper (Zanders 
Bütten) with typefaces specially designed for this publication. The 
initials have been designed by Anna Simons.

References: Lehnacker 22-26.

11



13	 BREMER PRESSE – WALTHER VON DER VOGELWEIDE. 
[Gedichte, edited by Carl von Krauss] 4° (290x195mm) 158 pp (first 
blank), [1] l. (justification). Original red morocco by Frieda Thiersch 
with gilt filets on the covers, on the back, edges and inside. All edges 
gilt. Marbled slipcase with morocco edges. München, Bremer Presse, 
1931.	  CHF 2800

Number 89 of 250 copies, this, one of the few copies bound in red 
morocco by Frieda Thiersch.

Provenance: Willem Henrik Emile baron van der Borch von Verwolde 
(1910-1943 ), with his bookplate. He was an eminent Dutch collector 
and editor of bibliofile books. A member of the resistance, he was 
executed by the Nazis in 1943.

References: Lehnacker 35. 

14	 BRUZEN DE LA MARTINIÈRE, Antoine Augustin (1683-
1746). Le grand dictionnaire géographique et critique. Tome premier 
[-neuvième]. 9 in 14 vols. Folio (435x273 mm). Contemporary mottled 
calf, coat of arms on sides, back on bands lavishly gilt and with a green 
and red label, marbled endpapers, red edges. Some light browning and 
damp-staining in some volumes, bindings minimally rubbed. La Haye, 
Amsterdan, Rotterdam, P. Gosse, P. de Hondt u.a., 1726-39.	 CHF 6000

Charles-François d’Albert d’Ailly, duke of Pecquigny’s copy with his 
gilt coat of arms on the bindings. 
Best-known and most highly-regarded geographical dictionary of its 
time. On the advice of the Spanish envoy Marquis Beretti Landi the 
work was dedicated to king Philipp V of Spain who in return bestowed 
him the title of First Geographer to the King. 
In his intention of being exhaustive Bruzen de la Martinière utilises, 





more than any other of his precursor’s, travel accounts on all regions 
of the world.The Grand Dictionnaire became the standard work on 
physical geography and served as an indispensable source for Abbé 
Raynal’s Histoire philosophique et politique des deux Indes and for 
the Encyclopédie. While an abridged French manual in two volumes 
appeared as Abrégé portatif at Lyons in 1759, the Leipzig publisher 
Heinsius had edited between 1744 and 1750 a German translation 
(Historisch-Politisch-Geographischer Atlas der gantzen Welt). 
Provenance: Charles-François d’Albert d’Ailly, Duc de Pecquigny 
(1707-1731). – Mit zwei gestochenen Wappenexlibris der Earls of 
Macclesfield, Shirburn Castle (Oxford).

References: Cioranescu 14413; Quérard, La France littéraire I, 545; 
Hoefer XXIX, 100ff.; Broc, La géographie des philosophes (1974), 
249f.

15	 CELLINI, Benvenuto (1500-1571). Vita di Benvenuto Cellini, 
orefice e scultore fiorentino, da lui medesimo scritta. 4° (250x190 mm). 
[8], 318, [8] pp. Title printed in red and black. Contemporary mottled 
calf, back on raised bands, panels gilt with fleurons. Colonia, Pietro 
Martello, n.d. [Naples, 1728].	  CHF 1800

First edition of a very important document in art history, the 
autobiography of one of the major artists of the 16th century. It is 
considered a masterpiece of narrative for its spontaneity, vivacity, 
language inventions and the richness of episodes and anecdotes. It was 
written in the years 1558 to 1562, published some 150 years later by 
Antonio Cocchi and dedicated to Richard Boyle, 3rd Earl of Burlington.

Provenance: Albert Casimir August of Saxony, duke of Teschen 
(1738-1822) with his shelf ticket on front pastedown.

References: Gamba, 337; Cicognara 2231; Graesse II, 99.
15



16	 CICERO, Marcus Tullius (106-43 BC). Officia M.T.C. Ayn Buch 
So Marcus Tullius Cicero der Römer, zu seynem Sune Marco: Von den 
tugentsamen ämptern, und zugehörungen, eyns wol und rechtlebenden 
Menschen, in Latein geschriben. Small Folio (300x190mm) [8], XCI 
ll. with a title woodcutt, a portrait of Schwarzenberg after Durer and 
101 text woodcuts, including 99 by Hans Weiditz and one by Hans 
Burgkmair. Modern calf, back on raised bands. Hinges weakening 
and somewhat rubbed. Titlepage browned and some waterstaining 
throughout. Gutter trimmed close. Augsburg, Heinrich Steiner, 12 
November 1537.	  CHF 2400

The eighth of a total of ten editions which appeared between 1531 
and 1545 at Heinrich Steiner in Augsburg. The text was translated 
by Johann Neuber at the behest of Johann von Schwarzenberg whose 
portrait by Dürer adorns the verso of the title. Sixty-seven of Weiditz’s 
woodcuts (including three repeats) were designed specifically for the 
Cicero. Subjects include a conjurer performing sleight-of-hand tricks, 
a pilgrim, a notary’s office, painters’ studios, draper’s and armourer’s 
shops, an astrolabe and a dancing bear. – The first line as well as four 
capitals of the title are traced in red ink. The first line on the verso is also 
traced in red and the frame around the portrait is traced in gold and red. 

References: VD 16 C 3245. IA 138.009. Muther 139. Goed. II, 234, 5; 
not in Adams and STC; cf. Fairfax Murray 118-119. Dodgson II, 143, 
12.



17	 CONTARINI, Giovanni Pietro (1549-1605). Historiae de bello 
nuper Venetis a Selimo II. Turcarum Imperatore illato. Liber unus. In 
hoc narrantur res utrinque gestae, à belli principio usq(ue) ad celebrem 
illam felicem(que) pugnam navalem. Ex Italico sermone in latinum 
conversus a Ioan. Nicolao Stupano. 4° (200x157 mm). [12], 147 pp. 
With a folding map of the bay of Lepanto in woodcut.Modern wrappers. 
Basel, Petrus Perna, 1573.	  CHF 3800

First Latin edition of Contarini’s Histoira delle cose successe dal 
principio della guerra mossa da Selim ottomano a’ venetiani (1572), 
one of the best and most detailed descriptions of the battle of Lepanto 
and the victory which the combined papal, Spanish, Venetian, and 

Genoese fleets, under Don Juan d’Austria, gained over the Turkish fleet 
on 7 October 1571. This Latin translation is due to the Chiavenna born 
Basle physician Johann Niklaus Stupanus (1542-1621) who also was 
a scientific advisor to the publisher and printer Petrus Perna (1522-
1582). In his preface the translator reflects on the problems of writing 
historiography. 
Provenance: L. Kirchstein, contemporary ms. entry on title. – Stamp 
of the grand-ducal library of Neustrelitz on the back of the title.
References: Blackmer 396; Navari, The Ottoman World, 274; STC, 
(Italian), 195; Adams, C-2578; Index Aurel. 143.973; Göllner 1626; 
Appony 1837.



18	 [CURIONE, Celio Secondo (1503-1569)]. Pasquillorum Tomi duo. 
Quorum primo versibus ac rhythmis, altero soluta oratione conscripta 
quamplurima continentur, ad exhilarandum, confirmandumque hoc 
perturbatissimo rerum statu pij lectoris animum, apprime conducentia. 
Eorum catalogum proxima a praefatione pagella reperies. 8° (148x118 
mm) [8] ll. 537 pp. 18th century vellum, backed with calf and gilt at a 
later stage. Back devivded into five panels by a metopy and pentaglyph 
roll of which one contains a red title label and the others decorated 
with the monogram AS encircled by an aureola.Toned throughout, 
small repair on the outer margin of title page affecting some letters on 
the verso. Effaced inscription on title page and some contemporary 
marginalia and underlining in brown ink. – A two-page bibliograhical 
note of the 19th century pasted in at the end of the volume. Eleutheropoli 
[i.e. Basel, Johannes Oporin], 1544.	  CHF 2800

Rare first edition. Albert of Saxony-Teschen copy. 
“An important collection of ... more than 100 pasquills, including 
Pasquillus de ipso, on the origin of the word, and one on the Leipzig 
disputation and many others with the most violent attacks on the 
pope and monks. Because of these attacks the collection was eagerly 
persecuted by the church and has been destroyed in the majority, so 
that a 100 ducats had been paid for a copy already 200 years ago. It 
also contains the Latin and German Trias Romana and the epigrams 
against Julius II by Hutten. The book was so rare that even Daniel 
Heinsius thought his specimen to be a unicum” (transl. from Neufforge 
p. 346 f.). Furthermore should be mentioned the seven dialogues by 
Hutten’s friend and co-author of the Epistolae obscurorum virorum, 
Crotius Rubianus. It is believed that Castellio’s famous pamphlet, De 
haereticis, an sint persequendi, was co-authored by Curione.
The calf backing was applied by the famous Viennese bookbinder 
Georg Friedrich Krauss (c.f. Breslauer cat. 110, 167).

Provenance: Engraved bookplate of Georg Matthias von Selpert 

(1688-1750), Imperial Diet deputy and mayor in Regensburg. –Albert 
Casimir August of Saxony, Duke of Teschen (1738-1822), with his 
monogram on the back of the binding and his distinctive shelf ticket on 
front pastedown.

References: VD 16, C 6433; Benzing 2 & 261; Peignot, Dict. des livres 
condamnés au feu, I, 89.



19	 DERAIN, André (1880-1954) – PETRONIUS ARBITER (17-
66). Le Satyricon. Cuivres gravés par A. Derain. Folio (450x340). [8], 
290, [8] pp. With 33 engraved plates and 43 woodcut ornaments by 
André Derain. Loose as issued with original illustrated wrappers in half 
vellum folder and slipcase. Paris, “Aux dépens d’un Amateur”, 1951.	  	
		  CHF 6200

One of 30 copies (no. 124) with a suite of 36 engravings by André 
Derain. The total edition of 326 copies was printed on large Arches 
paper.
It was Ambroise Vollard who initiated this edition of the Satyricon 
already in the thirties, and commissioned the engravings from Derain in 
1934. But the project could not be executed because of Vollard’s death 
and the outbreak of World War II. Finally the book went to press in 
1951; the engravings were printed by Georges Leblanc and the text by 
Marthe Fecquet and Pierre Baudier.

References: Monod 9049; Rauch 40; Kornfeld/Klipstein 172, Nr. 54.



20	 DIDEROT, Denis (1713-1783) & Jean Le Rond D’ALEMBERT 
(1717-1783). Encyclopédie ou dictionnaire raisonné des sciences, 
des arts et des métiers; par une Société de gens de lettres ... Edition 
exactement conforme à celle de Pellet [à Genève], in-quarto. [Titel 
der 3 Tafelbände: Recueil de planches, pour la nouvelle édition du 
dictionnaire raisonné des sciences, des arts et des métiers, avec leur 
explication]. 39 vols 8° (text: 210x140 mm; plate vols: 210x165 mm). 
With two portraits of Diderot resp. D’Alembert, 10 folding maps after 
Robert de Vaugondy, 534 plates (some folding) engraved by Lardy, J. 
J. Heidegger, Jäck, F. X. Wexelberg and A. Witz, and 15 folding tables 
and charts. Contemporary marbled calf, back gilt “à la grotesque” 
with a fawn and green label for the title resp. vol. number, paste paper 
endleafs, red edges. Slightly rubbed, else good copy in very decorative 
bindings. A Lausanne et à Berne, Chez les Sociétés Typographiques, 
[1778-] 1781.	  CHF 12000

A charmingly bound copy of the Swiss octavo edition of “a monument 
in the history of European thought; the acme of the age of reason” 
(PMM). 
After reprints in folio and quarto formats had appeared in France, Italy 
and Switzerland, this first and only octavo edition was announced on 4 
November 1777 in the Gazette de Berne by the Typographic Societies of 
Berne and Lausanne. “The announcement had the effect of a bombshell 
on Panckoucke and his associates ... the role of the STN [Typographical 
Society of Neuchâtel] was particularly delicate, the Neuchâtelois being 
part of a newly founded Swiss ‘typographic confederation’ which 
regrouped the typographical societies of Lausanne, Neuchâtel and 
Berne in order to skim the French market ... One has to underline the 
important role of the octavo edition of the Encyclopédie in the diffusion 
of the philosophy of the Enlightenment among the middle strata of the 
population. Its low price and practical format appealed to the members 
of the urban petty bourgeoisie as well as the many literary societies, 

mainly in the Swiss and German cities” (Silvio Corsini).
The work was printed in both partner cities, and the number of 4’000 
copies was raised to 6’000 after an agreement between the original 
Paris publisher Panchoucke and the Swiss consortium. “The Lausanne 
and Bern octavos: although these were advertised as two editions, they 
really were an expanded edition based on two subscription campaigns” 
(Robert Darnton). 

References: Adams, Bibliographie des Oeuvres de D. Diderot (2000), 
S. 383ff., Nr. G8; S. Corsini, Le livre à Lausanne (1993), S. 62f.; 
Ders., Un pour tous ... et chacun pour soi? ... in: Darnton/Schlup, Le 
rayonnement d’une maison d’édition dans l’Europe des Lumières: la 
STN [2005], S. 115ff.; Darnton, The Business of Enlighenment (1979), 
S. 136ff.; Kafker, Notable Encyclopedias (1994), S. 133ff.; Darnton, The 
Business of Enlightenment: A Publishing History of the Encyclopédie 
... (1986), S. 136ff.; Guyot, Le rayonnement de l’Encyclopédie en 
Suisse, in: Cahiers de l’Association internationale des études françaises 
1951, S. 58; Lough, Essays on the Encyclopédie ... (1968), S. 40ff.

See the illustration on the cover.



21	 DÖBLIN, Alfred (1878-1957). Berlin Alexanderplatz. Die 
Geschichte vom Franz Biberkopf. 8° (203x124 mm). 528 pp., [2] 
ll. publisher’s list. Publisher’s grey buckram, with illustrated dust 
jacket by Georg Salter. Dust jacket very well preserved. Berlin, 
(Bibliographisches Institut, Leipzig für) S. Fischer, 1929.	  CHF 4800

First edition of one of the most important and innovative works of the 
Weimar republic.
The novel is set in the working-class neighborhoods near Alexanderplatz 
in 1920s Berlin and relates the story of Franz Biberkopf, an ex-convict, 
who has to deal with misery, lack of opportunities, crime and the 
imminent Nazism. 
Its narrative style is sometimes compared to that of James Joyce; critics 
such as Walter Benjamin have drawn a distinction between Ulysses’ 
interior monologue and Berlin Alexanderplatz’s use of montage (W. 
Benjamin, Selected Writings, Cambridge, 1999, vol. 2, p. 301). It is 
told from multiple points of view, and uses sound effects, newspaper 
articles, songs, speeches, and other books to propel the plot forward.
The novel has been adapted twice for film, the first time in a movie 
directed by Piel Jutzi (1931, with the co-operation of Döblin) and in 
1980 by Rainer Werner Fassbinder.
The book is also famous for the design of the dust jacket by Georg 
Salter; it is entirely novel, poster like and probably the most quoted and 
plagiarized German book cover, which overnight established Salter’s 
reputation as a book artist (cf. Peter de Mendelsshohn, in S. Fischer und 
sein Verlag (1986), p. 1176).

References: Huguet 63; Wilpert/Gühring 21; Marbach 
Ausstellungskat. S. 233-278; J. Holstein, Georg Salter. Bucheinbände 
und Schutzumschläge aus der Berliner Zeit (2003), Nr. 24 und Abb. S. 
49 («der wohl meistzitierte und plagiierte deutsche Buchumschlag» W. 
Haefs).

22	 DOERBECK, Franz Burchard (1799-1835). Illustrator. 
Deutsches ABC bildlich dargestellt. Belohnung für fleissige Kinder. 
Quer -Kleinfolio (235x340 mm). 23 ll. incl. title page, all lithographed 
and coloured by hand. Original greyish brown boards with a printed 
yellow label on the front cover. Back partly chipped, endpapers 
renewed; occasional slight staining and some old mendings of marginal 
tears. Berlin, (Lith. Anst. Winckelmann & Söhne for) Verlag Gebr. 
Gropius im Diorama, [August 1830].	  CHF 9500

Exceptionally rare coloured copy of this charming large-sized pictorial 
ABC.
Like the previous abecedaries of a Daniel Chodowiecki, Johann David 
Schubert or Wilhelm Jury, the present one by Franz Burchard Dörbeck 
belongs to the jewels of the genre, illustrated with delicately coloured 



images (6 on each leaf) and captioned with two line rhymes, purely 
secular and not anymore religiously didactic. 
Franz Burchard Dörbeck (1799-1835) was a Baltic German graphic 
artist and caricaturist born in Viljandi, Estonia. In 1827 he joined the 
newly founded publishing house of the brothers Ferdinand (1796-1830) 
and Friedrich George Gropius (1802-1842) in Berlin, where he worked 
as a book illustrator and became a close friend of the young Adolph 
Menzel. 
The pretty title page displays a quodlibet of prints, of which one shows 
the Diorama run by the brothers Gropius at Georgenstrasse 12 in Berlin.

The cover label advertises three states of this book: two black and 
white either on vellum paper or simple writing paper and, just as here, a 
coloured deluxe edition on vellum paper. 
Census: we could only trace four copies in institutions: 2 copies in 
Berlin (Staatsbibliothek and Bibliothek der Universität der Künste), 1 
in Frankfurt (Universitätsbibliothek), and 1 in the Cotsen Collection at 
Princeton. There were only 3 copies at auction in the last 45 years, of 
which only one fully coloured (this copy, Ketterer 2013, auction 411, 
87).



References: Rümann 5; Die Frankfurter Hobrecker-Sammlung: 
Kommentierte Bibliographie einer Sammlung alter Kinder- und 
Jugendbücher (1983), 354; Thieme/Becker XI, 367. – As for the exact 
publication date, see Hinrichs, Verzeichnis der Bücher, Landkarten etc. 
welche vom July bis December 1830 neu erschienen, p.1.

23	 DUFOUR, Guillaume Henri (1787-1875) – GUILLAUME DE 
VAUDONCOURT, Frédéric (1772-1845). Histoire des campagnes 
d’Annibal en Italie pendant la deuxième guerre punique. 3 vols. (of 4; 
without the atlas vol.) 4° (285x210 mm). XXII, 218; 268 (recte 264); 
269, [1] pp. With a folding table. Contemporary half calf gilt with 
fillets, with blue labels. Milano, Imprimerie Royale, 1812.	  CHF 4500

General Guillaume Henri Dufour’s personal copy with his signature on 
the half-title of the first volume and numerous annotations throughout.
His intensive reading of the military-historical writings of the French 
general and war historian G. de Vaudoncourt is proven by the numerous 
marginalia. The notes, written in brown ink, are kept in a clean, well-
readable form, and do not show any corrections; this is a prove of 
the clear ideas of the great military scientist and topographer. Dufour 
also refrained from underlining, commenting instead in footnotes and 
columns.
The critical or supplementary annotations relate, on the one hand, to 
topographical aspects such as distance conversions, specification of 
localities, marching speeds and route selection of Hannibal. On the 
other hand, Dufour assesses the leader Hannibal with the standards of 
his own strategic experience, he corrects Guillaume de Vaudoncourt 
source-critically based on Polybius and Titus Livius, and complements 
the text by means of topographical references. In isolated marginal 
notes, Dufour is also manifesting an interest for engineering and 
fortification and cites Vegetius and even Napoleon.

23



In his Cours tactique, published in 1840, Dufour writes that strategy and 
disposition of a campaign, was determined mainly by the topography, 
which is not subject to fundamental changes and that therefore the 
knowledge of topography was the main task of a commander because 
other disciplines of warfare, such as tactics and engineering, were 
constantly changing. Therefore the study of the deeds of commanders 
in history could also give a valuable insights to present military leaders. 
In this sense, Dufour’s annotations are not those of a historian, but that 
of the strategist and a topographer.

References: Brunet VI, 8554.

24	 DUFY, Raoul (1877-1953) – MALLARMÉ, Stéphane (1842-
1898). Madrigaux. 4° (280x225 mm). [32] ll. (first and last blank) 
with 25 stencil coloured illustrations after Raoul Dufy. Green quarter 
shagreen, spine lettered in gold, top edge gilt, marbled end papers, 
original wrappers bound in. Binding sunned and slightly rubbed. Paris, 
editions de la sirène, 1920.	  CHF 900

Number 541 of an edition of 1000 copies on vélin Lafuma de Voiron.

25	 DUMAS, Alexandre, fils. (1824-1895) La dame aux camélias. 4° 
(330x250mm) XIV, 247 pp.Contemporary blue half morocco. Spine 
decorated with gilt filets and fleurons. Illustrated wrappers bound in. 
Covers & spine slightly rubbed. Some foxing on frontispiece and title 
page. Paris, Maison Quantin, [1887].	  CHF 180

24



26	 EINSTEIN, Albert (1879-1955). Die Grundlage der allgemeinen 
Relativitätstheorie. Large 8°. 64 pp. Original cream coloured rippled 
wrappers. Leipzig, J.A. Barth, 1916.	  CHF 6800

Association copy of the first edition; monograph issue of the most 
important publication in the history of science.
The manuscript was received by the editors of Annalen der Physik 
on 20th of March 1916 and was subsequently published on the pages 
769-822 in part 7 of volume 49 on the 11th of May of the same year. 
Set anew and provided with an introduction by Einstein and a table of 
contents, it appeared then in June in a separate edition of 1’500 copies; 
it is however considered as an offprint by Norman. 
The copy bears the signature of the Hungarian physicist Rudolf Ortvay 
(1885-1945) who studied under Hilbert and Minkowski in Göttingen, 
Debye in Zürich and Sommerfeld in Munich. In 1921 Ortvay was 
appointed to the chair of theoretical physics at the University of Szeged 
where the mathematician and physicist Cornelius Lánczos (1893-
1974) promoted under him with a thesis on relativity theory (Relation 
of Maxwell’s Aether Equations to Functional Theory, 1921). Lanczos 
was to become Einstein’s assistant in Berlin in the years 1928-1929. An 
eminent educator and pioneer of modern physics in Hungary, Ortvay 
is still honoured as the namesake of an International Competition in 
Physics.

Provenance: Rudolf Ortvay (1885-1945), with his signature on title 
page.

References: Weil 80a; Schipp-Shields No.86; Grolier/Horblit 26c; 
Norman 696; cf. PMM 408.



27	 FIELDING, Henry (1707-1754). Amelia. 4 vols. 8° (170x100 
mm). Contemporary speckled calf, back on raised bands, fillets and 
and vol. numbers gilt, cover edges gilt. Minimally rubbed and scuffed, 
hinges of vol. I and III starting to crack at head. Slightly foxed in places. 
London, A. Millar, 1752.	  CHF 1500

First edition of Fielding’s last novel. Vol. III in first state with the 
misreading ‘the at Folly’ (p. 191, line 4). It may be seen as the first novel 
of social protest and reform in English, though it is also the sentimental 
story of its long-suffering heroines marriage. 
A fine copy.

Provenance: Albert Louis Rilliet-Pictet (1784-1864), state councilor 
and police lieutenant in Geneva, with his engraved bookplate (Wegmann 
5958).

References: ESTC T89846; Cross III, p. 321; Rothschild 853.

28	 FREDERICK II, king of Prussia (1712-1786). Oeuvres 
posthumes. 8° (200x122 mm). Contemporary half roan, back gilt with 
fillets, label for the title and small oval label for vol. nrs. Occasinally 
toned and foxed, corners of bindings slightly worn. [Lausanne, Heubach 
& Basel, Thurneysen] 1789.	  CHF 480

Fine copy of this anonymous Basle reprint, containing: vols I-III 
Mémoires sur le règne de Frédéric II, Roi de Prusse, écrits par lui-
même; vols IV-X Correspondance; vols. XI-XII Mélanges.



29	 GESSNER, Conrad (1516-1565). Vogelbuch, darinn die Art, Natur 
und Eigenschafft aller Vöglen, sampt jrer waren Contrafactur angezeigt 
wirt: allen Liebhaberen der Künsten, Artzeten, Maleren, Goldschmiden, 
Bildschnitzeren, Seydenstickern, Weydleüten und Köchen nit allein 
lustig zuo erfaren, sunder gantz nutzlich und dienstlich zebrauchen ... 
Folio (380x245 mm). [6], CCLXIII, [1] ll. and 219 large woodcuts. 
Contemporary blind-tooled pigskin over pasteboards, top and bottom 
of spine and corners somewhat scuffed. Small paper flaw to the title, 
minor tears in margins, minimally dampstained. Zürich, Christoph 
Froschauer, 1557.	  CHF 6500

First German edition of Gessner’s book on birds, the third volume of 
his lavishly illustrated encyclopedia on animals, considered “the basis 
of modern zoology” (Horblit). 
The translator was the Zurich clergyman Rudolf Huesli (or Heusslein, 
1530-1600), who took also care of the edition; he reduced the text by 
skipping the philological additions and quotations in order to form 
a popular compendium which exerted considerable influence on a 
broad non-academic public. All the 217 woodcuts were reused and 
supplemented with two woodcuts borrowed from Olaus Magnus’ 
Historia de gentibus septentrionalis of 1555.

Provenance: Collegii Societatis Jesu Hradecensis (manuscript entry 
on title).

References: Wellisch A25.5; VD16, G-1734; Vischer C-530; Bäumer, 
Geschichte der Biologie II – Zoologie der Renaissance (1991), p. 66f.



30	 GOETHE, Johann Wolfgang von (1749-1832). Iphigenie auf 
Tauris. Ein Schauspiel. Ächte Ausgabe. 8° (160x100mm) Title, 136pp.1 
Contemporary brown quarter-sheep gilt. Red lable for title. Red 
edges. Corners of binding slightly worn. Some browning and foxing 
throughout. Inobtrusive staining on pp.17 & 25.Leipzig, G. J. Göschen, 
1787.	  CHF 1600

The first “true” single edition of Goethe’s play, published as an offprint 
of the third volume of Goethe’s writings (Göschen, 1787-1790). 
The play, inspired by Euripides, was commissioned by the Weimar 
Court and on the occasion of the birth of a daughter of the duke. The 
premiere took place on the 6th April of the same year in Weimar. 

References: Hagen 171; Goedeke IV, 3, 263; Kippenberg I, 356; 
Wilpert/Gühring 32; Borst 545; Dorn 251; Bibliothek Otto Deneke 
(1909), Nr. 416; Unseld, Goethe und seine Verleger (1991), S. 100.

31	 GOETHE, Johann Wolfgang von (1749-1832). Werke. Erster 
[-Sechs und zwanzigster] Band. Original-Ausgabe. 26 vols. 8° (182x115 
mm). With 26 engraved titles each with a different vignette by Ludwig 
Schnorr von Karolsfeld engraved by Carl Rahl, 1 engr. folding table and 
plate of music, and 1 1 printed folding table. Original printed boards, 
entirely uncut, in decorative half roan solander boxes. Wien, Anton 
Strauss für Chr. Kaulfuss und C. Armbruster, 1816-22.	  CHF 4500
One of the 500 copies on fine laid paper completely uncut and with all 
the original printed covers. 
In order to fight the nuisance of editions pirated by Viennese publishers, 
Cotta, with Goethe’s approval, commissioned Kaulfuss and Armbruster 
to issue an “authorised” Viennese edition. This edition appeared at the 
same time as Cotta’s Stuttgart edition, but was mainly printed after 
manuscripts or corrected proofs and is therefore more exact than the 
Stuttgart edition. 

Provenance: Josef Schaffner, inscribed on vols. II, V, XIV and XXI.

References: Hagen 22; Goedeke IV, 3, 10, B1; Fischer, Der Verleger J. 
F. Cotta II, 1039, 1083, 1144, 1183, 1234, 1297 and 1358; Rabenlechner, 
Streifzüge eines Bibliophilen (1931), p. 25f.; Seuffert, Goethes 
Erzählung ‘Die guten Weiber’, in: Goethe-Jahrbuch XV (1894), p. 
166ff.; Unseld, Goethes Verleger (1991), p. 473f.
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32	 GRAFFENRIED, Johann Rudolf von (1584-1648). Arithmeticae 
logisticae popularis libri IIII : in welchen der Algorithmus in gantzen 
Zahlen und Fracturen, sampt der Proportion, neben der welschen 
Practic, alle andere dienstliche Regeln, biss zu der Coss begriffen seynd 
... / allen freyen mathematischen Kunstbegierigen, und jedermenniglich 
zu gutem auss den fürnembsten Authoren zusammen getragen, und zum 
ersten mal an Tag gegeben ... 4 parts in one volume 4° (205x1605 mm). 
[56], 704, [16] pp., [2] folding tables. With 4 title pages, the first printed 
in red and black within a woodcut frame, the remaining with borders 
and illustrated each with a woodcut.Contemporary full brown calf on 
five raised bands, Marbled pastedowns, edges sprinkled red. Toned 
throughout as usual, somewhat dampstained, wormtrack in lower 
margin of the last third of the volume, else fine. Bern, Abraham Weerli 
for the author, 1619.	  CHF 4800

First edition of one of the first Swiss mathematical compendia. 
Johann Rudolf Graffenried was head of the chancellery of Interlaken 
and bailiff of Unterseen from 1619 to 1634 when he was ousted from 
office for insolvency and entered the services of the Republic of Venice. 
He was a self-taught mathematician, and also wrote a work on sundials 
(Houzeau-L, 11421). “This thick book contains an incredible amount 
of examples, with practical cases from the daily life of the merchants 
and craftsmen. For this purpose it contains all the topics – with the 
exception of a thorough presentation of the rule of coss – which can be 
found in the books of the time. And many of its rules are also original. 
One can therefore be of the opinion that he is wrongly almost unknown. 
He studied all the books that were available at that time. And even if 
he presents himself more or less as a compiler, one must realise that he 
has nevertheless left behind a very complete and remarkable work. It 
is not exaggerated to say that one can view his Arithmetica logistica as 
the chief work in its field in Southern Germany at the beginning of the 
17th century” (Schärlig).

Provenance: Felix Anton Schumacher, owner’s entry on title dated 
1743; probably a member of the patrician family of Lucerne.

References: VD 17 23:672916C; Hoock-Jeannin II/G18.1; Poggendorff 
I, 936; Schärlig, Johan Rudolff von Graffenried und seine Arithmeticae 
Logisticae von 1619, in: Visier- und Rechenbücher der frühen Neuzeit 
(pp. 275-87).



33	 HALLER, Albrecht von (1708-1777) Icones Anatomicae Quibus 
Praecipuae Aliquae Partes Corporis Humani Delineatae Proponuntur & 
Arteriarum Potissimum Historia Continetur. 8 parts in 2 vols. Folio. 
Vol. I (390x275mm), vol II (430x280mm). With 47 plates (of which 6 
folding, one double and one small), some details coloured in red, yellow 
and green. 18th century calf-backed marbled boards. Back divided 
into 7 panels by fillets. Yellow and green lables for title and volume 
numbers. Back slightly rubbed and stained. 1-2 tiny wormholes in the 
lower margin of the first volume. Toned or browned throughout. Some 
plates with tears (some restored). Göttingen, apud viduam B. Abrami 
Vandenhoeckii, 1743 – 1756 (general title dated 1756).	  CHF 4800

First edition. “Besides the general views of the system of the arteries 
of the whole body, as given in the last four plates, various other plates 
represent on a larger scale almost all the arteries of special sites and 
organs, on a larger scale, with the surrounding parts. Then there will 
further be found special representations of the diaphragm, the spinal 
cord, the uterus and its appendages, the omentum, the base of the 
skull, and the heart. This work will always remain the main source of 
information for accurate anatomic studies, especially of the arteries and 
the viscera” (Choulant). Contemporaries praised the Swiss anatomist 
Haller for his finely detailed illustrations of finely dissected subjects. 
The dissection of the arteries of the face (fasc. III, p. 20) was copied and 
reprinted in numerous other works of anatomy.
The illustrations were drawn by C. J. Rollinus, doctor of medecin, and 
Joel Paul Kaltenhofer (1716 – 1777), draughtsman and engraver at 
Göttingen. The engravers were Kaltenhofer, Georg Daniel Heumann 
(1691-1759) court and university enraver at Göttingen, Jacob van 
der Syk of Leyden, J. C. Schrader of Göttingen, Michael Rössler of 
Nuremberg, J. C. G. Fritzsch of Hamburg, and Carl Sepp of Amsterdam. 
Unlike in other copies, most of the plates have anatomical details 
highlighted in colour such as arteries, nerves, and veins. Bound after 

the general title there is a dedication leaf to George II of England, dated 
3rd June 1756, which, apparently, is not present in all copies. 

Provenance: Medizinische Bibliothek Zürich, with cancel stamp on 
verso of title.

References: Choulant pages 289-290; Norman 974; Garrison & 
Morton 397 (“Accurate and beautiful engravings ... with explanatory 
observations”).



34	 HESIOD. Erga kai Hemerai (greek.). Les traveaux et les jours. 
Traduction nouvelle de Paul Mazon suivis de la terre et l’homme 
par Anatole France. 2 parts in 1 vol. 4o. (270x210 mm). 224 pp. and 
[2] ll. plus [4] ll. of prospectus.114 woodcuts in black and white and 
bookornamentation in colour.Mosaic binding in green morocco gilt by 
Robert Joly. Covers with a large frame composed of greek fret, foliage 
and rosettes, inlaid with red, ochre and light green morocco. Gilt 
panel spine, lettered in one, decorated with a frame and foliage inlaid 
in ochre morocco. Edges and inner frame gilt with fillets. Doublures 
and endpapers lined with purple silk and marbled paper. All edges gilt, 
original wrappers bound in. Marbled slipcase. Paris, Edition d’Art Ed. 
Pelletan, 1912.	  CHF 980

Copy 119 of 339 copies on velin du Marais. One of Paul Emile Colin’s 
masterpieces of book illustration. Being a close friend of the symbolist 
painter Charles Filiger, Colin became acquainted with Paul Gauguin, 
whom he joined at Pont-Aven in 1890. The beautiful binding was 
designed by Robert Joly, an apprentice of Léon Gruel, who succeeded 
his father, Antoine, at the head of the atelier Thibaron-Joly.

Provenance: Étienne Marie Victor Lamy (1845 – 1919), French 
author and member of the Académie Française, with his signature on 
the wrapper.

References: Monod 4957 oder 6012; Carteret IV, 202: «Tres belle et 
importante publication cotee».



35	 HESS, Hieronymus (1799-1850). La danse des morts composée 
par Hieronymus Heß d’après les tableaux à fresque qui se trouveaient 
sur le mur du cimetière de l’église de St. Jean à Bâle. – Todtentanz 
der Stadt Basel ... – The Dance of Death ... 4° (293x220 mm). Title, 
40 text pp. and 40 plates lithographed by G. Danzer after Hess, all in 
contemporary hancolouring. Early 20th century half calf, back gilt with 
label. Somewhat scuffed and rubbed. Some leafs with old mendings at 
fore-edge. Basel, Alb. Sattler, [ca. 1843].	  CHF 1600

The famous Basle dance of death was an early 14th century mural 
painted on a 58m long wall around the churchyard of the Dominicans 
at Basel, showing life-sized portrayals of the personified death, dancing 
with figures from all walks of life to the grave. The first garphic 
reproduction of the series, was not, as one might think, by Hans Holbein 
– who certainly was inspired by it – but engraved by the none the less 
famous Matthäus Merian and published in 1621. A hundred and fifty 
years later the city council of Basle commissioned the topographer 
and draughtsman Emmanuel Büchel with the copying in watercolour 
of the dance of death, which in the course of centuries had undergone 
several brush-ups. The mural was razed in 1805 and hence Büchel’s 
watercolours were the last ones taken from the original. 
As a spirited and witty painter and caricaturist, Hess took certain 
liberties in copying Buechel’s watercolours and added four extra 
pictures, one of which represented himself (plate 38). Another addition 
was the Chinese. This is quite an unusual participant in a German-
language dance of death, but the explanation is that the First Opium 
War started in 1839. The Chinese laments: “My opium, it is inspiring, 
But brings me death by English firing”. The participants in the dance 
had their physiognomy and faces modeled after well-known citizens 
of Basel. For instance the cook bears the likeness of Monsieur Barrey, 
the chef cuisinier of Gasthof zum Storchen. – Enclosed another copy of 
plate 14 with different colouring.

References: Minns 36; Lonchamp 780; cf. Pfister, Tod und Totentänze 
(1927), 1135; Lonchamp 780; cf. Pfister, Tod und Totentänze (1927), 
1135; Lonchamp 780; M. Pfister-Burkhalter, Hieronymus Hess (1952), 
69f.; F. Egger, Ihr müsst alle nach meiner Pfeife tanzen (2000), 190f., 
no. 60; Trachsler, Das vielseitige Werk des Basler Zeichners Emanuel 
Büchel (1973), 71f.



36	 HEYER, Wilhelm (1849-1913) – Versteigerung von Musiker-
Autographen aus dem Nachlass des Herrn Kommerzienrates Wilhelm 
Heyer in Köln 1. [-4.] Teil. 4 parts in 1 vol. 4°. Contemporary half 
roan. Binding somewhat scuffed. Berlin, Karl Ernst Henrici & Leo 
Liepmannssohn, 1926-1928.	  CHF 280

The sale catalogue of the famous collection of the Cologne paper 
manufacturer Wilhelm Heyer (1849-1913), edited by Georg Kinsky.

37	 HIERONYMUS STRIDONENSIS, Sophronius Eusebius (345-
420). Liber Epistolarum. 3 parts in 1 vol. Folio (306mmx210mm) 
[152]; 178; 202 leaves, including the 6 blanks, with index to each part 
and the Vita of St. Jerome bound after the text. initial spaces with guide 
lettres. Fullpage woodcut on a1v and and printer’s device on Hh6. 
Contemporary, blind tooled pigskin over wooden boards. Back on four 
bands with manuscript title on top panel. Two brass catches (missing 
clasps).Binding slightly scuffed, corners worn. Basel, Nicolaus Kessler, 
1497.	  CHF 7800

With the famous woodcut after Dürer.
Third Kessler edition with the large woodcut showing Saint Jerome 
in his studiolo. This woodcut first appeared on the title page in the 
second Kessler edition of 1492. The woodblock, still kept in the Basel 
Kunstmuseum, is inscribed on the back Albrecht Dürer von nörmergk 
and provides the only authentic proof of Dürer’s artistic activity in Basel 
beginning in early 1492. The woodcut in this present edition adorns the 
rear of the titlepage and had been cut anew quasi identical to the 1492 
woodcut, only recognisable by the small gap between the hem of Saint 
Jerome’s robe and and the lower borderline.
The edition of the letters of Saint Jerome was prepared by Teodoro Lelli, 
Bishop of Feltre (1462-1464), and first printed in Rome in 1468. Lelli’s 
edition is a notable achievement for its time and served as a basis for 37



another contemporary edition of Jeromes Letters by Giovanni Andrea 
Bussi in Rome, 1468. Dutch humanist Erasmus of Rotterdam most 
famously undertook the editing of St. Jerome’s Letters in a Renaissance 
publication of 1516.

References: Hain-Copinger 8565*; BMC III, 772; ISTC ih00176000.

38	 KAEMPFER, Engelbert (1651-1716). Histoire naturelle, civile, et 
ecclesiastique de l’empire du Japon: Composée en allemand & traduit 
en françois [par Pierre Desmaizeaux] sur la version angloise de Jean-
Gaspar Scheuchzer ... Ouvrage enrichi de quantité de figures dessinées 
d’après le naturel par l’auteur même. 2 Bde. Folio (363x 30 mm). With a 
frontispiece and 45 plates (some folding or double) engraved by William 
Hulett, C. Moore, Gerard van der Gucht and others.Contemporary calf 
gilt, border of a triple fillet on sides, back on bands lavishly gilt with red 
label for the title, turn-ins gilt, red edges. Spine slightly worn at head 
and tail, hinges starting, occasionally foxed and toned. La Haye, Pierre 
Gosse et Jean Neaulme, 1729.	  CHF 6800

First French folio-edition of this celebrated description of 17th century 
Japan which strongly influenced Europe’s view on the land of the rising 
sun.
Kaempfer was a German naturalist, physician, and explorer known for 
his travels to Russia, Persia, India, South-East Asia, and Japan between 
1683 and 1693.”He remained in Nagasaki from September 1690 to 
October 1692 and twice accompanied the chief of the factory at Deshima 
on his embassy to Edo (now Tokyo). In Nagasaki he made a profound 
study of Japanese history, geography, customs, and flora... it contains an 
account of his journey, a history and description of Japan and its fauna, a 
description of Nagasaki and Deshima; a report on two embassies to Edo 
with a description of the cities which were visited on the way; and six 
appendixes, on tea, Japanese paper, acupuncture, moxa, ambergris, and 



Japans seclusion policy” (DSB). At Kaempfer’s death the manuscripts 
were purchased by Sir Hans Sloane, who then commisssioned his 
secretary and librarian Johann Caspar Scheuchzer (1702-1729), son 
of the famous Zurich polymath Johann Jakob Scheuchzer, with the 
translation and editing of the account on Japan. Although promoted by 
the Royal Society, the book was subscribed in 162 copies only at its 
announcement in 1727. Nevertheless the book became famous all over 
Europe thanks to the French translation by the Huguenot expatriate in 
London, Pierre Desmaizeaux. For over a hundred years, when Japan 
was closed to foreigners, Kaempfer’s History of Japan remained the 
chief source of information for the general reader.
Provenance: Stamp with monogram ABC and another of the 
Bibliotheca Domus Aurelianensis on title.
References: Landwehr, VOC, Nr. 532; Alt-Japan-Katalog 713; 
Cordier, Japnonica, 416f.

39	 KANT, Immanuel (1724-1804). Projet de paix perpétuel. Traduit 
de l’allemand avec un nouveau supplément de l’auteur. 8° (161x100 
mm). Title and 114 pp. Modern half calf, back gilt.Königsberg, chez 
Frédéric Nicolovius, [Janvier] 1796.	  CHF 5800

First French edition of Immanuel Kant’s realistic utopia, summarizing 
all the economic and political aspects of the philosophers’ cosmopolitan 
ideal. It became the basis of practical pacifism which makes its author a 
founding father in the creation of the United Nations, as it contains “an 
outline of a world league of nations” (PMM).
Kant wrote his major work on peace following the Treaty of Basel of 
1795, when Prussia ceded France territory west of the Rhine so that it 
could partition Poland with Russia and Austria. The text is part of a 
long tradition of works attempting to answer the question of how war, 
the scourge of humanity, could be ended. The Königsberg philosopher 
describes in his brief but prophetic treatise three basic requirements for 

organising human affairs to permanently abolish the threat of a future 
war, and, thereby, help establish a new era of lasting peace throughout 
the world. The French Revolution promoted the idea among many, that 
reason itself could be realised in politics. Kant shared this belief and 
commissioned a translation into French which he supplied with two 
supplements: De la garantie de la paix perpétuelle and Article secret 
pour la paix perpétuelle ; they are only found in this French edition.
Provenance: With the stamp of the Commandeur en chef, 4e corps de 
la Grande Armée. The commanders were successively: Soult (1805-
1808), Masséna (1809), Eugène de Beauharnais (1812-1813), Bertrand 
(1813) and Gérard during the Cent Jours (1815).

References: Warda 10070; cf. PMM 226.



40	 LEONARDI, Francesco (tätig um 1750-1817). Gianina ossia La 
Cuciniera delle Alpi. Tomo primo (-terzo). 8° (194x123 mm). 319, [1] 
; 327, [1] S.; 347, [1] pp. Contemporary half calf gilt. Slightly rubbed, 
chafed at head and foot. Some toning and minor foxing. Roma, (ohne 
Verlag oder Druckerei), 1817.	  CHF 8400

First edition. The rarest of all books written by Francesco Leonardi, 
“the first Italian cook of any importance since the Renaissance” (Anne 
Willan). In his Gianina, the first collection of alpine recipes, Leonardi 
excelled himself as an author of gastronomical books. In the preface he 
pretends the text was a legacy, left him by an accomplished lady whom 
he described as the hostess of an inn on the Monte Cenisio. “Not over 
his most inspired dish did he grow so lyrical as over the story of her 
happy wooing by the chef Luneville in the kitchen of her father’s inn at 
Neustadt. He makes you feel there is more romance in the Courtship of 
Cooks than in all the Loves of the Poets or Tragedies of Artists’ Wives” 
(Elizabeth Robins Pennell, My Cookery Books).
The parallels of the careers of the supposed female cook from Austria 
and Leonardi’s are evident. From Rome where he had learned the basics 
he went to Paris where he worked in the kitchen of the famous gourmet 
Louis-François-Armand de Vignerot du Plessis (1696-1788), third 
Duke de Richelieu and Maréchal de France. Back in Italy Leonardi 
was hired by Michele Imperiali (1719-1782), principe di Francavilla 
in Naples before he finally traveled all over Europe in the entourage of 
the Russian noblemen Ivan Ivanovitch Schuvalov and prince Gregory 
Orlov, one of the (many) lovers of Catherine the Great who soon made 
him to her personal chef and influential steward at the court of St. 
Petersburg. In 1781 Leonardi returned to Rome where he first entered 
the services of Cardinal de Bernis (1715-1794), of Prince Saltykov 
(1736-1816). “Infine operò a Roma nel 1816, quale scalco in occasione 
della Visita di Stato dell’imperatore d’Austria Francesco I. nel sontuoso 
banchetto offerto da papa Pio VII” (Montagnosi). Given the decrease in 

the number of servants employed by households at the beginning of the 
19th century all the necessary skills had to be embodied in one person, 
cooking became more highly esteemed, and unexpected careers opened 
up. Leonardi’s book gives the reader a valuable idea of the situation.
References: BING 1125-1127; Westbury 133; Walterspiel coll. (1984), 
318. 



41	 LUCANUS, Marcus Annaeus (39-65) Pharsalia ex optimis 
exemplaribus emendata. Folio (390x250mm). Half title, title, L, [2], 
351 pp. Contemporary straight-grained red morocco gilt by Bozerian. 
The sides tooled with wide gilt borders composed of a pearl, greek-
key and a flower and ribbon roll with ornaments in the corners. Back 
with six double raised bands, interstices inlayed with green morocco 
and gilt with a metope pentaglyphe roll. The panels with lavish gilt 
tooling. Edges and turn-ins decorated, pastedown and endleafs lined 
with light blue water silk. All edges gilt. Binding with few scratches. 
Some scattered foxing. Paris, studio et impensis Ant. Aug. renouard. 
typis P. Didot natu majoris, An III = 1795	  CHF 5800

Albert of Saxony-Teschen copy elgantly bound by Jean-Claude 
Bozerian. 
A superb publication due to the famous book dealer and bibliographer, 
Renouard, and splendidly printed by the famous François-Ambroise 
Didot on vélin paper, which he was the first to introduce in France. 
Specially printed edition of 212 copies with justification (cent vingt 
septième) in manuscript on last leaf by Renouard. This copy does not 
figure in Gilhofer’s 1930 or Kundig’s 1951 auction of the Duke’s books, 
but bears the distinctive shelf ticket on the front pastedown.

Provenance: Albert Casimir August of Saxony, Duke of Teschen 
(1738-1822).

References: Brunet III, 1200.



42	 MARCEL, Jean Joseph (1776-1854) editor. Oratio Dominica 
CL linguis versa et propriis cujusque linguae characteribus plerumque 
expressa. 4° (295x225mm) [8] pp., 150 pp., [1] l. Type-ornament 
border printed in red throughout. Red morocco by Bernard David, spine 
lettered in gold, gilt inner dentelles, marbled endpapers, all edges gilt 
over marbling. Minimally rubbed. Paris, Typis Imperialibus, 1805.	  	
		  CHF 3800

Printed in 1804 in the presence of Pope Pius VII, then in France 
subsequent to the imperial coronation, this polyglot (in no less than 
150 languages), like the Bodonian, is in fact a typographic exercise: it 
was a display of all the types owned and used by the Imperial Printing 
Office, heir to the Royal Printing Office, and of which J. J. Marcel was 
then the director. It is a veritable anthology of type specimens designed 
by Garamond, Janson, Luce, Firmin-Didot, Mole, Marcellin-Legrand, 
to which are added the oriental characters of Savary de Brives and those 
of the press of the Propaganda Fide. 

References: Brunet III, 1394.

43	 MAXIMILIAN-GESELLSCHAFT – Einladung zum Eintritt in 
die Maximilian-Gesellschaft. – Satzung der Maximilian-Gesellschaft. 
4°. (280x210mm) [8] ll. Original limp vellum with gold stamped 
signet on the front cover by E. A. Enders. Berlin, (printed in Leipzig by 
Poeschel & Trepte for) Maximilian-Gesellschaft, 1912.	  CHF 380

Printed in a small number of copies, this containing an offprint of the 
statutes in octavo.



44	 MENZEL Adolph von (1815-1905) – KLEIST, Heinrich 
von (1777-1811). La cruche cassée, comédie en un acte, traduite de 
l’allemand par Alfred de Lostalot. Avec 34 illustrations gravées sur 
bois, d’après les compositions originales de Adolphe Menzel. Folio 
(450x290 mm). 77 pp. [1] l. with 34 woodcuts after Adolph Menzel. 
Quarter red morocco, gilt title on spine, marbled endpapers, top edge 
gilt, original wrappers bound in. Somewhat rubbed, corners slightly 
bumped. Wrappers and end leafs minimally foxed. Paris, Firmin-Didot, 
1884.	  CHF 250

First french edition, congenially illustrated by Adolph Menzel. One of 
only 50 copies on imperial Japan paper (no. 38).

Provenance: Heinrich Stinnes (1867 – 1932), German industrialist and 
art collector, with his signature on first endleaf.

References: Rümann 1356.

45	 MOLIÈRE, Jean-Baptiste Poquelin (1622-1673). Le bourgeois 
gentilhomme. Comedie-balet. Faite à Chambort pour le divertissement 
du Roy. 12° (150x90 mm) [2] ll., 140 pp. Contemporary speckled calf, 
rebacked.Toned throughout. Paris, Claude Barbin, 1673.	  CHF 750

Second edition, published by Molière and the last edition during his 
lifetime. The music to this comedie-ballet was composed by Jean-
Baptiste Lully, the choreography was by Pierre Beauchamp, the sets 
were by Carlo Vigarani and the costumes were done by the chevalier 
d’Arvieux.

Provenance: Charles Simon, with his bookplate and an inscription in 
pencil dated 1941.

References: Tchemerzine VIII 327.

46	 [MONTESQUIEU, Charles-Louis de Secondat, Baron de La 
Brède et de (1689-1755)]. Le Temple de Gnide. 12° (169x98 mm). 
[6] ll., 82 pp., [1] l. «Approbation». 19th century brown morocco by 
Thivet, gilt turn-ins, marbled endpapers. Top edge gilt, else untrimmed. 
Some foxing throughout. Paris, Chez Simart, rue Saint Jacques, au 
Dauphin, 1725.	  CHF 820

First separate edition. The work first appeared 1724 in Bibliothèque 
françoise published at Amsterdam. 
Le Temple de Gnide is a poem in prose in seven chants that Montesquieu 
published under the cover of anonymity because of its voluptuous, if 
not licentious content. After a reserved reception, this “poetic painting 
of voluptuousness”, no doubt inspired by Mademoiselle de Clermont, 
enjoyed great success in the eighteenth century.

References: Tchemerzine VIII, 453. 
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47	 MORE, Thomas (1478-1535). La République d’Utopie. Oeuvre 
grandement utile & profitable, démonstrant le parfait éstat d’une bien 
ordonnée politique: Traduit nouvellement de Latin en Françoys [par 
Barthélémy Aneau]. 12° (119x75 mm). 352, [16] pp. (last blank). 
Contemporary limp vellum. Lyon, Jean Saugrain, 1559.	  CHF 8500

Scarce first edition of Aneau’s French translation. Barthélémy Aneau 
(1500-1561), a friend of Clément Marot and principal of the Collège 
de la Trinité in Lyons, revised and corrected Jean Le Blond’s (1502-
1553) first French translation of 1550: “Its title now contained the rather 
ambiguous words, ‘nouvellement traduite du latin’, and Le Blond’s 
name was omitted both from the title page and from the explicit ... A 
close collation of the two translations reveals some rather surprising 
differences” (Brenda Hosington). While Le Blond did not explain the 
Utopia to his readers, Aneau expounds on the meaning of the work, the 
nature of the roles played by the different characters and the meaning 
of the island’s name in his preface. However nothing is said about the 
translation itself, but this is not surprising as such practices concerning 
the publication of translations were current at the time. Aneau’s 
translation was published by Jean Saugrain, one of the most militant 
Protestants in Lyons from whose printing press originated a good 
many polemical Protestant works. “Le Blond’s and Aneau’s versions 
exhibit several characteristics of Renaissance translations, although 
their high level of accuracy is surprising: the use of two words for one, 
the occasional indulgence in a brief, added explanatory phrase, and a 
disregard for the overall tone and style of the original – their French is 
more elevated than More’s Latin” (B. Hosington). Aneau’s elegant and 
accurate French made it the classic standard version for over a century.
References: Gibson/Patrick 20; Baudrier IV, 324; STC, (French), 319; 
B. Hosington, Early French Translations of Thomas More’s Utopia: 
1550-1730, in: Humanistica Lovaniensia XXXIII (1984), p. 116f.; A. 
Prévost, L’Utopie de Thomas More (1978), p. 259.



48	 MORE, Thomas (1478-1535). Utopia. [Translated into English 
by Ralph Robynson]. Foreword by William Morris. Now revised 
by Frederick Startridge Ellis. 8° (210x145 mm). IVX, 282, [1] pp. 
Publisher’s limp vellum with two ties, gilt lettering on spine, untrimmed. 
Hammersmith, William Morris at the Kelmscott Press, 4 August 1893.	  	
		  CHF 4800

The famous “Kelmscott Utopia”, based on the second English edition 
of 1556. William Morris was a great admirer of More and he listed 
Utopia as among his favourite books. The text is printed with Morris’ 
Chaucer type, the reprinted title in Troy type, headings and marginal 
notes in red. Forty of the 300 paper copies – out of a total edition of 308 
– had been ordered in advance by an Eton master, but when the work 
appeared with a compromisingly socialistic preface by William Morris, 
the order, from motives of prudence, had to be cancelled. However the 
copies were all disposed off before a year was out.

References: Peterson A 16; Ransom, Private Presses, 326; Tomkinson, 
p. 112, no. 16.



49	 MURER, Jos (1530-1580). Hester. Ein nüw Spyl, darinn erzellt 
wirt, wie Gott sin volck durch Hester, von dem mortlichen vffsatz 
Hamans erlößt, vn(d) in gestürtzt vnd gestraffet hat, zur leer, daß 
niemand sin gwalt oder wolstand mißbruche, sunder demuetig sye ... 8° 
(147x97 mm). [32] ll. with Murer’s coat of arms in woodcut on last leaf. 
Modern vellum. Light waterstain throughout in lower margin. (Zürich, 
Christoph Froschauer, 1567).	  CHF 9800

Rare first edition. The versatile Zurich craftsman and artist, glass 
painter, cartographer, illustrator, politician, and poet Jodocus Murer 
also wrote dramas of which he published between 1556 and 1575 a 
total of seven plays, all but one (Der jungen Mannen Spiegel) based 
on biblical material (Naboth, Belägerung der Statt Babylon, Absolom, 
Ufferstantnus Unsers Herren, Hester and Zorobabel). Hester was his 
penultimate drama and was written and performed for the wedding 
celebration of the Zurich nobleman Heinrich Krieg of Bellikon on 11 
February 1567. Although with its twenty-five speaking roles the smallest 
cast of all of Murer’s plays, it does meet the typical large amount of 
cast in 16th century Swiss dramas, which in addition are characterized 
by an eventful and detailed plot, with folklike elements, and not least 
its accentuation of civic-national disposition. With his Hester the 
Swiss dramatist created a play that fundamentally corresponds to the 
educative function of plays, highly esteemed in the age of Reformation 
(cf. Veronika Bachmann, The Esther Narratives as Reminders – For 
Jews and for Christians, in: The 45th International Jewish-Christian 
Bible Week – The Book of Esther, 2013). – This is the only copy we 
could trace in the market since 1980.

Provenance: Walther Adam (1881-1964), Tenner, Auction 126, 1980, 
nr. 293.

References: Vischer C-785; VD 16, M-681; Goedeke II, 350, 77, 4a; 
Racine, Jos Murer – Ein Zürcher Dramatiker aus der 2. Hälfte des 16. 

Jhs. (1973), S. 214f., Nr. 64; Baechthold, Geschichte der deutschen 
Literatur, S. 360; Nadler, Literaturgeschichte der deutschen Schweiz 
(1932), S. 230f.; Manning, Jos Murer and the Protestant Easter Drama 
(1971), S. 60f. 



50	 OCHS, Peter (1752-1821). Geschichte der Stadt und Landschaft 
Basel. 8 vols. 8°. With a genealogical table of the Bernoulli family. 
Contemporary half-calf, back with gilt fillets and label. Berlin-Leipzig, 
Georg Jakob Decker and (as of vol. II:) Schweighauser, Basel, 1786-
1822.	  CHF 800

First edition of Ochs’ History of Basle and its surroundings. Important 
for Swiss historiography because it is the only source for an enormous 
amount of historical information which has been lost since. – Complete, 
but without the often missing index vol. by Markus Lutz published in 
1832.

Provenance: Owner’s entry of the Basel theologian Christoph Lotz

References: Barth 19687; Feller/Bonjour II, 566f.; cf. Haller IV, 771; 
Kopp, Peter Ochs (1992), p. 57.

51	 PAPILLON, Jean Michel (1698-1776). Traité historique et 
practique de la gravure en bois. Ouvrage enrichi des plus jolis morceaux 
de la composition et de la gravure. 3 in 2 vols. 8° (205x130 mm). XXXII, 
540; XV, [1], 388; [4], 124 pp. With a frontispiece showing Papillon’s 
portrait by Caron after Noel Gamot, 6 chiaroscuro plates, 18 full-page 
illustrations, 136 head and tail pieces and many text illustrations, all in 
woodcut.Contemporary speckled calf, back and sides gilt with triple 
fillets, title and volume numbers letterd on red morocco labels. Slightly 
foxed in places. Bindings slightly rubbed. Paris, Pierre Guillaume 
Simon, 1766.	  CHF 6800

First edition of the first historic and practical treatise entirely devoted to 
the art of the woodcut. 
Papillon was attached to the Royal Printing Office as a wood-engraver, 
but he made a considerable number of ornaments of all kinds, both 

for this establishment and for the booksellers and printers, as well as 
articles on his art for the Encyclopédie. Famous are his head and tail 
pieces for the edition of La Fontaine’s Fables illustrated by Oudry 
(Paris, 1755-59). The Traité is also famous for its progressive suite 
of five plates showing the making of a chiaroscuro print. The Traité 
historique et practique de la gravure en bois is not an episode in the life 
of Jean-Michel Papillon, it is his very life.

References: Bigmore/Wyman II, 116; Rodari, Anatomie de la 
couleur (1996), 38 and 149; Friedländer, Der Holzschnitt (1917), 212; 
Schlumberger, Le papier peint, in: Connaissance des arts, p. 367.
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52	 PARACELSUS, Aureolus Philippus Theophrastus Bombast von 
Hohenheim (1493-1541). Schreiben von warmen oder Wildbäderen. 
Jetzunder fleissig mit des authoris scripto collacioniert vnnd publiciert, 
Durch Doctor Adamen von Bodenstein. 8° (163x103 mm). 94 pp. title 
printed in black and red. Modern boards. Slight dampstaining. Basel, 
Pietro Perna, 1576.	  CHF 4000

First collected edition of the seven treatises on balneology by the 
Swiss physician and father of balneology, edited by the paracelsist and 
physician Adam von Bodenstein (1528-1577). His theoretical ideas 
about the effects of bathing are in part very modern, other originate 
from medieval alchemist sources. He used the theory of ‘Separatio’ of 
the three basal elements sulphur, mercury, and salt, as well as the idea 
of the ‘light of Nature’, but beyond that he discussed also influences 
of personified forces, which he assumed in nymphs, melusins, and 
others. Furthermore Paracelsus expressed clearly his doctrine about 
the macro- and microcosmic relation, and he used in his balneotherapy 
vegetable and mineral compounds and even precious stones. Time, too, 
had a special importance for the effectiveness of the bath in his eyes. 
In contrast to the Galenic idea about catharsis as a cleaning process 
according to the doctrine of the four humours, the Swiss physician 
introduced in first line vitalizing factors, also called ‘Brunnengeister’ 
into the discussion, thus giving special importance to his doctrine about 
the four ‘Entien’. 
This edition is based on the revised and corrected second edition of 
1563 of the “Baderbüchlin” published first at Mulhouse in 1562. On 
p. 65 follows the reissue of the first German edition of 1571 of the 
notoriously rare monograph on the mineral springs of Bad Pfäfers in 
Switzerland, first printed by Froschauer at Zurich in 1535. It offers 
descriptions of Swiss, German, and French Spas. Bodenstein’s 
postscript is dated “Bartholomey” [i.e. 24 August] 1576”. 

References: Fürberth, Bäder-Bibliographie, Nr. 13.4; cf. Hieronymus, 

Theophrast und Galen – Celsus und Paracelsus I (2005), nr. 192; Perini, 
La vita e i tempi di Pietro Perna (2002), 278; Sudhoff 172; VD 16, 
P-418; Durling 3505; STC, (German), 137; Reber 29; cf. Schadewaldt, 
Paracelsus und die Balneologie, in: Praxis 83/13 (1994), 371f.; Probst, 
Die Balneologie des 16. Jhs. im Spiegel der deutschen Badeschriften 
(1971), 17ff.; Kühlmann/Telle, Der Frühparacelsismus (2001) I, 534f., 
nr. 30.



53	 PETRARCA, Francesco (1304-1374). Librorum Francisci 
Petrarche Jmpressorum Annotatio. [And] Annotatio nonullorum 
librorum seu epistolarum Francisci Petrarche. Folio (290x200 mm). 
[305] ll. (without leaf O8); [188] ll.18th century half calf, back on 5 
raised bands with gilt fillets and red label. Some unobtrusive worming 
in the first part; title mounted. Cover paper of front sidde of binding 
partly torn off. Lacking O8 with colophon to the first part. (Venice, 
Simon de Luere for Andreas Torresanus de Asula, 27 March & 17 June 
1501).	  CHF 1800

Second edition of Petrarch’s collected Latin works, first to appear in 
Italy and the first to contain the biography of Petrarch by Girolamo 
Squarzafico. The book was printed by Simon de Luere for the publisher 
Torresani, the future partner and father in law of Aldus Manutius. After 
a partnership with De Choris from 1489 to 1491 de Luere worked as 
printer to Lazarus De Soardis and by 1498 to Torresanus for whom 
he “executed altogether at least sixteen editions ... before the century 
closed and the connexion continued well into the year 1501. (BMI V, 
liii). – The first edition of the Latin works was published by J. Amerbach 
at Basel in 1496. – With some initials supplied in red and marginalia in 
a contemporary hand.

Provenance: Rengger, ms. owner’s entry dated 1758 on pastedown; 
very probably Abraham Rengger (1732-1794), an erudite pastor from 
Brugg (ct. Aargau), friend to eminent compatriots (Iselin, Zimmermann, 
Balthasar, Lavater, Pestalozzi) and foreign men of letters (Campe, 
Pfeffel, Nicolai). – Louis Naville, ms. owner’s entry onfront endpaper; 
probably the Genevan pedagogue François Marc Louis Naville (1784-
1846).

References: Speck/Neumann 5; BMSTC, Italian 502; Adams P 773.

54	 PICART, Bernard (1673-1733). Histoire générale des cérémonies, 
moeurs, et coutumes religieuses de tous les peuples du monde: 
représentées en 243 figures dessinées de la main de Bernard Picard, 
avec des explications historiques et curieuses. 7 Bde. Folio (401x265 
mm). Mit allegorischem Frontispiz (Tableau des principales religions 
du monde), 226 (davon 32 gefalteten oder doppelblattgrossen) 
Kupfertafeln von Picart, sehr vielen Kopf- und Schlussvigbetten sowie 
Initialen in Kupferstich. Typographischer Titel in Rot und Schwarz 
mit halbseitengrosser allegorischer Vignette von und nach Cochin fils. 
Vortitel, XXIV, 216 S., [3] Bl. (Index und Titel), S. (221)-383, [3] S.; 
[2] Bl., 468, [3] S.; [2] Bl., 422 S.; [2] Bl., 414 S.; [2] Bl., 430 S.; [2] 
Bl., 453, [2] S.; [2] Bl., 427, [1] S. Contemporary mottled calf, back 
on six raised bands, elaborately gilt with two labels, sides with a triple 
fillet border, marbled endpapers Corners slightly worn. Paris, Chez 
[Jacques] Rollin fils, 1741.	  CHF 12500

An encyclopedia of religious customs and rites, printed in only 350 
copies. The original copper plates of Jean Frédéric Bernard’s and 
Bernard Picart’s celebtrated Cérémonies et coutumes réligieuses 
(1723-37) were sold at auction in 1737 to the Paris publisher Jacques 
Rollin, who at the end of the following year already advertised his own 
contribution to comparative religion. For the text he engaged Antoine 
Banier and as chief-editor the antiquarian Jean-Baptiste Le Mascrier. 
“The French clergymen no doubt had complicated motives of their 
own in revisiting an encyclopedia that had recently been officially 
condemned by the Church in Rome ... Although they altered the text 
in many places, they retained not only all the original Picart engravings 
but also most of Bernard’s original text, however much rearranged and 
recontextualized ... Banier and Le Mascrier strove to maintain a clear 
distinction between Christian and pagan practice ... True, the emphasis 
on history allows them to show many supposedly central practices 
of the Catholic Church did not come into usage until many centuries 



after the death of Jesus, but they seem more interested in setting up 
potential comparisons to the practices of Jews, Protestants, Turks, and 
various pagan peoples ...” (Lynn Hunt). The editors made alterations 
and left out the invectives against the Roman church. Among the added 
new texts is e.g. also Joseph-François Lafitau’s important report on 
Brazilian Indians and Banier’s Dissertation préliminaire sur l’origine 
et le progrès de l’Idolâtrie, which introduces the section on paganism. 
The considerably expanded section on Freemasonry in the sixth volume 
became an important source of information on a fraternal organisation 
the papacy had condemned in 1738.
Published ten years before Diderot and D’Alembert’s Encyclopédie, 
this work marks one of the striking moments of high scholarship of 
eighteenth century France. 

References: Lipperheide Oc 24; Website: Cohen”dot”de Ricci 134; 
Lewine 414; Wyss-Giacosa, Religionsbilder der frühen Aufklärung 
(2006); Hunt, The Book that changed Europe (2010), S. 313; DBF, V, 
69f. (zu Banier). und XX, 8f. (zu Le Mascrier).

55	 PREVOST D‘EXILES, Abbé Antoine François (1697-1763). 
Histoire de Manon Lescaut. 4° (323x235mm) XXI, 208 pp. 225 
vignettes & ornamental woodcuts by Jules Huyot, 12 plates by Maurice 
Leloir, original wrappers bound in. “Supplément” of 2 plates by Maurice 
Leloir added in 1886. Contemporary turquoise half morocco, spine with 
5 raised bands, title and year inscribed in gold. Spine somewhat sunned. 
Paris, Librairie Artistique – H. Launette Éditeur, 1885	  CHF 250

Bibliophile edition illustrated by Maurice Leloir (1853-1940). Manon 
Lescaut (L’Histoire du chevalier des Grieux et de Manon Lescaut) was 
first published in 1731. It was controversial in its time and was banned 
in France upon publication. Despite its ban, it became very popular and 
pirated editions were widely distributed. 
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56	 ROUSSEAU, Jean-Jacques (1712-1778). A Mr. d’Alembert 
sur son article Genève, dans le VIIme volume de l’Encyclopédie, et 
particulièrement sur le projet d’établir un théâtre de comédie en cette 
ville. 8° (215x140 mm) XVIII (incl. title in red and black engraved 
device), 264 and [8] pp. (avis de l’imprimeur, errata and catalogue). 
Pages 113/14, 155/56 and 243/44 are cancels. Original temporary 
binding of coarse thick paper (alla rustica). Entirely uncut.Spine torn at 
foot, slightly foxed in places. Amsterdam, Marc Michel Rey, 1758.	  	
		  CHF 800

First edition of Rousseau’s Letter to M. D’Alembert on Spectacles which 
earned him Voltaire’s hostility. Rousseau overrules d’Alemberts plea 
for building a dramatic theatre in Geneva, where such institutions were 
prohibited since 1617. Theater, Rousseau contends, only encourages the 
audience to sympathise with fictional suffering instead of addressing 
real social problems; in addition, he insists that by making people pay 
to be admitted theater only aggravates social inequalities. 
A fine copy in its rare original temporary binding.

References: Sénelier 335; Gagnebin V, 1812; Tchemerzine-Scheler V, 
535.

57	 ROUSSEAU, Jean-Jacques (1712-1778). Dictionnaire de 
musique. 2 vols. 8° (215x145mm) 524; 367 pp. and 18 plates of 
engraved music (the last 5 printed on both sides). Original temporary 
binding of coarse thick paper (alla rustica), entirely untrimmed and 
unopened. Slightly worn, second vol. missing back. Slightly toned and 
foxed in places. Some plates creased in margins and two loose. Geneva, 
1781.	  CHF 350

At the request of D’Alembert and Diderot, Rousseau had composed in 
1748 the articles of the musical part of the Encyclopédie. But this work, 

carried out in a hurry (only three months), did not satisfy Rousseau, who 
decided rework the whole in order compose his Dictionary of Music, 
elaborated between 1756 and 1764 and finally published in 1768. the 
five last plates contain “Airs Principaux du Devin du Village”. 

References: Sénelier 136.
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58	 SAFAVID WARS – [BALTNER, Theobald (active ca. 1517-
1520), translator]. Der krieg zwischenn dem groszmechtigen propheten 
Sophi, Türcken, vnd dem Soldan, alle die ding die do geschehen seind 
in auffgang der Sonnen [et]c. Hat kundt gethan ein Christen Kauffman 
wonend zu Alexandria, unserm aller heyligisten vater dem Babst, Jm 
Jar MCCCCC und Xvij. 4° (203x155 mm). [4] ll. with a woodcut on 
title page. Old limp vellum. (Nürnberg, Jobst Gutknecht, 1518/1520).	  	
		  CHF 5600

Very rare pamphlet reporting the victorious military campaigns of the 
Ottoman empire under Sultan Selim I, called Yavus (the Brave), against 
the Persian Shah Ismail, and the Sultan of Egypt, Al-Ashraf Qansuh 
al-Ghawri (1501-1517).
According to the title the events were communicated by a Christian 
merchant from Alexandria to the Pope, but it is not clear in what 
language that happened. Goellner mentions a Latin version (115), 
which apparently served as the source for the Italian (113), a German 
(114) and a French edition (118). For the German version see also VD 
16, O-739-740 and O-742. Here it is recorded as well as under Baltner’s 
name (VD 16, B-249-251) as a Latin translation from the Italian (VD 
16, O-741 and O-743-744). All agree however in dating Baltner’s text 
to 1517 and to 1518 for the Latin edition and its translations. We could 
not trace any biographical data of Baltner. 
Census: We can trace in all seven copies in public libraries: BSB 
Munich; UB Erlangen (title imprecise); State Library Regensburg; 
State Library Berlin; HAB Wolfenbüttel (dated: 1518?), Cambridge 
University; Penn Library, Philadelphia.

References: VD 16, B-251; Göllner, Turcica, 84; Köhler 218; 
Zeitungen und Relationen. J. Rosenthal, cat. 89 (1928), nr. 10; Index 
Aurel. 112.104.

59	 SAFAVID WARS – Omnia que gesta sunt in orie[n]te inter Sophin 
& maximum Turcaru[m] & Soldanum :& que[m]admodu[m] Dux 
Turcar[um] cepit alepu[m] & Damascu[m] & Hyerusale[m] cu[m] 
o[mn]ibus circu[m]sta[n]tib[us] oppidis :& siqut maxim[us] Turcar[um] 
voluit audir[e] vna[m] missaz apud Sanctum] Sep[ulchrum] Jesu Xpi. 
[Christi]. 4° (192x138 mm). [4] ll. With coat of arms of pope Leo X 
in woodcut on title page. Modern vellum backed boards. [Italy, ca 
1518/1520].	  CHF 4800

Latin reissue printed most probably in Italy of this pamphlet on the 
Ottoman Empire and the history of the war between Sultan Selim I and 
the Mameluks and covers the time from June 1516 to the invasion of 



Cairo in February 1517. This edition is preceeded by the Latin edition 
printed by Pamphilus Gengenbach at Basel. There were translations 
into French and Italian but the German version translated by Theobald 
Baltner (see the preceefding nr) seems to have been the most popular; 
there are six different German editions recorded by VD16 O-739-744) 
plus an edition in Low German printed at Braunschweig (VD16 ZV-
11985).
Census: we could only trace nine copies of the present edition: three in 
Germany (Munich, Stuttgart and Leipzig), one in the National Library 
in Paris (BNF33519123 ) and five copies in US libraries (cf. Worldcat). 

References: Göllner, Turcica, 115; cf. K. Prietzel. P. Gengenbach, 
Drucker zu Basel (1999), p. 328f. and notes 148-149.

60	 SAFAVID WARS – Belli Persici cum Turcis anno superiore gesti, 
historia. Catalogus provinciarum seu regnorum imperii turchici. Quibus 
singulis singuli Beglerbegi, seu Baßae supremi qui Vicereges seu 
Locum tenentes apud nos vocantur praefecti sunt: nisi quod Graeciae, 
Asiae minoris, et AEgypti Beglerbegi singuli plura regna administrant. 
4° (200x156 mm). [4] ll. Modern blue wrappers. No place, 1583.	  	
		  CHF 2800

Rare pamphlet on the Ottoman-Safavid War (1578-1590) between 
Safavid Persia under Mohammed Khodabanda and later Abbas I, and 
the Ottoman Empire under Murad III. With the objective of conquering 
Azerbaijan and the Caucasus the Ottomans had started the conflict in 
which Georgia became a tributary vassal of the Empire. At the end of 
the text follows a list of all provinces of the Ottoman Empire.

References: VD16 ZV-1237. Not in Göllner.

61	 SALLUSTIUS CRISPUS, Gaius (86-34 AC.). La Conjuracion 
de Catalina y la Guerra de Jugurta. Folio (356x260mm) [8] ll. (incl. 
half title), 395 pp. With 9 full-page engraved plates (including a map 
of Africa by Juan de la Cruz, the royal geographer) and a variety of 
34 smaller textual illustrations (including 12 head- and tail-pieces, 6 
initials, and 16 numismatic reproductions) engraved by E. Montfort, 
Salvador Carmona, T. Ballester, J. J. Fabregat. F. Assensio and Muntaner 
after designs by M. S. Maella, J. Carnizero and Selma. Contemporary 
Spanish red morocco, sides with gilt fillets, back on six raised bands 
with green lable lettered in gilt the others decorated with fleurons. 
Edges and turn-ins gilt, all edges gilt.Corners slightly bumped. Some 
scratching and staining.Madrid, Joachin Ibarra, 1772.	  CHF 5800

«Lun des chefs-doeuvre de limprimerie espagnole» (Cohen).
Ibarras Sallustius, together with his Cervantes, is the most famous book 
of 18th century Spain. According to Palau its typographical beauty may 
even exceed that of the best productions of Didot, Bodoni, Renouard, 
and other masters of printing.
The Spanish text is set in a large calligraphic italic, the Latin original 
below in a small roman type arranged in double columns, both designed 
by Antonio Espinoza. The translation is ascribed to the Infante Don 
Gabriel and has been revised by Pérez Bayer. Of special interest are the 
types used at the end of the volume: Phenician, Hebrew, etc. 

Provenance: John Wyndham Bruce (1809-1868), with his bookplate.

References: Cohen-De Ricci 938; Palau 288134 («esta obra tiene fama 
de ser la más bien impresa de España»).





62	 SAND, George (1804-1876). Les Beaux Messieurs de Bois-Doré. 
2 vols. 8° (290x190mm) 11, 395; 352 pp. With 10 engraved plates and 
approximately 250 text woodcuts after Adrien Moreau. Red morocco 
by Lanscelin, triple gilt fillets on the covers, spine decorated with gilt 
filets and fleurons, all edges gilt; illustrated wrappers bound in. Paris, 
Emile Testard, 1892.	  CHF 400

Beautiful French deluxe publication, lavishly bound by Lanscelin. 

References: Carteret, Livres modernes IV 358; Vicaire VII 260.

63	 SCHREGER, Odilo (1697-1774). Der vorsichtige und nach heutigem 
Geschmacke wohlerfahrne Speismeister. Sammt einer Anweisung zum 
Kochen, Trenchiren und einigen sonderheitlichen Complimenten. Mit 
beygefügten allgemeinen Tischregeln. 8° (175x110 mm). [32], 484, [26] 
pp. Contemporary speckled calf gilt, spine with black label.A trifle rubbed. 
Margin of frontispiece partly frayed. Taer to p. 381(contemp. repair). 
Slightly foxed throughout. Augsburg, M. Rieger 1778.	  CHF 1300

Second edition of this rare popular cookbook by the prior of the 
benedictine abbey of Ensdorf in the Upper Palatinate. It first appeared 
in 1766 and was reissued again in 1801. The volume begins with a 
physiological-dietary preface, followed by an introduction to general 
rules at table in which attention is directed to bad manners, which 
should be avoided as far as possible. The first part deals with a detailed 
description of produces: meat, fish, fruit and vegetables, spices and 
beverages. The second part is devoted to cooking and carving. Fine copy.

Provenance: Joseph Stoll, vicar at Wünnewill (canton of Fribourg), 
with his manuscript entry dated 1804. – Marie Kessler, Fribourg (20th 
cent. stamp). 

References: Weiss 3484; Horn-Arndt 337.
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64	 SCHRENCK VON NOTZING, Jakob (1539-1612). Augustissi-
morum imperatorum, serenissimorum regum, atque archiducum, 
illustrissimorum principum ... verissimae imagines ... & rerum ... 
gestarum succcinctae descriptiones. Folio (470x330mm). [6], [125] 
ll.125 plates engraved by D. Custos after Giovanni Battista Fontana. 
Contemporary blidstamped pigskin over pasteboards. Some very small 
dampstains in places, first and last leafs somewhat frayed at fore-edge. 
Oeniponti (i.e. Innsbruck), Johannes Agricola, 1601.	  CHF 12000

First edition of the first illustrated museum catalogue ever printed. 
Archduke Ferdinand II of Tirol (1529-1595) was an avid collector 
of weaponry and armours, that had originally belonged to all sorts 
of princes and potentates. His main interest was history, and in order 
to document this interest he created the pictorial programme of the 
so-called “Spanish Hall” and a collection of over 1000 portraits of 
European nobleman and women. He assigned his personal secretary 
Jacob Schrenck von Notzing to write a catalogue of the collection of 
armory (Heldenrüstkammer) housed at Schloss Ambras near Innsbruck 
which finally was brought to print in 1601. The magnificent catalogue 
(Armamentarium heroicum) shows very rare examples of armours from 
the 15th and 16th centuries which originally belonged to illustrious 
persons. The objects themselves were displayed in Ambras castle in a 
strict hierarchic order. In 1582 the Augsburg engraver and publisher 
Dominicus Custos (1550/59-1615) started to engrave 125 portraits after 
the drawings of Giovanni Battista Fontana (1541-1587). The full-length 
portrait faces a page containing the biography of the figure shown. The 
figures are all in full armour and standing in elaborately oprnate niches 
with pillars. The sequence of the plates vary. Each plate contains a 
manuscript caption of the name of the sitter in brown ink.
References: Cockle 928; VD 17 (Online Kat.) 23:230480V; Fairfax 
Murray, (German), 396; Waldner, Tiroler Buchdruck, 250, 95; Colas 
2690.



65	 SFONDRATI, Coelestino (1644-1696). Innocentia vindicata ... 2 
parts in 1 vol. Folio (324x201 mm). [4] ll., 119, [1] pp.; title, [46] ll. 
With engraved frontispiece and 46 emblematic full-page engravings 
by Gabriel Ehinger. Contemporary sprinkled calf, gilt border around 
sides, back on six raised bands gitl with label, edges in red. Two corners 
somewhat worn. Frontispiece with old repair to tear, some minor 
staines, else a fine copy. St. Gallen, Printing Press of the Monastery 
(Jacob Müller), 1695.	  CHF 2800

First issue of the first edition of the most important emblem book 
printed in Switzerland and the most beautiful work executed in the 
monastery printing press in St. Gall. The large emblematic copper 
engravings by the Augsburg engraver Gabriel Ehringer (1652-1736) 
are iconographically intrigueing compositions, many of them pure 
seascapes. The author explicitly connected Mary with the ship symbol, 
comparing her to Ferdinand Magellan’s ship Victoria which alone 
resisted the tempests and brought precious spices from the East, as the 
holy Virgin brought God from Heaven to Earth. In the name of God she 
became the ship Victory which helped to save the world. Her womb 
was the ship and the world the sea. She alone could avoid the rocks 
of sin in hwich all the other vessels were wrecked. Other illustrations 
show a.o. astrologers observing sun-spots wiht telescopes, a bird flying 
over a ruined caste at night, a unicorn and a lady under a tree before the 
backdrop of a walled town, a phonix above a cloud from which flashes 
of lightning are striking towards the ground, and a basilisk struck dead 
in front of a mirror. The frontispiece depicts the interior of a church with 
allegorical figures.
This first issue was printed just before the author travelled to Rome to 
be appointed Curial Cardinal. A re-issueappeared in 1698, and a newly 
printed second and third edition were published in 1702 and 1708. A 
German translation was brought to light at Graz in 1717.

References: Landwehr, German, 544; Praz 496f.; Stirling Maxwell 

Coll. 1507; VD 17 (online cat.) 12:122628F; Wunderlich, St. Gallen 
(1999), I, 400; Helvetia Sacra III/1, 1335f.; Strehler, Ein Emblembuch 
aus der St. Galler Stiftsdruckerei, in: Gutenberg Jahrbuch 1968, 251f.; 
Reallexikon zur deutschen Kunstgeschichte V, col. 257f.



66	 SOLSKI, Stanislaw (1622-1701). Praxis nova & expeditissima 
mensurandi geometrice, quasvis distantias, altitudines, & profunditates... 
delineandi in ipso loco limites, fundos, castra, urbes, aedificia, hortos, 
vivaria, & his similia... [etc.] 4° (180x150 mm). [16], 136 pp. With 8 
plates, coat of arms of the dedicatee Jan Brzezie-Lanckoronski on verso 
of title and many diagrams in the text, all in woodcut.Modern calf to 
style with ties. half-title slightly smuged, else a good copy. Cracow, 
Franciscus Cezary, 1688.	  CHF 6800

First edition of this rare book printed in Cracow. The Praxis nova is 
a lecture on theoretical and practical geometry, intended to serve as 
a practical textbook. The work consists of three books divided into 
fourteen chapters. The first book deals with elementary geometry, i.e. 
planar figures, segments, angles, hyperbolas, spatial figures, etc. Each 
of these elements is thoroughly described by Solski. The second book 
is devoted to the practical application of geometry and measurability. 
It contains an accurate description of units and tables used for their 
conversion in Poland. The third book focuses on issues related to surface 
and volume calculations, and also includes arithmetical reasoning. 
Solski distinguished himself especially in the development of Polish 
geometric and arithmetic terminology. 

Provenance: Frater Hieronimus of the Camaldolese Priory (of 
Bielany?), with contemporary ms. presentation entry on title. – Kriegs-
Karten-Hauptamt, stamp on half-title and another on pastedown. – 
Arnaud de Vitry, his sale Sotheby’s 1998, lot 305.

References: De Backer/Sommervogel VII, 1374; Estreicher XXIX, 
55; O’Neill/Dominguez, Diccionario histórico de la Compañia de Jesús 
IV, 3606.



67	 STERN, Giovanni (1734-1794). Piante elevazioni profili e spaccati 
degli edifici della villa suburbana di Giulio III Pontefice Massimo fuori 
la Porta Flaminia. Folio (545x425 mm). 115 (recte 55) pp. and 30 very 
large plates engraved by F. Barbazza after Stern. Contemporary mottled 
vellum, back on raised bands, corners and spine minimally worn or 
rubbed. Partly toned due to paper quality some minor foxing in outer 
margin, else a fine copy. Roma, A. Fulgoni, 1784 [-1785].	  CHF 6000

«Fatto colla massima intelligenza da un artista assai distinto» 
(Cicognara).
This is the author’s sole publication. Originally built in Rome by Pope 
Julius III in 1550-1555, the Villa Giulia was restored by Pope Clement 
XIV between 1769-1777 to the above designs by Stern, and is now 
state-owned and houses the Museo Nazionale Etrusco.
Born into a family of of artists of Bavarian origin Giovanni Stern was 
part of a group of talented architects and art critics in Rome – among 
them Antonio Asprucci and Pietro Camporese – who decisively 
influenced the development of architecture in Europe. “Throughout 
his discussion Stern proposes minor changes in the composition of 
the building, suggesting that he is merely ventriloquizing Vignola’s 
intentions. Stern’s admiration for Vignola’s architecture, based on a 
close study of the villa, is evident in both the text and illustrations” 
(Millard). The volume is made-up in an unusual way, being printed 
on a series of full sheets, with letterpress and engravings intended 
to form a single paginated sequence; however, the plates do not bear 
the appropirate pagiantion, but are numbered as a separate sequence, 
and this, coupled with the unwieldy size and regular blank rectos, 
has evidently given some binders a severe headache, resulting in the 
misbinding of copies.

References: BAL 3155; Berlin Kat. 2730; Cicognara 3887; Millard, 
IV, 132; Schudt, Guide di Roma (1930), 1107; Olschki, Choix de livres 
anciens XI, 18105.



68	 STOLL, Caspar (um 1730-1795). Représentation exactement 
colorée des Cigales et des Punaises, qui se trouvent dans les quatre 
parties du monde ... – Natuurlyke en naar ‘t leeven naauwkeuring 
gekleurde afbeeldingen en beschryvingen der Cicaden en Wantzen, In 
alle vier deelen der waereld Europa, Asia, Afrika, en America. 2 parts 
in 1 vol. 4° (295x230 mm). 124 pp.; letterpress title, 172 pp. With two 
frontispieces and 70 plates all in contemporary hand-colouring. Olive 
morocco to style, back on five raised bands gilt, sides with gilt triple 
fillett border, decorated edges and turn-ins, all edges gilt. A nearly 
flawles copy. Amsterdam, Jan Christiaan Sepp, 1780 and 1788.	
 		  CHF 4500

First edition of a beautifully illustrated entomological work on bugs 
and cicadas with the text in French and Dutch. Using the Linnean 
classification Caspar Stoll, who worked for the Dutch Admirality, 
describes in the first part 173 insects on 29 plates and 298 on 41 plates 
in the second. The book was printed at Jan Christiaan Sepp’s (1739-
1811) publishing house which produced some of the finest Dutch 
natural history colour-plate books of the 18th century.

References: Nissen ZBI, 3999-4000; Landwehr, Coloured Plates, 191; 
Horn-Schenkling 21554.



69	 SWIFT, Jonathan (1667-1745). Reise des Capitain Lemuel 
Gulliver nach dem Lande der kleinen Lilliputier. Mit 16 illuminirten 
Kupferstichen [von Richter] geschmückt. Dritte unveränderte Ausgabe. 
Oblong-8° (96x155 mm). 40 pp. with 16 plates in contemporary hand-
colouring. Contemporary buckram backed boards. Leipzig, (Friedrich 
André for) Baumgärtners Buchhandlung, (1840).	  CHF 1450

A rare and most charmingly illustrated children’s book based on Swift’s 
immortal classic. Baumgärtner’s Leipzig publishing house was active 
from 1792 to 1939 and produced quite a number of illustrated children’s 
books.

References: Wegehaupt 2110.

70	 TAISNIER, Jean (1508/09-ca. 1583). Opus mathematicum octo 
libros complectens, innumeris propemodum figuris idealibus manuum 
et physiognomiae, aliisque adornatum, quorum sex priores libri 
absolutissimae cheiromantiae theoricam, ... et naturalem astrologiam 
atq[ue] effectus lunae quoad diversas aegritudines, item isagogen 
astrologiae iudiciariae, & totius diuinatricis artis encomia ... Fol° 
(310x190 mm). [12], 624 pp. (without the 3 index leafs and the last 
blank). With a portrait and approx. 2000 woodcuts.Contemporary 
calf, sides blind and gilt tooled with panels in the centre showing the 
crucifixion resp. King David, gilt edges punched. Few marginalia 
and underlingings by a Humanist hand. Ink stain on p. 25, few minor 
waterstain in margins, on the whole a well-preserved copy. Köln, 
Johann Birckmann & Werner Richwein, 1562.	  CHF 5800

First edition. One of the most complete and lavishly illustrated surveys 
of 16th century chiromancy, astrology, physiognomy and divination in 
general.
The teacher, astrologer, mathematician and musician Jean Taisnier was 
born at Asse (Belgium) in 1508 (according to other sources in 1509). 
After his education at a Jesuit school he worked as a tutor of Emperor 
Charles V from 1530 to 1550 at the Italy based court. Taisnier traveled 
extensively with the court in Spain, Germany, the Netherlands, and 
other countries and also accompanied the Emperor to Tunis. Taisnier 
also studied further at the universities of Rome, Bologna and Padua 
and taught later mathematics in Palermo and Ferrara. After the death of 
Charles V Taisnier retired to Cologne where he obtained the office of 
master of music in the Electoral chapel and where he wrote his present 
opus magnum and several other works on various subjects.
Apart of original material Taisnier’s book seems heavily indebted to 
the work of the astrologer Johannes ab Indagine (1467-1537) for his 
astrology and physiognomy and to Albertus Bartholomæus Cocles 
(1467-1504) for his chiromancy. Of the eight chapters six are devoted to 



the study of hands and there are almost two thousand woodcut diagrams 
of hands in the text illustrating various line formations and their 
meanings. The author reproduces many of the traditional marks and signs 
in these diagrams, including those indicative of riches and inheritances 
as well as the many marks indicating the manner of death. Taisnier 
did however, approach the study of the hand from a very astrological 
perspective and was keen to perceive the two studies in relation to 
one another. “He spends some time considering the significance and 
meaning of the planets and carefully allocates the planets to the various 
parts of the hand. Jupiter, Saturn, Apollo and Mercury have dominion 
of the digital mounts, as has been established for some time now, and 
Venus and the Moon rule the thenar and hypothenar areas of the palm 
respectively” (J. Fincham).

Provenance: 16th century engraved bookplate with motto: ‘Patientia 
est malorum remedium’. – Johan Conrad Schrötlin, imperial notary at 
Stuttgart, with owner’s entry on title page.

References: Houzeau/Lancaster I, 4885; Thorndike V, 580-588; VD 
16, T-72; Zinner 2296; Caillet 10524J. Fincham, Palmistry (Online 
Version: johnnyfincham”dot”com).
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71	 VALTELLINA – Li statuti di Valtelina riformati nella cità di Coira 
nell’anno del Signore M.D.XLVIII [1548] nel mese di Genaro per li 
Mag. Signori com[m]issari ... : et dopo approbati & confermati per 
li Illustriss. Signori delle tre Lighe ... et finalmente p[er] M. Giorgio 
Traverso con l’aiuto di M. Giacomo Cataneo Dottore de leggi, in questo 
ordine ridotti, & rubricati secondo la lor com[m]issione ... 4° (290x200 
mm). 117, [2] ll., without the blank at the end. With woodcut border on 
title, two woodcut initials and printer’s device (rep4eated at the end. 
Modern vellum. Some contemporary marginalia in brown ink, more 
extensive in places. – Dampstained throughout. Poschiavo, per Dolfino 
Landolfo, [15 April] 1549.	  CHF 18000

Rare first edition of the first printed book in the Grisons.
The legal text contains the form of organisation between the Three 
Leagues and the Valtellina first stipulated in manuscript in 1531. In 
1548 it was revised by the Diet of the Three Leagues who decreed it 
to be translated by Giorgio Traverso and Giacomo Cattaneo into the 
Italian vernacular and printed exclusively by Dolfino Landolfi (1500-
1571)on the first printing press in the Grisons in Poschiavo.
Traditionally the book is said to have been produced with printing 
material from Venice. However the style of the woodcuts and the 
chancery typeface used for some of the smaller intials suggest a 
Germanic origin, particularly Zurich or Basle printings of the time. It is 
adorned with a beautiful title border showing the coats of arms of the 
Three Leagues, two woodcut initials and Landolfi’s Fortuna device on 
the verso of the titlepage and at the end. 

Provenance: Ms. entry on title page of Gio[vanni] Batt[ist]a Musso 
(ca. 1630/1640) Not[ai]o di Morbegno (Lombardy) and initials GBM 
and of Bernar[do] Niguarda at the end.

References: Bornatico, L›arte tipografica nelle Tre Leghe (1971), 
S. 6 und 47; EDIT 16 CNCE 40468; Strehler/Bornatico, Die 

Buchdruckerkunst in den Drei Bünden (1971), p. 18; J. A. von Sprecher, 
Die Offizin der Landolfi in Poschiavo, in: Bibliographie und Literarische 
Chronik der Schweiz IX/III (1879), 145ff.; Haller VI, 2033; cf. Möller 
1214; C. Bonorand, Dolfin Landolfi von Poschiavo, der erste Bündner 
Buchdrucker der Reformationszeit, in: Festgabe Leonhard von Muralt 
(1970), pp. 228-244; Bonorand, Dolfin Landolfi di Poschiavo: il primo 
stampatore di libri grigione nell›epoca della Reforma, in: Quaderni 
grigionitaliani 82 (2013), p. 96.



72	 WEBBER, John (1751-1793) – WAGNER, Franz Sigmund 
von (1759-1835) & Johann Jakob HORNER (1772-1831). Das 
Leben des Malers Johann Weber von Bern, in: XVII. Neujahrsstück, 
herausgegeben von der Künstler-Gesellschaft in Zürich auf das Jahre 
1821. 4°. 13 pp. With a plate printed in bister engraved by Franz Hegi 
after J.Weber, and a portrait-vignette engraved by K. Meyer. Printed 
original brochure made of Chamois paper. Plate slightly foxed. Zürich, 
Künstler-Gesellschaft, 1821.	  CHF 1200

The only edition of the first biography of Johann Weber (Webber or 
Waeber) of Bern (1751-1793) “ ... the artistique companion of Cook on 
his expeditions in the south pacific. His drawing that had been captured 
on the journey, (the most famous portrayal of Cook’s death) had been 
engraved by the order of the British admiralty. Also, through his donation 
of Polynesian art and every day objects, he became one of the founders 
of the Bern Historical Museum.” (Fries, Zürcher Neujahrsblätter, 982).
The engraving shows a catafalque on high poles with natives at a 
sacrifice ceremony.

73	 WERNER, Johann Adolph Ludwig (1794 – 1866) Zwölf 
Lebensfragen, oder ist das Glück eines cultivirten und wohlgeordneten 
Staates allein durch eine geregelte geistige Erziehung zu begründen, 
oder muß nicht unbedingt auch die physische damit verbunden werden? 
Zur Beherzigung gestellt und anatomisch-physiologisch beleuchtet 
für jeden, welchem das Wohl der künftigen Geschlechter wahrhaft am 
Herzen liegt. 8° (200x115 mm). XI, 96 pp.Contemporary red morocco, 
lavishly gilt, covers enclosed by a large floral border, panel with large 
cornerpieces, blind tooled lozenge in center, pastedowns and endpapers 
lined in light-blue silk, all edges gilt. Dresden & Leipzig, Arnoldische 
Buchhandlung. 1836.	  CHF 1200



A charmingly bound copy inscribed to Czar Nicolaus I of Russia.
Only edition of this rare treatise on physical education by the pedagogue 
Werner who introduced gymnastics for girls and founded the first school 
for sports teachers in Germany.
A preliminary leaf inserted before the title page contains a lengthy 
calligraphic inscription to Czar Nicolaus I and bears the stamp of the 
library of of Tsarskoye Selo.

Provenance: Nicolaus I of Russia (1796-1855).

74	 WURSTISEN, Christian (1544-1588). Baßler Chronick, Darinn 
alles, was sich in Oberen Teutschen Landen, nicht nur in der Statt vnd 
Bistumbe Basel, von jhrem Vrsprung her, nach Ordnung der Zeiten, in 
Kirchen und Welt händlen, biß in das gegenwirtige M.D.LXXX Jar, 
gedenckwirdigs zugetragen. Folio. Title in red and black with woodcut 
border by Tobias Stimmer, large folding map by Seb. Münster and 
303 woodcuts in the text by Georg Sikkinger. Contemporary vellum 
gilt, double-frame on the covers with decorative filets and fleurons in 
the corners, coat of arms in the center. Basel, Sebastian Henricpetri, 
[1580].	  CHF 6800

First edition of the first printed Basel Chronicle, containing the oldest 
printed map of any city at all.
The theologian and mathematician Wurstisen, a pupil of Thomas Platter, 
became a historian in his function as a town clerk. After translations 
of two histories in the years 1572 and 1574 he published in 1577 a 
first outline of Basel’s history (Epitome historiae Basliiensis), which 
is to be understood as a kind of “trial balloon” for his chronicle. The 
Basler Chronick is a highlight of Swiss historiography in the 16th 
century containing valuable topographical, genealogical and cultural 
information and reports on important events, such as the earthquake 
of 1356 illustrated by an impressive woodcut. Furthermore it is an 



important source of the Reformation period, from the origin to the year 
1580, covering the history of the bishopric and the city. 
Many of the woodcuts were specially made for this publication by the 
Solothurn painter and sculptor Gregor Sickinger (1558-1631). They 
show historical events, portraits and coats of arms. The chronicle 
contains many maps taken from Münster’s Cosmography except the 
famous double map, also by Münster, but published earlier in 1538 and 
considered the oldest printed map of any city at all. 
A beautiful copy bearing on the binding the coat of arms of Georg 
Wilhelm Jörger to Tollet baron of Kreussbach, lord of Scharnstein, 
Köppach, Walpersdorf, Judenau, “Erbland-Hofmeister” in Upper 
Austria, counsellour to Emperor Mathias and offspring of one of the 
leading noble protestant families in the Archdukedom of Upper Austria. 
An entry from the year 1617, year of Jörger’s death, designates the 
genealogist and historianJob Hartmann von Enenkel (1576-1627) as 
the next owner of the volume. Enenkel was the last member of the 
protestant aristocratic family of the Enenkel of Albrechtsberg. Born 
in Heinrichschlag in Upper Austrai, he studied in Jena and became an 
official of the Estates at Linz and Vienna as well as regimental council 
of Lower Austria. Enenkel was a humanistically educated scholar of 
the late renaissance, founded genealogical collections and secured 
historical sources that are now kept in the provincial archives of Upper 
and Lower Austria.

Provenance: Georg Wilhelm von Tollet, Freiherr zu Kreuspach (ca. 
1580-1617), with his coat of arms on the binding. – Job Hartmann von 
Enenkel (1576-1627), with his owner’s entry on the front endpaper. – 
Stift Schlierbach (Upper Austria), cancelled stamp of the early 19th 
century on title. 

References: VD 16 W 4671; Haller IV, 744; Adams W-261; 
Lonchamp 3314; Feller/Bonjour 217f; Hieronymus, Oberrheinische 
Buchillustration II, 78c; Hieronymus, Petri, nr. 559.

75	 WURSTISEN, Christian (1544-1588). Epitome Historiae 
Basiliensis. 8°. [12] ll., 308, 30 pp., [1] l., with 1 (of 2) folding woodcuts 
(without the ill. of the Pierre Pertuis). Contemporary vellum Back with 
some loss of vellum, browned throughout. (Basel, S. Henricpetri, 
1577).	  CHF 450

First edition of the first compendium on the history of Basle, a sort 
of preparatory work to his chronicle of 1580. It contains also the 
first printing of Aeneas Silvius Piccolomini’s (the later pope Pius II) 
description of Basle. The plan of the city is a reduced copy of Hans 
Rudolf Manuel’s plan in Münster’s Cosmography.

Provenance: Deleted owner’s and purchase entry dated 1620 on title.

References: BMSTC German Books, 982. Adams, W 265. VD16, W 
4674. Longchamp 3313. Wäber 112. Feller/Bonjour 263. Wyss 208. 
Hieronymus 558.

76	 ZABARELLIS, Franciscus de (1360-1417). Lectura super 
Clementinis. Ed: Franciscus Moneliensis. Venice, Johannes Herbort de 
Seligenstadt, 28 Jan. 1481. – Bound with:

	 PANORMITANUS DE TUDESCHIS, Nicolaus (1386-1445). 
Glossae Clementinae. Ed: Franciscus Brevius. Venice, Johannes de 
Colonia and Johannes Manthen, 4 May 1480. 2° (405x280mm). I) 
[216] ll. (first and last blank). Device printed in red at the end. – II) 
[38] ll. (first and last blank). 17th century vellum. Back on 5 bands with 
manuscript title and shelf numbers. Coners somewhat scuffed. 	  	
		  CHF 4500

Francesco Zabarella was an Italian cardinal and canonist. He was one 
of the most active and influential cardinals of John XXIII. The Lectura 
super clementinis ( first ed. 1471) was one of his most important works. 



The Clermentines is a collection of decretals or constitutions, of Pope 
Clement V, which was made by order of John XXII his successor, who 
published it in 1317. The Zabarellis is the first book signed by Herbort 
de Seligenstadt at Venice. Herbort’s first known book is the Forlivio, 
Super Tegni Galeni, of 1475 printed at Padua. By 1481 he started to 
work at Venice for the Colonia-Jenson Company; he died on 8 October 
1484.
II) First Venetian edition (7th in all) of the learned commentaries of 
the Clementines by Tudeschis, edited by Franciscus Brevius. It was 
Tudeschis’s canonical works, especially his Glossae Clementinae, that 
won him the title of “lucerna juris” (lamp of the law) and insured him 
great authority. He entered the Order of St. Benedict in 1400; he was 
sent (1405-1406) to the University of Bologna to study under Zabarella.

Provenance: Bibliotheca P.P. Carmelitarum Discalceatorum Sanctae 
Mariae a Nazareth Venetiis.

References: I) ISTC iz00004000; Goff Z4; HC 16252*; BMC V 300; 
BSB-Ink Z-3; GW M51996. – II) ISTC ip00041500; BMC V 236; BSB-
Ink T-507; GW M48053.
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